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Introduction

When in rapid succession Roddy Doyle publishedtiinee novelsThe
Commitmentg1988), The Snappe(1990) andThe Van(1991), in what
is known asThe Barrytown Trilogy they were generally perceived as
offering something new in Irish fiction, and indni literature more
broadly, in that they zoomed in on north Dublin witan working-class
life, for long an ignored and marginalised segnadritish culture. These
hugely popular novels were followed by the 1993 IBydPrize-winning
novel Paddy Clarke Ha Ha HaThe Woman Who Walked into Doors
(1996) andA Star Called Henrg1999), all of which in various ways also
focus on the hardships and deprivation of the ludian working-class.
In addition to these novels, Doyle wrote the foartprVvV seriesFamily
(1994), where for the first time Irish viewers ntie¢ female protagonist
Paula Spencer, a character later to re-emergeeriwoman Who Walked
into Doors and its sequelPaula Spencer(2006). Notably, Family
contained violence, wife-battering, unemploymentoholism and a
dysfunctional family, which in turn infuriated aegt number of viewers,
who argued that Doyle had given a false image efaihd. In other
words, having touched some very raw nerves, Doyds accused of
tampering with and disturbing revered notions @$hiness and what
Ireland represented.

Within just over a decade, then, Doyle had esthbtishimself as a
writer who insisted on writing previously ignoredndeed taboo,
experiences into existence in a country steepeédeias cherishing rural
ideals and what could be termed traditional faméiues originating in a
strong and rigid Catholic ethos, prepared to tuttsiiad eye to hidden
and uncomfortable features in Irish life. As subbyle’s texts, as Gerry
Smyth contends, are involved in “an intense engagewith the social
and cultural milieu from which it springs, as wali the opening up of
the national narrative to a range of traditionailgnced voices from the
past and the present” (1997: 66). This article wKplore the ways in
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which the silenced working-class voice of Paulargpe, in the novel of
that name, tries to resist, and arguably overcomesginalisation in a
society that has wholeheartedly embraced hard-gtoeal capitalism
and where the gap between the haves and have-a®twilened. What
will emerge is that Paula gradually recovers froen marginalised and
vulnerable position—as a victim of an abusive husb@ow dead),
unemployment and alcoholism—and she does so botelbiyng on her
own gritty inner strength and by reaching out tosthin her immediate
environment as well as to the world around heshlsociety, shaped as it
is by the capitalist mentality of the Celtic Tigena, does not seem offer
any support to Paula; basically, in that sociakordhe is left to fight her
own battles.

The critical perception of Roddy Doyle’s writing

As | have suggested, much of Doyle’s focus is @ Dublin working-
class, its culture and its everyday struggles @nftte of unemployment,
marginalisation and poverty. However, while he faassome time been
regarded as one of the most prominent and crijicadiclaimed Irish
writers, both nationally and internationally, thesiee also those who
argue that his portrayal of the working-class, ipatarly in The
Barrytown Trilogy is superficial and stereotypical and fails to aye
with the complex social and political realitiesligland at the time. For
example, José Lanters dismisses Thitogy as “consciously a-historical
and a-political in [its] reflection of the ephemercontemporary North
Dublin pop-culture” (2002: 245). As Eve Patten peiaut, early critical
assessments held that Doyle’'s was “a patronisintygitd of the Irish
working-class and that “his narrative style in thikgy, heavily reliant
on dialogue and replete with the blasphemies aiothil of a north-side
Dublin vernacular, was also seen as verging orcatanie” (2006: 266).

In his recentA History of the Irish NoveDerek Hand, too, picks up
on this feature of Doyle criticism which, we aréoimed, holds that in
his early work, “Doyle is merely offering anotheersion of the
stereotype of the Irish person as public jeste@1(2 266). Assessing
Doyle’s early work from a distance in time, Handyil pointing to the
“iconic” status (2011: 266) of th&rilogy and identifying what he sees as
“strong evidence of a social conscience within [flis] writing, a
recurring aspiration for justice and fairness” (20265-66), suggests
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that this latter quality “can at times work agaitie aesthetic merits of
the work” (2011: 266). Interestingly, too, Hand reakthe surprising
point that the importance of Doyle’'s concerns sticsbmehow have
faded, arguing that “[w]hat is remarkable from tlamtage point of post-
Celtic Tiger Ireland is how rapid was the dating @dyle’s Dublin,
which was vanishing into a world of work, jobs, segs and money even
as it was being written about” (2011: 266-67). e tvake of the 2009
financial crisis and its severe economic and soc@isequences for
Ireland, this seems like a rather odd comment tkemaince the
hardships facing the Irish population in the 1980s,example in the
shape of mass unemployment, emigration and a hatenal debt, to a
large extent the implicit and explicit focus of De early texts, turned
out to be equally true some 20 years later. Moreddand’s argument
becomes even more debatable since, while touchinglloof Doyle’s
novels to that date, he surprisingly fails to memfPaula Spencerthe
novel by Doyle that is actually set in the Celtigdr era and that
problematises the impact of its features on Iritiety at various levels.
However, while some critics apparently perceive ogimmg short-
comings in Doyle’s novels as highlighted aboverehare many who
find the concerns represented in his writing ofdblmost importance. As
| have argued elsewhere (Persson 2005), ratherkibizng “a-historical
and a-political,” as Lanters suggests, Trdogy actively participates in
dismantling revered notions of Irishness, in fagitimg against the
nationalist and rural ethos of Fianna Fail, the thamt political party for
long periods in post-independence Ireland, as agltigidly traditional
Catholic ideals as represented in, for example 18#9 Censorship Act,
which had far-reaching effects on Irish life andtune well into the
1980s. Furthermore, examining thdlogy as well asThe Woman Who
Walked into Doorsl have also suggested (Persson 2006) that Doyle’s
novels offer what | term third space, bottom-upistesice to top-down
strictures imposed by hegemonic forces, therebytakiang in a
transformation of Irish society. Similarly, Gerryngth asserts that his
writing “develop[s] a subtle and complex vision wfodern Ireland”
(1997: 66). Assessing Dayle’s writing elsewherey8ntontends that “it
was apparent fronThe Van(1991) onwards that Doyle was engaging
seriously with the complexities of the new urbades? (2000: 23) that
was emerging in Ireland towards the end of the tigdn century.
Dermot McCarthy, too, finds considerable qualitizsDoyle’s novels,
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arguing that they “not only reflect a society goithgough rapid change
but, as they circulate within the society, inteen that change by
throwing into relief or juxtaposition images of lmad’s past and present
which pose questions about its future” (2003: 20).

More recently, Doyle has also received positivéiaai attention for
his short-stories published iNetro Eireannwhich, as Maureen T.
Reddy states, “bills itself as ‘Ireland’s Only Mualiltural Newspaper’
and takes an antiracist, pro-immigrant editoriasipon” (2005: 377).
Commenting on the stories, later published’as Deportees and Other
Stories(2007), Carmen Zamorano Llena writes that “[mJufsthe stories
in the collection cast a critical eye upon variousnifestations of racist
or xenophobic views in contemporary Ireland, wipedal attention paid
to Dublin” (2011: 94). It seems, then, that Doyléserious moral
concern” (2003: 19), as McCarthy puts it, in additito “children,
adolescents, married women, the family and the caniy? (2003: 19),
also includes the newly arrived of non-Europearcelesand the often
harsh situation they face in contemporary Ireland.

Roddy Doyle and Irish working-class literature
In addition to his novels that deal with the prednent of working-class
life, Roddy Doyle has in several interviews dedilgs affinities with
the Dublin working-class. In one interview, for tasce, he states that
“[his] own upbringing was lower middle class,” the asserts that “[he]
feel[s] quite familiar in both these camps, the kig class and the
middle class” (Paschel 1998: 151). Still, in histiwg, he claims to feel
more at home in a working-class environment: “Butwere to write a
book in a more solidly middle class setting andekded [detailed]
knowledge, I'd have to go off and find it, wherefabm writing about a
working class context, | rarely have to researglit éeems to be in me
already” (Paschel 1998: 151).

Interestingly, asked in another interview whethewtews himself as
a socially committed and politically engaged writee answers quite
emphatically: “I would see myself as being [...] sdlsi committed and
politically engaged—I always have done. [...] | wolike to think that
everything I've done is political. | would like think that the first three
books celebrate working-class life. | tried to cmpt and celebrate
crudity, loudness, linguistic flair and slang, whi¢s the property of
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working-class people” (Costello 2001: 91). Doyle kem the crucial

point that official history, that is, the officiadarrative constructed by
historians and politicians, tends to exclude grastswoices, and he
implicitly and explicitly sees it as his task irsHiction to let these voices
be heard in what ultimately becomes a politicaljgmb Put in another
way, he seems to wish to bring to the surface mdderatives that have
been the victims of social invisibility and that wéd offer a radical

alternative to dominant narratives:

We are told to think of Ireland as a nation of farsy but in fact there were
relatively few farmers and a hell of a lot of labexs working for those farmers. And
yet it's as if they didn’t exist when you read thistory of the nineteenth century—
even though you know it's admitted that a millioeople, perhaps, starved in the
famine and a million emigrated. It's an extraordyneewriting of history. Well, it
wasn'’t even written—so it's an extraordinavyiting of history that allows one class
of people to give their versions. It's inevitabRut for years in Ireland the other
versions of history weren'’t there and, in factll stien’t. The whole countryside is
dotted with labourers’ cottages. We drive by thamd nobody wonders, ‘Who lived
in them?’ (Reynolds 2004: 27; Doyle’s emphasis)

The implications for Doyle’s own writing of this ge to unearth hidden
and silenced histories are perhaps not difficutde, as most of his texts
focus on groups and individuals who are not visiblérish society and
who have been outside the official constructiondgrigsh identity. Or as
Doyle states:

All [my] characters, in a way, are confronted be teality of their isolation. They
live in a society [...] that has no interest in thevhatsoever. They're not even
statistics really. They are officially, but it nevgoes beyond that. Unfortunately, it
hasn’t changed all that much. They live on theplary. They look for themselves
on the television and they're not there, so cullyrthey don't exist. They're
rejected really, and it's up to them to take tlaistfoy the scruff and reject it.
(Reynolds 2004: 24-25)

The refusal by official Ireland to include certgroups, not least the
working-class, in the dominant version of histosyeell as the dominant
notion of what it means to be Irish may explain ek of of interest in
working-class literature in Ireland, and despiteylBs attempt at
rectifying this situation, working-class literatunas not been given much
attention by the literary establishment. Howeves, Michael Pierse
shows in his recent ground-breaking bo@¥iting Ireland’s Working
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Class: Dublin After O’Caseyworking-class literature has not been
totally absent on the lIrish literary map. Neverssleas John Brannigan
holds in his “Foreword” to the book, “questions abthe pervasiveness
of class divisions, and the significance of classanaterial and cultural
category [...] should be key questions within thddfief Irish Studies,
and within Irish society, and yet the critical rettaon class in Irish
literature, culture and history is shockingly thi(2011: vii). There are
several reasons as to why this has been the ca$®ierse points to the
notion that Ireland “is assumed by many to be a lésrarchical state
than others” (2011: 9), further emphasised by whahy observers have
viewed as “increased opportunities for social mnighiln the ‘Celtic
Tiger economy” (2011: 9). Even so, sociologistaiwl that despite
popular assumptions, “class inequality is and hagnba highly
significant feature of Irish social organizatioi®hare et. al. 2007: 171).

Historically, though, the issue of class has notrbeegarded as
important in Irish politics and culture. Partlyjdinas to do with what he
calls “the country’s under-development in capitateyms” (2011: 12)
and Dublin’s “tame industrialisation” (2011: 12) ihe early twentieth
century, which had the effect that a “thoroughgaitass consciousness”
(2011: 12) was not developed, as it was in Britdoreover, although
“workers played an important role in the decoloti@astruggle” and the
War of Independence, especially urban workers \werely rewarded in
the Free State, while other groups, such as farragrgcultural workers
and merchants “all received something in returntfair nationalism”
(2011: 13). This, in turn, was due to the fact tta@llowing the War of
Independence and the Civil War, “the major politjgarties [were] [...]
eager to downplay social inequalities and to cenlepalty to the
fledgling state” (14). In this process, Pierse goes “[lJabour was
subordinated to nationalism, partly because it deditaking a clear
stance on the Civil War and largely because itedjte toe the line in
forming Free State hegemony” (2011: 14).

The political and cultural atmosphere in the neatestthen, was such
that the matter of class was removed from the agerd it had
seemingly no place in what was “a largely agriqat@wconomy” (2011:
15); Pierse even argues that in contrast to theiggpinfluence of the
British working-class, both in politics and culturat this time and
between the two world wars, “the Republic’s workimtpss [...]
withered, in political, social and cultural term@011: 15). As in many
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other areas in Irish society, the Catholic ethaxkeid political change
as, in this case, it was not open to class pglitcas Pierse aptly phrases
it, “it can be argued that the power of Catholicisaligned with
capitalism, inveigling itself strategically into @y institution and power
block of the new state, was the principal reasory wdorking-class
consciousness was sublimated into more moderatestai2011: 15). If
anything, this situation became worse during artdrafVorld War I
when the hegemonic power of Fianna Fail “intensdTiits attacks on
communism” (2011: 17) as a result of increasingh\aties among trade-
unions. Thus, it seems fair to argue that Cathalices and the political
power of Fianna Fail prevented the growth of a<laansciousness, and
it was not until the late 1960s that a working-slasnilar to that of other
European countries emerged in Ireland. Not surgyigj perhaps, it was
mainly in urban environments, particularly Dublimyt also Cork, that
the working-class began to “gr[o]w in voice and muimal strength”
(2011: 19), largely due to the fact that Dublin wlascoming the
“economic and cultural centre in which formerly doant, conservative
cultural norms were increasingly outmoded” (201@). 2Nevertheless,
even if this change was gradually taking placeisitalso true that,
generally, the working-class was not able to mope/ards socially, as
could perhaps be expected; as Pierse states, ‘wgpdkdss people
largely remained working class” (2011: 20). He goes

Class inequality in Ireland since the middle of tiventieth century has remained
gaping. Despite the considerable adjustment thaktereal dependent
industrialisation’ entailed, it seems that the pexts of mobility for (and the
economic power of) working-class Dubliners actudilyinishedduring this period.
(2011: 20; Pierse’s emphasis)

Significantly, what Pierse calls the “ostracismtloé working-class”
(2011: 26) in independent Ireland, and the conserpeeof this kind of
exclusion, are also reflected in the literature Has examined, for
example, by Sean O’Casey, James McKenna, Jame&eRluGhristy
Brown, Dermot Bolger, Paula Meehan and Roddy Dojtese realities
are particularly visible in the area of educatiovhich is frequently
represented as oppressive: “Official disdain forrkig-class people
often manifests in encounters between their childesd the state
apparatus, particularly in terms of repressive atiasal machinery in
which working-class concerns have been eschewedl1(226). The
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consequences of the state’s attitudes to and tesaitof the working-
class and their children are far-reaching in thaytcome to believe that
they are actually inferior to other groups: “Worgsinlass children, these
works imply, have learned to recognise their ifgty in Irish society
through the harshness and inferior quality of tleelmcation [...]” (2011:
28). However, he also insists that, despite thetfeat much of working-
class experience and literature have not beenasebngely important in
Irish culture, or that their “identity is outsideegemony” (2011: 50),
Irish working-class culture and literature “migle been as the very basis
for counter-hegemonic culture” in that “we hear siubaltern speak of an
alternative conception of its own history and daallly alternative vision
of Ireland from within” (2011: 50). This, | wouldiggest, becomes even
more true regarding working-class women, afaula Spencergiven
that Irish working-class women have arguably beeubty oppressed:
by the fact that they are working-class in a sgdkat turns a blind eye
to class divisions; and by the fact that they am@mmen in a rigidly
patriarchal society governed by traditional defomis of women as
domestic creatures and child-bearers (e.g., O’'Cori898; Valiulis
2009).

Celtic tiger-style capitalism and social division

After decades of economic hardships, as a reswahahability to create
sustainable economic policies, instead relying @atgetionism and
heavy borrowing, the consequences of which wer@ngnother things,
mass unemployment and mass emigration, the Irishaguy in the early
1990s emerged as one to look up to by the resthefworld. For
approximately a decade, 1995-2005 or so, Irelamdasaunprecedented
economic boom, commonly referred to as the Ceitel which created
a completely new situation in the country. Assagsire Irish economic
climate in 2002, the economists Peter Clinch, Fr&dnvery and
Brendan Walsh contend that “throughout the 199%@kaumd significantly
outperformed all other EU countries” (2002: 25)tHeir assessment, this
performance helped raise the standard of living farst groups in
Ireland; the unemployment rate, for example, “fetim 17% in the
1980s to 4% in 2001” (2002: 27). As importantlyeytclaim that it is a
fact “there was a dramatic fall in the level of a@lloge poverty in Ireland
during the boom” (2002: 31).
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From the perspective of economics, they contendtbieaboom that
made Ireland a much-admired player on the globahesavas to a great
extent based on what they call “good domestic exidnpolicies” (2002:
29), policies that are well-known and advocatedapitalist economies,
such as *“[a] favourable environment for FDI [ForeigDirect
Investment], including low corporate tax rates [..ghd “[a]n elastic
supply of good-quality [...] and relatively inexpevsilabour” (2002:
29). In order to implement several of these patictte government and
the business sector on the market entered intaial qmartnership with
the trade-unions and other organisations for theefiteof the nation.
Basically, the argument went that if trade-uniond these organisations
could agree temporarily to accept only moderate evegreases and
flexible working conditions, the whole nation wouibdnefit and they
would be rewarded at a later stage.

While the general opinion seems to be that in maspects Ireland
as a nation gained from the Celtic Tiger succes$sari990s and the first
years of the twenty-first century, which generatetht Kirby calls “a
widespread mood of self-congratulation” (2002a: ®)ere are also
dissenting voices. In fact, even quite early intthem, there were critics
who argued that large groups were left out as thidynot benefit from
the new affluence, but if these groups objecteg there told that they
were lacking in solidarity. Kieran Allen, for exatapargued as early as
2000 that “[t]he Celtic Tiger has quite simply arfethe worst records on
earnings dispersion in the developed industrial latio(2000: 76).
Moreover, while the unemployment rate fell in tpisriod, behind that
reality is the fact that “part-time, temporary asdort-term contract
employment has risen by 164.5 percent between &8881997” (2000:
76), and Allen sums up by holding that “[t]he riate getting richer, the
poor are still confined to poverty and the bulknairkers are losing out”
(2000: 77). It is not only, Allen contends, thag tlvorkers got a bad deal
on the labour market; it is also true that they tms in other ways, too,
especially regarding public services, which wereesgly underfunded
during the Celtic Tiger, due to the fact that thealthy got extensive tax
cuts. Thus, Allen points out that in the areas dfioation, housing,
transport and health, underprivileged groups, sakhmanual workers,
the poor and the elderly, faced marginalisation exausion, while Irish
society at large faced vast problems related toinfrastructure, like
roads and sewerage, in what Allen refers to as tiheade of social
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vandalism” (2000: 100). Similarly, Peadar Kirby pxaes the impact of
the Celtic Tiger on Irish society and on peoplé&®d, suggesting that
“relative poverty [...] increased” during this perio(2002a: 56),

generating a “growth in social inequality” (2002&:). Summarising the
consequences of the era, Kirby argues that Iriskegosaw

growing social polarization between those who [Wéenefiting from it and those
marginalised by it. Furthermore, across a rangesuies relating to social provision
and quality of life—housing and homelessness, pubdinsport and traffic gridlock,
declining quality of care and growing inequalityaafcess to health services, a crisis
in services for young people in need, entrencheduality in access to education,
environmental pollution—there is growing evidenbattthe Irish case involves a
‘complex mixture of successes and failures’ [...flegting a stark contrast between
economic success and social failure [...]; the raficocial security spending to
GDP, for instance, fell markedly in Ireland whitewias maintained or increased in
most European countries. (2002a: 5)

Kirby is highly critical of the impact of the CaitiTiger on large
segments of the population, and discussing theslsewhere, he firmly
holds that “Ireland’s embrace of globalisation masulted in a more
divided society” (2002b: 31). Ronaldo Munck agreesl sees in the
period what he terms “class polarisation, namedy the gap between the
top and the bottom of the social scale in termeaings is getting
greater” (2007: 306).

Perhaps the most damning assessment, howeverjcisdvby the
outspoken and highly respected sociocultural contaten Fintan
O'Toole, who offers hard-hitting criticism of bothe system and its raw
cynicism as well as of corrupt and greedy individpaliticians and
businessmen. In his bo@\ter the Ball for example, O'Toole dismisses
the Celtic Tiger in no uncertain terms. If the g#id success of the Celtic
Tiger were true, he argues, “lIreland would indeedabvery forceful
argument for right-wing ideology. Most of it, howey is nonsense”
(2003: 15). According to O'Toole, the financial apalitical élite played
a ruthless game, at the expense of those lesoffieisserting that “the
people best able to bear the burden of reducingtastophic national
debt were in fact able to opt out of the pain. Maeight fell to a
disproportionate extent on the shoulders of thekwtee vulnerable, the
sick and the poor” (2003: 16).

O'Toole gives one example after another of greedruption and
injustice. He suggests that this mentality and tielha was part and
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parcel of the system, and the consequences wemstdéng for very
many people. For example, O'Toole draws attentmthe fact that the
large majority of tenants in Dublin City Council dming had “trouble
keeping up with their rent,” and just a third oht® was “fully paid up,”
meaning that “for many families, even at the heighthe boom, the
wolf was at the door”. (2003: 67). In another exéan@®’'Toole goes on
to show that in the area of health services, alainmequality can be
found, as “Ireland operates a two-tier health sysie which those who
can afford to pay generally get immediate or quackess to hospital
treatment, while those who can’t often face vergglovaiting lists”

(2003: 76), and he concludes: “The reality is clearalth and poverty in
Ireland are matters of life and death. And thedieé the poor are worth
less than those of their betters” (2003: 81).

In many significant ways, then, due to a systemratiiee rich were
given vast tax-cuts and other advantages, accuimgylaften enormous
private wealth, while those less well-off were goten the facilities they
needed, since not enough was spent on public sepvilbe Celtic Tiger
was not as successful at the grassroot level aglitee was eager to
claim; to a great extent it certainly did not beh#fose at the lower end
of the social ladder. As O'Toole holds: “The Iriskperience shows with
striking clarity that success in the globalised kegplace is not at all
incompatible with social squalor” (2003: 166). Susfualor was the
reality of mainly, although not exclusively, manyrking-class areas in
the cities, particularly Dublin (O'Toole 2003: 68¥%

Paula Spencer: Marginalised and down, but not out

As mentioned above, Paula Spencer first appeareheirfour-part TV
seriesFamily. The last episode in the series was from Paulaist pf
view and seemingly inspired the author to contineestory and develop
it into a novel, and two years latthe Woman Who Walked into Doors
appeared. A%aula Spencers the sequel tdhe Woman Who Walked
into Doors showing her life situation almost a decade laiteseems
fruitful briefly to examine the main concerns iretfirst novel, since it
arguably deepens the reader’s understanding ohBguiedicament and
struggle in the sequel. Hailed by Gerry Smyth ais ‘thost ambitious
novel to date” (1997: 84 he Woman Who Walked into Dodosuses
on Paula’s attempts at making sense of her lifeviiting her own story
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in her own words two years after she threw her igbususband out and
after finding out that he has been shot dead bypthlee at a burglary
gone wrong. In that act, she is writing herselbiakistence in what can
be read as an act of empowerment. What gradualgrgas in her first-
person narrative is a story of physical and psyafiohl abuse and
victimisation. As | have shown elsewhere (Perssbf6g, from very
early on in her life, both in her family and in thate institution of the
school, she is formed into believing that her amtyrth as a human being
is as a sexual creature existing solely for me®sds and whims. As
Stephanie Lehner suggests, Paula’s background itbest an
entrapment that leaves her and her sisters witli few alternatives;
“[from a working-class background,” Lehner write¢gnd thus in a
position of neither social nor economic power, Baula and her sisters
the only means of escape from paternal abuse @ughr marriage”
(2011: 126). However, Charlo gradually turns hés into a living hell
by regularly beating her and abusing her psychobldly; therefore, in
Lehner's words, “home is marked by the constan¢ahof violence,
poverty and devastation” (2011: 126).

What makes Paula’s situation even worse, thougthaswhen she
seeks hospital treatment for her injuries causedChgrlo’s physical
assaults, the doctors and nurses instead seerarte ifaula herself, and
her alcoholism, for what happens to her, implicfdycing her to use the
phrase in the title, a phrase used for hiding #dadity of wife-battering,
indicating, in turn, society’s reluctance to ackheage and reveal the
true stories. Significantly, the novel suggestg thé kind of abuse is
deeply embedded in the very fabric of a patriar¢hsth culture, as state
institutions indirectly endorse abusive behavi@ung it seems to accuse
Irish society of systematic injustice in that ibgls how “it is through the
official silence and denial of those crimes thatisty at large is not only
complicit, but actively contributes to their re-etraent” (Lehner 2011:
145).

Consequently, Paula is doubly trapped. JenniferJéffers argues
that “Paula is trapped by her working-class upbrigy (2002: 57) as
well as by rigidly patriarchal structures as “Chal behavior is
sanctioned by the authorities and by Irish cultu(002: 60). The
consequence is that “Paula is trapped in this seripaposition of utter
powerlessness that robs her of all agency” (Letg@drl: 135). Still,
Paula does manage to break free from her tormevtben he looks at
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their eldest daughter, Nicola, in a way that sutgésat she may very
well be his next victim of sexual and physical ahuRaula has had
enough and forcefully throws him out by hitting himith a frying-pan,
which becomes an act of resistance to the forcatsetrap her; or in
Jeffers’ words: “Paula does wipe out the heterosksegulatory law that
had been abusing her: in her action and resolWigho back, she pushes
back the border that was established to contaih(B802: 56). Thus, the
novel ends, opening up to the sequel.

Nine years later, at the height of the Celtic Tigee find that Paula
has somehow survived and we find her in the samekimgyclass
environment. The two youngest of her children, Jau# Leanne, 16 and
22 years old respectively, are still living withrhahile the two eldest,
the steady Nicola and the ex-heroin addict, Johul, Peave moved out
and started their own families. Of course, one ¢awad this novel
without having prior knowledge of the first one;wever, the sequel
frequently establishes links between the two, iatiig that it is
important to know where Paula is coming from andatvbocial and
psychological baggage she has. This becomes dartictrue regarding
the long-term physical and psychological effect hesband’s beatings
have had on her. For example, quite early on innteel, when she
brushes her teeth, we find out that some of themassing because of
his brutal treatment of her: “She brushes for tose. And teeth. Kicked
out of her, some of them. Nights and mornings, winershing wasn't a
priority” (Doyle 2007: 10). It seems that no pafther body was spared
when Charlo hit her, and her injuries will be witér forever, constantly
reminding her of what she has gone through; indiedgdamage done to
her makes her feel that “[h]er body is a map ofdbase” (Doyle 2007:
135), further suggesting that in order to know VAaula Spencer is, her
past is of the essence. Her body, the text impiesa site where a
ruthless battle of patriarchal control has takesce] a battle that has
nearly killed her.

If Charlo’s abuse of her caused severe physicalrieg, living in
constant fear also gave her psychological scars.@nsequence of the
daily threat she was living under is that her sslieem is extremely low.
For example, her fear has cut her off from ordinsogial intercourse
with men and she feels deeply uncomfortable justgytm a coffee-shop
for a coffee: “She’s getting nervous. It's ridicuk She’s only going for
a cup of coffee. She used to be good at lookingext. She could look
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straight back at any age, height, shoe size. Clkadaked it out of her.
That must be it. The confidence, the guts—gone'y(®@007: 32). The
text suggests that the psychological damage doRauta by Charlo is as
severe as is the physical damage. In fact, thehpsygical impact is
arguably even greater, as it reaches into and taffaer everyday
behaviour. When Leanne and Paula are having anmemju Leanne
raises her hand in a gesture not intended to diéeda, and Paula does,
too, but in order to protect her face (Doyle 20689); and when John
Paul comes to visit her, he does not ring the dabrbince in her life
with Charlo, it meant trouble: “She used to hate #ound of the
doorbell. It lifted her off the floor, every time riang. It was always the
Guards or some butty of Charlo’'s—bad news. It weslity, the end,
trying to get in at her, taking away her childréBbyle 2007: 128).

While being victimised by her husband’s abusiveavidur and by a
culture that refuses to acknowledge such behavopart of who and
what Paula is, she is also the victim of alcohdr Ebnstant fight against
alcoholism is established on the very first pagthefnovel, when we are
informed that she has not had a drink for “four thenand five days”
(Doyle 2007: 1). It is an hour-to-hour fight thadvgrns her life and that
is always present, as the novel begins: “She copdst of the time.
Most of the time. She copes. And sometimes shendto&ope. At all.
This is one of the bad days” (Doyle 2007: 1). Hepoholism frequently
rears its ugly head in different ways. Not surmgsy, perhaps, the novel
regularly returns to Paula’s own desperate strutggitay away from the
drink. Taking responsibility to free herself fronerhaddiction takes
considerable courage. For example, when Leanng$hiame a bottle of
vodka, suggesting that Leanne, too, is becomingalanholic, Paula
resists the temptation and pours it into the sinin act of enormous will
power: “She went to the sink. She turned on the.t§pe ran the hot and
cold water, full blast, so the smell and the tastelldn’t lift up and grab
her. She got the tap off the bottle. She poureddy(® 2007: 105).
However, on other occasions, the novel hits hontbdaeader that even
if Paula has been off the drink for several monghecovering alcoholic
can never relax, as if to show that several montslience can be gone
and worth nothing in a brief moment of giving in her need (Doyle
2007: 176-77).

What arguably makes Paula’s struggle even moremgothough, is
that she is also forced to face her own guilt, eigflig in relation to her
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children, whom she neglected when alcohol was hain rpriority. In
fact, regaining her children’s trust becomes onéesfprincipal aims in
the novel. Her strong feelings of guilt appear ioments of brutal
clarity, when she assesses herself as a mother:

Leanne often went to school with no breakfast es kjoodbye.

It's in the past.

She knows that's shite. More than anyone, she kndles can't leave things
behind. They come with you. (Doyle 2007: 11)

Her heartbreaking neglect as a mother appeareduny mvays; on one of
her birthdays, for instance, she was drinking ir thearby pub,
Finnegan’s Wake, while her son Jack, then a sn@a}| lwas standing
outside in the rain: “He stood outside that pub mvhe was a little fella,
waiting for her to come out. He stood in the rd#e often did it. She
brought crisps out to him, and Coke with a stravkelit was a treat.
There you are, love. More guilt. On her birthdajpoyle 2007: 16).
Therefore, by representing Paula as a victim of sgay and
psychological abuse as well as alcoholism, the Intarefully establishes
the notion that Paula has lived her life on the gims, cut off,
disconnected both from the world around her andnftwer children.
Several years, indeed decades, have passed has tbghe has lived in a
bubble, while life outside has moved on. Contenipdathe success of
U2, she thinks: “She knows nothing about them. b2'ssnever liked
the name. They come from her part of the city,dng missed them. She
was being hammered, battered to the floor, whity ttvere becoming
famous” (Doyle 2007: 192).

However, her marginalisation is caused not onlyhby husband’s
abuse and her alcoholism, but also by poverty aadg-term
unemployment. The labour market has been closdietpand as she
realises at one point, the chances of getting Biaifjob are slim, to say
the least: “There’s other work. There's real wovkith stamps and
pensions. But how does she get one of those jalvs;does she explain?
She hasn’t worked since 1975? What does she say?&sn’'t know”
(Doyle 2007: 247). It could perhaps be expectethennew economic
climate that she and Ireland find themselves iat trer marginalisation
would be reduced and that the poverty restrictieg life would be
alleviated, thereby improving her standard of lgzifFrrequent references
are made to the Celtic Tiger and the change ibmagght. Paula’s sister,
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Carmel, we read, is buying a holiday flat in Bulgaas an investment
(Doyle 2007: 28), and both Carmel and Paula’s osister, Denise, have
bought mobile homes, also as investments (Doyl&’20B), indicating

that the Celtic Tiger means that people of prediophamble income can
now spend more money on leisure. Paula’s frienth, Rierself an eager
consumer and seemingly embracing the new Irelandgware of the
change in a way that Paula is not:

—It's the first thing | noticed, Rita said that dayThe first sign that the country
was changing.

—What was that? said Paula.

—The clothes shops for kids, said Rita.

Paula nodded.

—They were the proof, said Rita. —-People had moneem¢han they needed. It's
great.

Paula nodded. She agreed.

—I noticed them before all the new cars, said Riand the talk about house
prices. Even all the cranes.

—Jesus, Rita, said Paula. —All | noticed was theepof vodka going up.

(Doyle 2007: 166)

Thus, there is an affluence visible in the fact theople have become
part of capitalist consumerism not seen to suchexdent in Ireland
before. The novel addresses the ways in whicheafia and a new kind
of wealth seem to have improved the Irish econony the standard of
living for some segments of the population, budlgo suggests that the
Celtic Tiger has had negative effects, which imgptigat increased social
division affecting people’'s everyday lives is alsart of the era. Since
there are now fewer children in Paula’s area, &sk&hool runs the risk
of being closed down (Doyle 2007: 28), and whennbeahas to be
treated in hospital, Paula witnesses a seeminglgidquate health care
not worthy a thriving state:

It was a long time since Paula had been one otiraen alone or John Paul had
been one of the unconscious young lads. But theephas still the same. A war
zone—worse now, when she was sober. She'd beemtgrrople on the radio, on
Joe Duffy['s radio show], giving out about peoplkevimg to lie on trolleys for days
because there were no beds. Now she saw it whewestieto the toilet. All along
the corridor, women, old men, people who might hlbeen injured at work earlier
that day, the day before, on trolleys. In rowse l&k weird queue for the bus. There
was a smell of smoke in the jacks, dirty toilet @apn the floor.
(Doyle 2007: 83-84)
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In addition, John Paul and his family are told bgit landlord to leave
their home, since its closeness to the new tram-lthe Luas, has
dramatically increased the value of the housesénarea (Doyle 2007:
113).

The Celtic Tiger economy, then, has not benefitedew-privileged
groups, mostly in deprived areas, and the suppwmspbvements have
not, it would seem, trickled down to them in angngiicant ways. When
Paula thinks to herself that “[s]he’s one of thgets now” (Doyle 2007:
40), it is meant, | would argue, as deeply irosince we are told that her
‘tiger-hood’ simply means being “in charge of twodrs” (Doyle 2007:
40) in the block of offices she is cleaning, eagrimer an extra 30 euro a
week. In other words, her own weak financial sitrais juxtaposed to
the affluence of the Celtic Tiger. True, as a degitady she can clean a
few more homes of the middle-class, who can nowrdfthat kind of
domestic help; however, as mentioned above, sheatsde the official
system, hence vulnerable and marginalised. SinbdaDoyle’s earlier
novel, The Vanin which the unemployed Jimmy Rabbitte Sr is esded
from the wealth in late 1980s South Dublin (Pers2005), Paula does
not have access to the success of the new economy.

Indeed, it could be argued that much of the noggblves around
Paula’s fear of being short of money and her steugmobtain enough of
it through work to get by; it is made clear thaistfear colours her
everyday existence as much as her alcoholism d&&='ll never get
over the terror of having no money, the prisonafihg nothing. Putting
things back up on the supermarket shelves becdgsdéenner in her
pocket turned out to be a fiver. Stopping at tlentffrdoor because the
fiver she'd felt in her pocket was gone” (Doyle Z0%2). As a further
consequence of her frequent shortage of money, evegery euro
counts, she is vulnerable to the whims of her neiddihss employers
whose homes and offices she cleans. This vulnefaigacial situation
becomes evident when one of the houses she hamedléar three years
is suddenly empty; the owners have moved out withwaving the
decency to inform her:

They didn’'t owe her anything. It's not that. The meg had been on the kitchen
table for her last week. She hardly knew them. I&drelly ever saw them. She was
American, the wife; that bouncy type of way aboetr.hShe’'d never seen the
husband. But she’d ironed his shirts and sorteddigs.

Three years. Near enough. [...]
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She feels like she’s been sacked. It's not fair] [...

She needs the money. Sixty euro a week, alwayketable.
There’s no table there now.

For fuck sake. (Doyle 2007: 173-74)

That the couple is apparently American is not indigant, as they could
be read as a metaphor for American influence itaice American
multinational companies have been criticised for Imaving a genuine
interest in the welfare of Ireland and its citizeirstead only looking
after its own economic interests and moving itsifess, or closing
down, if the capitalist owners find it more probta to do so, which in
turn might have devastating consequences for tlefts&ithout work.

Establishing Paula as vulnerable and dependerttistkind of work
that is both highly insecure and outside the systémnovel places her
in the category of low working-class, indeed untiss, the lowest of the
low, exploited and far removed from the basic siég@and comfort that
is necessary for decent living. Yet another conerge of her being
under severe economic pressure is that she isdfboogo to work even if
her body is in pain and even if her work exhausts fhere are no
margins in Paula’s life, as it were, that wouldallher to stay at home if
she has to. On several occasions, Paula has watkdephysical
problems. In the very beginning, she is going hdram work, and the
reader immediately understands that her work $itnas heavy: “She’s
on her way home from work. She’s walking from thegisn. There’s no
energy in her. Nothing in her legs. Just pain. A¢he]” (Doyle 2007:
1). Throughout the novel, Paula’s aching body maiksslf known,
implying that she is marked by her work, which bees an integral part
of her life, so much so that it literally takes oveer body, gradually
wearing her down:

She feels it when she picks up the bucket. Her b&tle’s already walking
crooked, to give it room, avoid admitting it. [...]
It's happened before. It goes away. Like a threatnething that'll come back
when it wants to. A nerve, just gently tapped. figgrible. It's playing with her.
She feels like a cripple already. The last timénuitt every time she put her foot
on the stairs. She can feel herself now, shiftihgex weight away from the twinge.
(Doyle 2007: 245)

However, despite the fact that Paula is on the weaygins of the
labour market, or technically outside it, and desfiie fact that her work
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seems to wear her down physically, | would argus thork, and the
idea of work, also operates as a positive forcRanla’s life. Parallel to
her fight against alcoholism, marginalisation amdiggle for survival,
work is part of an opening up to the possibilityaohew Paula, that is,
part of a recovery and a reclaiming of her lifeeWed in this light, work
has what could be termed a therapeutic value, ditiad to that of
empowerment, and becomes part of a transformatigeeps in that it
helps Paula to re-shape the negative image sheflaself and to re-
connect to the world around her. That work is imdeentral in her life is
emphasised by the fact that there are at leasteR9ences to Paula
thinking about work, having to go to work, goingwork, being at work,
or going home from work. Paula herself seems taviare that work has
this important function for her:

She'd be in trouble if she didn’t work. It isn’'tguabout the money. She doesn’t
hate her work. She doesn't like it either. It keBps going. The buses and trains, the
hours.

The panic attacks, whatever they are, don’t corshefs busy.

They do come. But not as often, not as badly. Sh& ga too mad if she has to
go to work. She measures it out in steps. One taytime, sweet Jesus. Whoever
wrote that one hadn't a clue. A day is a fuckirratty. (Doyle 2007: 200)

While functioning as a stabilising element in heeryday life, work
can also be said to function as normalising, ifnmalising is defined as
having a job as a means to lead a life as a sbaiabn being, that is, to
participate in life and the society in which oneeB. It is not unimportant
that by working she has an income that not onlynepep some
possibilities for her but also gives her a sensgrafe: “Tomorrow is
payday. Always a good day. Excitement, a bit. Pradbit. New clothes,
maybe. Food. A good dinner. A half-full fridge. Adeo” (Doyle 2007:
5). She regularly comes back to this aspect of varét she is thrilled
that she is able to save some money to buy everyydags to improve
her life. For instance, she is able to buy domegtims that are often
taken for granted in a household, such as soumsp@myle 2007: 101),
a stereo (Doyle 2007: 191) and a new corkscrew I@©@P07: 237).
Equally importantly, perhaps, with her money shi also open her own
bank account, her first:

Another thing she wants, a bank account. [...] Shik&lthat. A bank account. She’s
never had one. It's always been cash, or none &hie’s always clung to money.
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[...] The weight of it, the reassurance. She needsitav how much she has, exactly

how much, now. [...] She’ll always want cash, but slaats to hold a laser card and

join the queue at the Pass machine. | earned tineyritm getting from this wall.
(Doyle 2007: 52-53)

With a bank account, she becomes someone, suggéstéimew dictum
‘I have a bank account, therefore | exist’; to fiuh another way, Paula
setting up a bank account is crucial in the (reajtauction of the new
Paula and her new identity.

Significantly, her plans of setting up a bank acttos part of her
seemingly new discovery that work and an income n@yonly help her
in the here-and-now by allowing her to buy basiindgh for the
household, so that her family can actually have etbing like a
household, but also help her in making plans fer ftiture, something
that has been absolutely impossible before. Thexefbrough her plans,
she expresses a stronger sense of agency, whehasipeeviously been
passive. That she is slowly opening up to life aaclaiming it in this
manner can be seen at different levels, and oreattaspect, it seems to
me, lies in an improved perception of herself asuman being. An
indication that she is gradually reclaiming hee lindeed her identity, is
the fact that she plans to “get herself a passg@gyle 2007: 44), a
passport arguably being the evidence that you artizan in a particular
country with certain rights. One such right is thight to vote in
democratic elections, and Paula showing an intdarestoting in the
upcoming European elections suggests that she svisbe vote to be
taken into account; interestingly, she would votr the Labour
candidate, indicating where her politicial affiegilie (Doyle 2007: 13-
14).

It is noteworthy, then, that by intending to obtairpassport and to
vote, Paula wishes to view herself in a new lightaa individual and a
human being. As mentioned above, at another lekied,also includes
planning for future purchases of things she neadswaants. Throughout
the text, she makes a list of things to buy andmien she has saved
enough, for example: “[s]he’d like duvets for theds. They're on the
list” (Doyle 2007: 10); “[s]he’s thinking of gettina plunger—real coffee.
Another thing on the list” (Doyle 2007: 14); “[...he wanted to make a
list of the things she’d need for Christmas. Didfetrlists. The food she’'d
need, presents, things to be done” (Doyle 2007; 7S}he’ll get a
handbag, too, when she’s buying the coat” (Doyle72077); “[s]he’ll
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finish her list, then get going on the bedroomstt&u plain flour, eggs.
She’s making pancakes for tomorrow’s tea. Tomorsowea. She’s
thinking ahead” (Doyle 2007: 167); “[s]he doesréwvbk a light beside the
bed—-that's something else for her list” (Doyle 20234). While it could
be argued that she is desperate to become a nulddie-consumer,
Paula’s list, | would instead argue, constitutes@empt at reconnecting
to life. Separately, the various items on herrfisty not seem significant;
taken together, however, and through the very fagtiting such a list, it
strongly suggests that she is eager to take cooftiwdr life. Just as she is
literally regaining her sense of taste, which wast lin her years of
severe alcoholism (Doyle 2007: 4), she is regaihieigappetitie for new
experiences and for a widening of her horizon;duérently, “[t]he new
Paula,” as she thinks of herself (Doyle 2007: #7iy “new-old woman
[is] learning how to live” (Doyle 2007: 136).

Taking control of life and learning how to live mlve an opening up
to life as well as an ability to locate oneselthe world. In that project,
Paula is not all that different from the ten-yelt-®addy Clarke in
Doyle’s 1993 novelPaddy Clarke Ha Ha Hain which Paddy tries to
make sense of, or read, his environment by engagirglinguistic and
geographical mapping (Persson 2003). The differeniceourse, is that
while Paddy’s perception of the world is that aftald, hence limited by
inexperience, Paula’s is that of an adult who haseg through
considerable hardships; nevertheless, in many walig, shows a
curiosity similar to Paddy’s to learn the world and her. For example,
with Jack she is keen to learn how the Interneke/¢Doyle 2007: 122-
25), a phenomenon that has previously been outeathr for her.
Similarly, when Carmel is diagnosed with breastcesnPaula goes to
some considerable length to find out more abowg tlisease and its
consequences, looking up the term “Mastectomy” bothJack’s
dictionary and on the Internet, demonstrating ageuo broaden her
knowledge and to get a deeper understanding in adEt] be read as
acts of mapping (Doyle 2007: 231-34): “She’s leagnnothing, but
meaning is breaking through. She’s fighting witke tivords, with the
fuckin’ snobs who wrote them” (Doyle 2007: 233).sAl similar to
Paddy, Paula, in her attempts at reading the wabrkdoccupies, engages
in a geographical mapping. For a very long time, érvironment has
largely been that of her immediate, local surrongdi her home, her
street, her neighbourhood, that is, the area of twn suburb.
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Increasingly, though, she is expanding her geogcaphwareness of the
city, as she goes to places she has never gorefdrebVisiting the city

centre, “[s]he went into Trinity [College]. She médbeen there in years.
She wasn't sure she'd ever been there” (Doyle 2Q0X2). She is

beginning to view the world differently and her ¢@ain it; she is part of
a larger whole, learning how to navigate in it:

South-facing, it said on the packet of seeds.

-Jesus, Jack, where's the south?

And he knew. He pointed.

—How do you know?

—Well, he said. —The sea’s that way and-

—How do youknow?

—It just is. So that means the south is behind us.

He pointed his thumb over his shoulder.

—But how do you know? she said.

She didn’t doubt him. She knew he was right.

—Geography, he said. —It's easy.

She thought it was great. She watched Jack goetdaick door, heading north.
She could hear the Dart—-and that was west. If sir@ed a drink she’d have to head
south. She couldn’t remember the last time sheadnkesomething. Carmel’s house
was that way, west. America was over the wall, adglong way past Carmel’s. It
all made sense. She was in the world, surroundéd (oyle 2007: 61)

Paula’s recovery involves a discovery at variouglle not least
geographically, but it also involves a reaching muthose close to her
from whom for a long time she has been alienatetistance to a great
extent created by her alcoholism; this reaching iouturn, may open up
the possibility of forming new and lasting socialationships. Possibly
one of the most moving aspects of the novel is@®@adlesperate attempts
at (re-)establishing bonds with her four childramd she does so by
trying to understand them, to read them, in wags $he has never done
before. Due to the fact that she has been off timk dor several months,
she is able to see them and appreciate them.iSsllnot an easy task, as
she has to earn their trust. Nevertheless, sheldyastmost as a mother
to reconnect, for example, by trying to create emély atmosphere, or,
more often, by chatting to Jack and Leanne in fainthe TV in an
attempt at communicating with them (e. g., Doyl@2046-47; 66-67).
Her attempts with Jack and Leanne are fumblinglyimg that it will
take some time to reconnect to them. Her attemjits John Paul and
Nicola are also fumbling, but it seems that sheagas to get further in
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her relations with them. Because of his former imesmdiction, John
Paul is honest in a way that Paula also tries toJboén Paul even
becomes a kind of support for Paula, who needsroaation that she is
on the right track (227-28). Her ties with Nicokem stronger than with
the others, as Nicola has always been the onergo&ut for Paula,
checking to make sure she is still alive. Towalus énd, Paula allows
her daughter to rub her shoulders, while Nicolavedl Paula to touch
her, in what | read as life-changing gestures ag@hess and healing that
would previously have been impossible and thatadigmew direction in
their lives:

She puts her hand on Nicola’s shoulder. She feglb as she lifts her hand. She
doesn't let it stop her. She doesn't let it runoasrher face.

She feels Nicola tighten, under her fingers. Stes $dicola staring at her arm-as
if they're getting into a fight. She feels her bemelax. She sees her look at Paula
now, and smile. They're both trying. They're tryitgmeet. And they know it.

(Doyle 2007: 254-55)

In addition to trying to repair her strained, orsflynctional,
relationship with her children, Paula’s reclaimwofgdife includes moving
closer to her two sisters, and gradually the tlofethem seem to be able
to communicate at a deeper sisterly level thaténpast. However, it is
when Carmel’s breast cancer is made known thatRadldws herself to
show sympathy for, or empathy with, her sister.n@drvisits Paula, and
again they end up having a personal talk, wheren€lapays tribute to
Paula’s stamina and new sense of purpose, summed @armel’s
moving celebratory phrase “You're fuckin’ amazibgy, the way” (Doyle
2007: 243). Similar to Paula’s reconnection witlcdlia discussed above,
it suggests a new direction in their relationstdp, Paula thinks: “She
doesn’t think they've talked like this before. Theylike two people
getting to know each other—their first date. Or teld friends who
haven't seen each other in years” (Doyle 2007: 2B@ula struggles,
then, at a variety of levels, to open up to atlifat has been closed to her
in so many ways, and the text suggests that ibigte she is slowly but
surely about to win. Moving from a sense of marljgagion and
victimisation in a culture blind to her sufferinghe is taking the fight,
planning ahead and beginning to reclaim her liferdiyonnecting to the
world around her. It is fitting, therefore, thaethovel, perhaps too much
in the vein of Hollywood endings which Paula seblis which she is
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also suspicious of, ends by opening up to the pilisgifor her to dare to
start a relationship with a new man, who can giee the sense of
security and comfort that she has been deprive8ighificantly, the two
meet at the humble, everyday place of the recydtatjon, a metaphor
for their own situation which suggests that sonmgthiew can be created
and re-shaped from the old (Doyle 2007: 258-62)eé&d, the novel ends
by hinting at a kind of rebirth for Paula, a newe liwith new
opportunities and a sense of togetherness, siggdltiat she is on her
way to recovery: “It's her birthday. She’s fortyaei. She bought a cake
earlier. It's in the fridge. They'll have it wherme gets home” (Doyle
2007: 277).

Conclusion
Most of Roddy Doyle’s novels and plays deal with thish, particularly
Dublin, working-class and the often harsh condgiamder which it has
lived and under which it continues to live, in aintry that has not been
willing to acknowledge its existence. The experemnof this segment of
the Irish population have until quite recently besitenced and
suppressed by official Ireland, as they have nafamed to the official,
dominant image of Irishness. As Michael Pierse fiahdhis exploration
of urban Irish working-class literature, deprivatiand social injustice,
most notably in the shape of marginalisation, uregment and
poverty, so central to urban Irish working-claspexience, have not
been at the top of the political and cultural agendhich instead has
constructed Ireland as a rural Eden where socigdidn does not exist.
Furthermore, taboo issues like alcoholism and sgloaisuse have also
been avoided, indeed omitted, in the public arevizere instead they
have been viewed as private rather than systenoislgms, a situation
which, it seems safe to argue, has made womercpiarly vulnerable in
that they are most likely to become victims of ginde in the home.
People of the urban Irish working-class, then, \dotims of what
Pierse terms “social invisibility” (2011: 248), atitky are what Lehner
calls “silenced subaltern voices” (2011: 186). dylnovels, | would
argue, insist on uncovering this invisibility andearthing these silenced
voices, and in that process create what Lehnersrdte as “counter-
histor[ies]” (2011: 185), disruptive narratives ttti@come alternatives to
the dominant ones. As Linden Peach contends, nem#nt Irish fiction
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brings “what has been silenced out of silence, wiht has been
marginalized out of the margins” (2004: 221), amayle has for some
time been at the forefront of that cultural tramsfative processPaula
Spencer the sequel toThe Woman Who Walked into Doofis no
exception. Focusing on a working-class woman, atimvic of
marginalisation, poverty, unemployment, alcoholiand spousal abuse,
the novel brings to the surface a reality thatnisstark contrast to the
alleged success of the Celtic Tiger era. Interghtinrvhen asked in an
interview about the success of his and Bisi Adigu2007 rewriting of J.
M. Synge’s playThe Playboy of the Western Wqrldoyle states that
“[iJronically a play that's steeped in deprivatioand the parochial
seemed to have more relevance in a time of plerdygédobalism” (Allen
Randolph 2010: 149)Paula Spenceras | read it, also addresses
deprivation at various levels at a time when, aditwgy to economists and
politicians, capitalist globalism is hailed as #ey to a better world. As
Paula herself realises, the wealth of the Celtigemihas not trickled
down to her in any significant manner; insteadrdlere signs that those
groups on the margins of this social order are of§ in that they have
to rely on badly paid jobs outside the system. Muee, they are at a
greater risk at losing out, as social serviceshsag schools and public
health service, may either be closed down or baiglly inadequate
standard.

As | have shown, Paula manages to recover from her
marginalisation, including her alcoholism and tHéeas of Charlo’s
beatings, and to take control of her life, whioh,echo Susan Cabhill,
opens up “the possibilities of radically new futsire(2011: 188).
However, she does so despite a culture that hasdwa blind eye to, and
neglected, working-class experience such as Paatmsdespite the fact
that she is a woman in a rigidly gendered, patniarsociety that refuses
to see the abuse of which she has been a victimdreholds that one of
the aims of many recent Irish texts is to “artitelaand negotiate
experiences of disempowerment, marginalisationcgmatession” (2011:
186). By insisting on bringing Paula’s hidden existe into the centre,
Doyle’s novel Paula Spencerl would argue, participates in such a
negotiation, and by doing so, it is, as Pierse g#wait, “a literary
disruption, contestation and subversion of thebéisteed order” (2011:
257).
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