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Foreignisation and resistance: Lawrence Venutirasd
critics

Kjetil Myskja, Volda University College

Abstract

This article evaluates whether Lawrence Venuti'sanstation approach of

“foreignisation” is likely to achieve his stated ajptranslations that can resist cultural
dominance. This is assessed in light of criticisithis approach from other translation
scholars also concerned with cultural encountedspower relations: Maria Tymoczko,

Mona Baker, Tarek Shamma and Michael Cronin. Theclarttoncludes that it is

problematic to identify foreignisation and preditg effect. In spite of this, Venuti's

focus on the dangers of a one-sided privilegingfloént translation strategies is
important and valuable, not least in the perspeatifvthe internal cultural and linguistic
struggles that will take place within the targeltare.

Introduction

In this article, | aim to evaluate whether a tratish approach which
emphasizes “foreignisation” as proposed by Lawre¥eauti (1998,
2008, 2010) can be expected to resist “ethnocemtisd racism, cultural
narcissism and imperialism”, as is his aim (Ven2@l10: 78). The
relevance of his concept will be assessed in kighdriticism which has
been aimed at his approach from other translatioholars also
concerned with questions of cultural encounters poder relations,
namely Maria Tymoczko (2000, 2006), Mona Baker (Q1Tarek
Shamma (2009), and Michael Cronin (1998). Firstilll briefly position
Venuti within translation studies, and examine hisncepts of
foreignising and domesticating translation. Thecasion will then go
on to problems of defining and delineating foredgion, drawing
mainly on Tymoczko. | see this as a central probder one which will
reoccur as a part of the criticisms raised by offthiolars: it is certainly
closely connected to the problem discusssed innthd section: the
inherent problems of dichotomous categories meatlohy Baker as
well as Tymoczko. This will be discussed quite fyieThe problem of
definition also reoccurs in my somewhat more detadiscussion of the
relationship between foreignisation and exoticisvhjch will be based
on Tarek Shamma’s criticism of Venuti and Venutgésponse to this. |
will next briefly examine Cronin’s claim that foggiisation as a
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2 Kjetil Myskja

translation strategy is particularly unsuited tonamity languages
threatened by major ones: this is a point which lbanseen as more
separate from the question of definition. Finallyshall conclude by
acknowledging the problems inherent in using a acktterms for
characterising the overall effect of a translatiert when these effects
are dependent on the cultural and political siamabf the reader, yet |
shall also emphasise the value of Venuti's concapta reminder of the
consequences of translation choices.

This list of points of criticism is not meant to behaustive, nor even
to take up all points raised by the scholars mesetip and, as indicated
above, some of these points will have to be trefiely cursorily. It can
perhaps be claimed, though, that the way in whiskd the problem of
achieving a stable definition as a recurrent on&emahe more cursory
treatment of some of the individual points lesshpgmatic.

Venuti and foreignisation

The relevance of cultural identity and culturalfeliénce to translation is
too obvious for this aspect ever to have been cetelyl neglected, yet in
the late 1980s and early 1990s, the idea of a U€allfTurn” within these

studies emerged (Munday 2009: 11). This interedtanslation studies
as closely related to culture studies supplementedzhallenged, an
interest in translation as primarily a linguistiopess, in which cultural
differences were an inevitable obstacle to overcomeorder to

communicate the source language meaning. Insteatslation came to
be seen as “a more complex negotiation betweerctltares” (Munday

2009: 179), in which questions of power relationsuld have to be
central. This applies both to relations betweenidant and subjugated
(or numerically threatened) cultures globally andrelations between
dominant and marginalised linguistic and culturarnis and their
representatives within the same culture.

Lawrence Venuti is an influential, but also conemsial translation
scholar within this “cultural turn”. He is inter@sj not least because he
takes up and seeks to develop a tradition in tafiosl strategy which
which he sees as going back to Friedrich Schleiehera
(Schleiermacher 2007, Venuti 2008: 15-16), and uidiclg Walter
Benjamin and Antoine Berman among its later proptse of
“linguistically marked” translation, and which hees as responding to
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the need for awareness of cultural differences éetmsource and target
cultures (Venuti 2004: 72 and 225). However, wigiglicitly tying in
his ideas with scholars who defend “faithful” raththan “free”
renderings of the source text, Venuti reorients &iproach from a
literalist concern with preservation of the souargguage structures, to a
concern with the exclusion or inclusion of perigieand minority forms
within the target language in the translation pssce

Venuti develops the distinction between what he mger
“domesticating” (from  Schleiermacher's *“einbirgeeiid and
“foreignising” (Scleiermacher’s “verfremdende”) idations to describe
two extremes of how a translator positions a teedl text in the target
language and in the textual environment of theetacglture.

In a domesticating translation, one strives for #les as
indistinguishable as possible from a text origipallritten in the target
language; fluency and “naturalness” are prioritiz&ctentral contention
of Venuti's is that prioritization of “naturalness this context will tend
to limit linguistic and cultural choices in the misdation process to the
dominant discourse in the target culture, whileiok® that would be
associated with marginalized groups tend to bedeebiHe also claims
that domestication and fluency have become the ategemode of
translation, at least within Anglo-American cultute The Translator’s
Invisibility (2008: 3-4), he supports this claim by quotingrfreeviews
of translated texts from 1947 to 2005, reviews ol naturalness and
fluency are the recurrent terms of commendation.até® uses these
reviews to ascertain or confirm which features abtarize this
apparently desirable fluency, among which are ctrmather than
anachronistic or archaic usage, standard formserathman dialect or
slang, and avoidance of a mixture of standards. (British and
American).

In a foreignising translation, on the other hande ttranslator
intentionally disrupts the linguistic and genre esfations of the target
language in order to mark the otherness of theshaged texts:
“Discontinuities at the level of syntax, diction; discourse allow the
translation to be read as a translation [...] showithgre it departs from
target language cultural values, domesticatingraidaizing translation
by showing where it depends on them” (Venuti 20¥6). These
discontinuities can be created by utilizing prelgighose marginal and
minority forms within the target language which aecluded by the



4 Kjetil Myskja

expectation of fluency. Venuti emphasizes the padteof power and
dominance found in any cultural/linguistic realmny language use is
thus a site of power relationships because a lajegguat any historical
moment, is a specific conjuncture of a major foraiding sway over
minor variables” (1998: 10). These minor variablesnor in the sense
of being marginalized and put into a minority piosij, which Venuti
with a term borrowed from Lecercle (1990) calls €'tihemainder”,
constitute a foreign element within the targetun@$s which can be used
to mark the foreignness of a translated text. Gwadslation, Venulti
contends, “...releases the remainder by cultivatindiederogeneous
discourse, opening up the standard dialect andtitecanons to what is
foreign to themselves, to the substandard and melf§i(1998: 11).
Activating this remainder will disrupt fluency armdeate its opposite: a
resistant translation. The significance of resisyaras of fluency, is
obviously not limited to translation; it has releca for all
communicative acts. However, in translation it gaan extra level of
significance in preserving the foreignness androtgs of the translated
text.

The focus on the use of the marginal in the tatgeguage and
culture to mark the otherness of the translated, tshows that
foreignisation in this sense is a choice that tgdase within the target
language framework. “The foreign in foreignizin@rislation is not a
transparent representation of an essence thaeseidthe foreign text,
and is valuable in itself, but a strategic condtamc whose value is
contingent on the current situation in the recgjwvilture. Foreignizing
translation signifies the differences of the foreitext, yet only by
disrupting the codes that prevail in the transtatianguage” (Venuti
2008: 15). However, while it might seem, based dis,t that
foreignisation is only about disrupting the majprivithin the target
culture, this is not unambiguous in Venuti’'s acdouthe is concerned
with the marginal in the source language as wellimmghe target
language. He sees the choice of a text or genrehwhill appear as
marginal in the target language as minoritising,dso the possibility of
choosing what is marginal in the source languageaaig the potential
for the same effect. The distinction between thegeforeignisation and

! Venuti mentions some examples of such foreignjsamgl in his view good,
translations, among others Richard Pevear and daari¥olokhonsky’s
translations from Russian, suchTdwe Brothers Karamazqi990).
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minoritisation is not very clear, but they may @gh be seen to cover
the same reality from two different perspectivesraaslation conducted
along these lines is meant to be foreignising &t thmarks the otherness
of the translated text, but it is minoritising imat it uses minority forms
within the target language and culture to creais thxt. The term

minoritisation may also be intended to point to arenoverarching

objective: to put the majority into a minor position order to disrupt a
cultural hegemony, e.g. by using a marginalisednfaf the target

language for translating prestigious works fronoenthant culture.

When Venuti above speaks of “good translation” astaining an
element of foreignisation, this makes it clear that choice between the
alternative strategies is not to him a neutral énedisruption implicit in
foreignisation is not just a possible strategy, ddab a desirable one. He
describes domestication and foreignisation ethical attitudes to
translation (Venuti 2008: 19). The ethical aspddboeignisation may be
seen as touching on the translation’s relationship the source culture,
the target culture and the individual reader.

In relation to the source culture, Venuti sees di@mon as an
inherently violent process: the translator must agfsv “eliminate”,
“disarrange” and replace the source language téghifti 2008: 14).
While this domesticating violence is to some exteatitable, he sees it
as deeply problematic when the domestication besofmdiolesale”
(ibid.); he writes of the need to “do wrong at hdnmeorder to “do right
abroad” by “deviating enough from native norms tage an alien
reading experience” (Venuti 2008: 16). The termsubes here suggest
that the ethical question in this case concernsrékaionship between
the source and the target culture; that the tréorslhas an ethical
obligation to indicate the otherness of the soumé and the source
culture in the translation. This must then be usied as ambligation
the translator has towards source text and sowloge—to maintain, as
far as possible its separate identity within thegea language and
culture—and would be an ethical consideration héeiits from
preceding translation scholars who argue for aidarsing approach
(Schleiermacher, Steiner, Berman).

More than his predecessors, however Venuti is edseerned with
the ethicaleffectof translation on the internal power structuresttaf
target culture. A regime of translation which sedeforeign texts for
translation based on their potential ability toegninto the dominant
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discourse of the target culture without resistaaog, which domesticates
texts in order to achieve such a resistance-frisgiiation, does not only
affect the relationship between the source anddtget culture; it also
strengthens this dominant discourse within theetacglture in relation
to potential rival discourses within this culturAs Venuti puts it
“Translation enlists the foreign text in the maimdace or revision of
dominant cultural paradigms, research methodologiesl clinical
practices that inform disciplines and professianthe receiving culture”
(2008: 15). This clearly implies that domesticattrenslations will tend
to serve to maintain these structures and thaigioisation potentially
may serve to revise them. However, the meaningp®ftérm “revision”
here apparently needs to be specified: accordingetwti “The aim of
minoritizing translation is ‘never to achieve thajority,” never to erect
a new standard or establish a new canon, but rédhgromote cultural
innovation as well as the understanding of cultud#ference by
proliferating the variables within English” (VenutB98: 11). Thus, the
goal seems to be to establish a cultural situatiowhich a number of
voices are allowed to exist simultaneously.

The ethical issues of translation as regards tteidual reader are
closely tied in with what Venuti refers to as thevisibility of the
translator (and of translations) within the prewal regime of
domestication. He sees it as problematic that theenf and
domesticating translation represents an interpogtaif the text as if it
were the original (Venuti 2008: 5). By using an agmtly transparent
medium (and by choosing for translation those tewtéch are easily
adaptable to target language values), a cultudoofestication renders
invisible the role of the translator, thus, accogdito Venuti,
marginalizing the role of the translator, but gieradoxically makes the
reading of the text in the translation more autiativie, by presenting it
as the thing itself rather than a reading. A trati@h positions itself
between the source language text and the targgtidge reader, and by
communicating its reading of the text, it simultansly gives and denies
the reader access to it. A foreignising translati@uld in this situation
cloud its own surface, and thus draw attentiorigelfiand its status as a
reading. The reader is still dependent on the latios for access to the
original, but she is regularly reminded that thet tghe is reading is in
fact not the original; it is another text in whipbtential for meaning has
been eliminated and added. In this it may be sailet striving to de-
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legitimise itself. How is this more ethical than domesticating
“transparent” translation? Presumably in that Vensees non-
transparency as a more honest and (if | may) maresparent approach,
which does not attempt to hide its own distincte®n vis-a-vis the
original, and thus also sets the reader free tgstopreit. This can then be
seen as relating to both the obligation of the diaor towards the
reader, and the effect of the translation.

Problems of defining foreignisation: Tymoczko

Maria Tymoczko, while in sympathy with Venuti’s ggal goals, sees
the chances of his approach to achieve these geabm. She criticizes
Venuti's concepts as not strictly defined: she fwiout that necessary
and sufficient criteria for foreignisation are neestablished. This is of
course more than a theoretical problem: if one camstablish what
constitutes foreignisation, how can translatorsnttake it in use to
achieve the desired resistance? Tymoczko acknoetetiwt the lack of
a “tight definition” may not in itself constitute problem—that the
definitions of “domestication” and “foreignisationmay be of the
Wittgensteinian “family resemblance” type (TymoczkKD00: 36).
However, Tymoczko maintains that when Venuti claifmseignisation
may result from the choice of text to be translategjardless of the
translation discourse, as well as from the conschwice of translation
discourse, he ends up with a definition by “...disjisn of various
properties rather than partial overlaps” (2000 3§moczko claims that
Venuti proposes his terms (domestication/fluency . vs
foreignisation/minoritisation/resistance) as “a irof absolute or
universal standard of evaluation, with a sort dfoffrquality rather than
a sliding scale” (2000: 38), but without specifyingow much
foreignisation is needed for a translation to duals such. She considers
the possibility that the proof of the pudding migiat in the eating, so to
say: that any translation that provides culturalstance is foreignising,
regardless of its actual translation choices, kit that the criteria for
cultural resistance are too vague for this to work.

The claim that a foreignising effect may be achiktg choices at
several levels does not in itself seem problema&gicme. It seems
reasonable that choosing a text which, becausésajenre or subject
matter, in itself sits uneasily within the mainstme of the target culture
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may have an equally strong foreignising effect asalized choices in
diction? Thus, | would not necessarily accept that the ipdisg of
creating discontinuity with the target culture #fegtent levels, and thus
cause a foreignising effect by a variety of meansed create a
“definition by disjuncts”. However, Tymoczko's pdinthat it is
problematic to see the domestication/foreignisatapposition as a
universal standard of evaluation is a strong omebecomes more
difficult when we try to characterize translatiasfswhole texts as being
domesticating or foreignising overall. Also, eveithaut going into the
problem of how to define resistance, Venuti's pcbgeems to lose much
of its significance if we end up having to definfoeeignising translation
by its effect (i.e. cultural resistance); evenutls a definition enabled us
to recognise foreignisation/resistance, we woudhthe no further along
as to what creates this resistance: the claimftinaignisation can create
resistance would then be entirely circular. Verddes not, of course
frame his definitions in this way, but there se¢mbe a widening of his
understanding of what foreignisation can be whidghtnput him in
danger of ending up in this position.

The problem of characterising the effect of a t@xta whole may
perhaps be illustrated by one of Venuti’'s own exiasipVenuti sees his
approach to translation both as a potential basigrénslation practice
(including his own), and as an analytical tool@hation to historical and
contemporary translation texts by others. An irgting example of such
an analysis is his discussion of the translatiofrr@fud into English in
the Standard Edition of his works (Venuti 2010:78); (Strachey 1953-
74). His starting point is Bruno Bettelheim's 1988&tique of this
translation. Bettelheim points out how the trarigiatserves to make
Freud appear more formal, depersonalised and #Haieint his diction
than he does in the German original. Bettelheimsusige term
“Fehlleistungen” translated as “parapraxis” as sangple: a transparent

% To construct an example: translated into a predanily secular/liberal culture

from a conservative religious one, a graphic sermoihe eternal punishments
of hell is likely to feel alienating/foreignisingotvever its diction is translated
(though if this was a marginal text-type in the reeuculture, it could also be
seen as apxoticisingchoice: see the discussion on Shamma). A sermdheon
virtues of neighbourliness would not automaticafigve as foreignising an
effect, but it would still be possible to make fgrasing choices in the

translation of it.
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everyday German term is replaced in English by paqae, technical-
sounding borrowed term. Bettelheim sees the treor&achoice here as
representing his desire to make Freud's (as Beitalhsees it)
fundamentally humanistic texts acceptable in an léwgnerican
medical culture dominated by positivism. Superfigjathe choices of
the translators might appear to be foreignisingngparent, everyday
terms are replaced with technical jargon which widit contribute to
general fluency. Since this, however, is seen aat@mpt to adjust the
foreign text to a dominant paradigm in the targéture, he describes it
as a shift which in Venuti's terms would be doneing in relation to
the intended readers: the Anglo-American psycholigiommunity and
medical profession.

Venuti agrees with Bettelheim's observation of amcréased
“scientification” of diction in the Standard Versiohe claims that the
inconsistency of the diction between a highly stifienand a simple,
everyday one is so obvious that it can be obsemgbut looking at the
German text itself. However, Venuti also points tatt the diction in the
Standard Edition translation, in spite of being madore technical and
scientific, is still highly inconsistent: “parapiaX is juxtaposed with
non-technical expressions, such as “names go ontydfiead”. He also
points out that the German text itself also corgantension between
these two stylistic levels. Venuti sees this aseffection of Freud’s
project being fundamentally ambiguous between admistic approach,
which Venuti seems to link with a therapebtipurpose, and a
hermeneutic/descriptive scientific approach, aahsauity brought into
focus by a tension in the understanding of the mum@nsciousness.
While the changes in the level of diction of thanslation might in

® We must take care how we read Venuti’s use oft¢ha “therapeutic” about
Bettelheim’s project. A main concern of Bettelhesnsuggested adjustment of
the translation is to reposition Freud’s teatgay from a professional medical
sphere, in which it functions as the professiontiisrapeutic tool vis-a-vis the
client, towards a wider and more open function wafvjgling both the general
reader and the specialist with metaphors to hedmtigain greater insight into
their own souls. (Bettelheim would here clearlyferé'soul” to “mind”.) This
might be therapeutic, but not exclusively, or epeimarily, in a clinical sense.
That Bettelheim’s project entails a repositioningams that such a conjectural
retranslation would simultaneously move the temtamls greater foreignisation
and domestication, depending on the group of readers.
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isolation be seen as domesticating, the fact thedet remain mixed with
a far more everyday level of diction means that #ift in stylistic level
actually increases the tension and discontinuityckvialready exists in
the text. This makes the translation, Venuti setmisnply, potentially
foreignising rather than domesticating. A revisioh the translation
towards a less technical language (as suggestdgketiglheim) would,
Venuti seems to imply, ease the tension in favdar unified humanistic
reading of Freud. He does not expressly charaetsush a reading as
domesticating, but when he speaks of Freud's tgdssessing ‘a
fundamental discontinuity which is ‘“resolved” in tBs#heim’'s
humanistic representation...’ (his quotes), itiféallt to read him in any
other way. Perhaps more precisely, we could algotisat Venuti sees
the Standard Edition translation as exacerbatirtgnaion inherent in
Freud. While this tension is not immediately visibthen the edition is
read within the Anglo-American science-orientedlitian (and therefore
not immediately foreignising), it is there as agudtal is brought out by
Bettelheim’s alternative reading, or by his ownlgsia. An alternative
“humanistic” translation, as suggested by Bettethevould not in itself
have this tension, this potential for foreignisatio

We could then argue, however, that Venuti's cotdenis only true
if we look at the text in isolation. If a “Bettelin@ian” translation of
Freud—as a harmonising humanistic/therapeutic ngadf his works—
had been introduced into a positivist, sciencerbeie Anglo-American
psychological discourse, might it not accordingvienuti’'s own theory
have an equally foreignising effect? It might ladke internal
discontinuity, but it would still be discontinuows a macro level. In
fact, while the introduction of more technical-sdiny terms in the
Standard Edition may create a text with greatariral discontinuity, the
same process would still serve to make the texgenerto the intended
positivist discourse with less resistance, and imigbhs functionally be
seen as an instance of domestication.

To this, one might object that for a version of taets less adapted
to positivism to have such an effect within a digse, it depends on
being accepted as a valid contribution to the diss® A foreign
contribution that already has great internatiomdlotarly prestige (such
as Freud) might not have problems in this respedtthis would not be
the case for a great majority of the foreign tetse translated, and
unless the text gains an entry into the intendedadirse, it cannot have
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its foreignising function. This is, | think, a vdliobjection; however, it
highlights the problem with establishing foreigiisa vs. domestication
as a universal standard of evaluation of wholestag pointed out by
Tymoczko. In order to achieve a resistant effecthiwi the target
language discourse, the translator would be deménde balancing
elements of domestication and foreignisation inhsacway that it is
domesticated enough to be accepted into the disepand yet alien and
foreignising enough to be reistant. Venuti cleadyees that a balance of
these elements would be required—a totally forsiggi translation is, in
a sense, no translation at all—but this still seem®ake the assessment
of the foreignising vs. domesticating effect into assessment of the
socio-political effect of the text in a certain mig at a certain time.
Again, Venuti would probably agree, that it is &cf the overall political
effect of a translation which decides to what ekieis foreignising, but
then one could with Tymoczko ask whether his cotsg@povide tools
for performing such an analysis on such a genenal] whether his
criteria are clear enough.

Problems of dichotomous systems: Mona Baker

The problems with using dichotomous systems instedion studies is
taken up by Mona Baker, as well as by Tymoczko atieers. Baker
(2010: 115) sees this dichotomy as too simple srrilee the reality of
what happens in translations. It is problematicaadescription of the
overall character of a translated text, sincentds one, as she sees it, to
classify a rich variety of possible translator tattes to the text as a
whole as either domestication or foreignisationkédaseems to be
concerned that Venuti's generalisations will disguthe fact that the
same text will contain both foreignising and donuading elements on
the same level and of the same kind (not justresgigusly pointed out,
foreignising and domesticating effects on differlewvels). Venuti can of
course here argue that he is not only aware off#luis but that he also
repeatedly points out this tension, as in his dismn of the translation
of Freud. He also denies that his system is adicheotomy:

...the terms “domestication” and “foreignization” dwt establish a neat binary
opposition that can simply be superimposed on fftuiand “resistant” discursive
strategies [...]. The terms “domestication” and “fgrézation” indicate

fundamentally ethical attitudes towards foreignttexd culture, ethical effects
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produced by the strategy devised to translate hiereas terms like “fluency” and

“resistancy” indicate fundamentally discursive teas of translation strategies in
relation to the reader's cognitive processing. Be#ts of terms demarcate a
spectrum of textual and cultural effects that depdor their description and

evaluation on the relation between a translatiotramslation project and the
hierarchical arrangement of values in the receigiigation at a particular historical
moment. (Venuti 2008: 19)

| take Venuti’'s point here to be not only to dehgttthe domestication
always and inevitably is the result of fluent stgiés, and that
foreignisation always follows resistant strategiest also to deny their
binary quality. He refers to a spectrum of effectpesumably with all
degrees of transition. It is difficult, however, ¢ee that the use of these
terms avoids a grouping of the effects as a spmctm a metaphorical
axis between the paired concepts. Also, in hisyaeal of translations,
Venuti tends to end up by giving a descriptionhaf overall effect of the
translation within his two-part system, e.g. “Thantoversial reception
of Burton’s translation makes it clear that it hedoreignizing effect”
(Venuti 2008: 271), or “...the Zukovskys followedund’s example and
stressed the signifier to make a foreignizing taien...” (Venuti 2008:
186). This seems inevitable in order to assessladons according to
his stated goals of achieving resistant translation

The seriousness of the problem inherent in a dochgtwould still
depend on what function the terms in the dichotam@ymeant to have. If
the foreignisation—domestication opposition is omyeant as one
among many possible considerations and is mainjieapto localised
translation choices, its dichotomous nature (adogphat it is indeed
dichotomous) would seem much less problematic thiaris intended to
be an overall and general consideration. Appliedhdosidual translation
choices as one of many possible considerationsnight still be a
simplification, but a much less problematic, andrhpps even a
necessary one. Again, Venuti's stance is not nadgsgasy to discern.
He does at times seem to ascribe to it a moreddmole, as when he in
the introduction to the 1991 Iltalian translation Dfie Translator's
Invisibility describes foreignisation and domestication as rikgw
concepts...meant to promote thinking and researclfierathan as
dichotomous terms (quoted and discussed in Mund¥9:2148). In
most of his writing, however, Venuti seems to gilie concepts more
weight than that implied by the idea of them asepuheuristic tools, as
we see from his use of foreignisation as a critenb good translation.
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This makes it more difficult to defend as an inrmasi simplification
applied to a limited and localised aspect of thxé te

The problem of dichotomous systems is clearly eglaio that of
definition. While Venuti denies that the createsabsolute dichotomy of
black or white effect, and while all translationsayncontain both
foreignising and domesticating elements, the idéaa cspectrum of
effects still presupposes that there are recogl@said identifiable poles
at opposite ends of the spectrum. However, it ¢sm lze seen as taking
the criticism one step further: as well as questigrio what extent it is
possible to achieve such an overall classificatigthin his system;
Baker and Tymoczko seem equally to query whethir dtesirable and
productive to make such a classification, evenaggible. Perhaps it
rather results in a simplification which hides méman it reveals? Even
if we can say that the text is overall more doneasitig than foreignising
or vice versa, it is not certain that this gives best and most meaningful
description of the translation and its effect.

Foreignisation and Exoticism: Tarek Shamma

Venuti's linking of foreignisation and resistanag dultural hegemony
and ethnocentrism is also a point seen as probienfatmoczko points
out that foreignisation and domestication can bo¢hmade to serve
“progressive” political and cultural aims, but alde opposite: “...any
translation procedure can become a tool of cultaddbnization, even
foreignizing translation” (Tymoczko 2000: 35). Tkr8hamma supports
this point and aims to substantiate it in his stddsnslation and the
Manipulation of Difference(2009). Here, he analyses "™ entury
translations from Arabic into English accordingtbe domestication—
foreignisation dichotomy, while examining theirdlg effect as well as
their actual contemporary reception in a colonidlfaolonial
perspective. His contention is that the translaidre classifies as
foreignising would be likely to reinforce Englishepudices against the
source culture: that their effect might equally M called exoticising
as foreignising. The one translator who he sedsaaigg a “resistant”
agenda and where he also sees the translationasvagya potentially
“resistant” effect, Wilfred Scaven Blunt and hisrtslations ofThe
Celebrated Romance of the Stealing of the Mar@The Seven Golden
Odes of Pagan Arabjahe judges to be in fact domesticating in their
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translation choices. He also sees Edward Fitzgerakiremely popular
and influential translation of Omar Khayyam'skubaiyat as
domesticating, but with a far less progressiverningad effect.

The best example of foreignising strategies hegsdg be Edward
Burton’s translation of thérabian Nights In this context he points to
two main translation strategies which he sees amdpahis effect: one is
a literalistic translation of phrases and exprassifsom the Arabic, so
that not just the meaning, but also the “mécanidgoe,manner and the
matter” (Burton, quoted in Shama 2009: 65) is fokd closely. He lists
a number of examples, such as “I will bring the¢htpwish”, “give me
to know thereof’, “despite the nose of thee"—in somases with
incomprehensible result (Shamma 2009: 64). In dategory he also
includes a use of untranslated Arabic words quitdikely to be
understood, for example “Alhamdolillah” (= thank @oThe other main
foreignising device Shamma sees in Burton is the ok English
archaisms, such as “thou” “thy” “aught”, “naughtivhilome”, “tarry”
etc. (Shamma 2009: 65). Shamma also points outvanemphasis on
culturally alien customs and phenomena, which Burtends to
introduce even where they are not present in thginat. There is a
special over-emphasis on gory details of violengd anything which
might be construed as sexual—so that for exampdeesl become
eunuchs whenever possible. Footnotes are used doeadn more
colourful details of both sex and violence. WhetB&iamma sees this
last feature as an aspect of foreignisation issadl, but it seems to be
implied. The overall effect of such a translati®namma claims, is in
fact exoticising rather than foreignising; howeueis central contention
is that one cannot distinguish between these sffeébhe translation
method creates an image of the source culture wierks its
differentness, but which is more likely to leavee threaders with a
complacent attitude of cultural superiority thankenghem question their
own norms. He also maintains that Burton's objesivconcerning
ethnocentric attitudes are at best ambiguous: hg maze claimed a
desire to achieve better understanding of Aralupeiltbut one important
justification for this is Britain's need to undeastl its Muslim colonies.
Thus, he claims to demonstrate the lack of a deanection between an
overall translation strategy and the political effef a translation.

Venuti and Shamma enter a direct discussion on ntleets of
Burton’s translation as concerns resistance to oegmtrism. InThe
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Translator’'s Invisibility (2008: 268-273), Venuti responds directly to
Shamma’s 2005 article “The Exotic Dimension of FHkgmeing
Strategies: Burton’s Translation of tAeabian Night§, which presented
a first version of his critique of Burton’s traniten. Shamma then again
responds to Venuti's defense of Burton ifranslation and the
Manipulation of DifferenceVenuti defends Burton’s translation as a true
example of foreignisation, and claims that it wouldeed have had an
anti-ethnocentric effect. He sees the potentialstereotype in Burton’s
depiction of “the sensuous East”, but he claims thig is countered by
the translator's arguments, both relativistic and/ersalistic, for a frank
presentation of Eastern sensuality. Burton makeh bize point that
norms are relative, so we cannot apply our norntheéomores depicted
in Arabic stories, and that in any case, the “irtheges” in theArabian
Nights tales are really no worse than what is found ie YWestern
classics (such as Shakespeare, Sterne and Swiit). Menuti claims, is
aimed at disrupting the relative centrality of t&estern canon to his
readers. Another argument in defence of Burtonestared on the
identity of his intended audience. Venuti pointg that the translation
was published by subscription and at a relativegi Iprice, which would
indicate a select and culturally sophisticated enicie. Such an audience
would be likely to sympathise with his heavily écated translation as
an attack on British prudery, Venuti claims, and translation would
thus have the effect of subverting dominant tamgture norms. This
defence is interesting in that it emphasizes thevipusly highlighted
connection between the effect of a translation #red discourse into
which it enters. However, this defence would apm&anger if Burton'’s
subversive translation had broken contemporary sanly concerning
sexual mores; his gratuitous footnote references foo example,
grotesquely cruel methods of punishment must suwelgermine the
defence. Are these also meant to represent fraaktywed natural
appetites as opposed to European hypocrisy? SunelWNor can they be
seen as subverting dominant norms or creating sthygar the culture
described. Partly on this basis, Shamma sees Vedgfiense of Burton
as not responding directly to Shamma’s own coneétin the difficulty
of distinguishing between anti-ethnocentric forésgtion and
ethnocentric exoticism.

It can be argued that what Venuti and Shamma amgmeis no less
interesting than what they disagree on. Shammactée@urton as a
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foreignising translator and Wilfred Scaven Bluntaadomesticating one,
and at least the first premise is accepted by iéhatdoes not comment
on Blunt). This is interesting since, based ondkamples from Burton
used by Shamma, it does not seem obvious that Bartstyle of
translation has to be characterized as foreignigingll respects. His
strategy of literalism does not necessarily comasto Venuti's ideas of
the use of the cultural “remainder” in the targefture: while his
translation certainly shows where it departs frangét culture norms, it
does not primarily use target language minor faimdo so. The element
of archaism in his translation may be seen as adhenore closely to
Venuti's description of foreignisation: on this pithere is indeed a use
of target language marginal forms. However, thislso the point at
which Shamma’s argument seems less than clear to Budon’s
archaisms are seen as a foreignising element,nybtsi description of
Blunt's (according to Shamma)pmesticatingranslations, he describes
their adjustment to a British/European chivalrigestthrough the use of
archaizing forms. In Blunt, “girls” become “damsel&lothes” becomes
“mail-coat and armouring” (Shamma 2009: 107)—indd®al speaks of
Blunt's style as possessing “formality, and occaslo archaism”
(Shamma 2009: 110). If archaism is foreignisingBumton, why is it
domesticating in Blunt?

The obvious defence of Venuti's concepts here ératthan of
Burton, whose translation based on Shamma’s exarggems indeed
vulnerable to the charge of exoticism), would batthn exoticising
translation differs from a truly foreignising one that the former does
not break with the target culture’s norms and etqiems. By presenting
the source culture in terms of prejudice-confirmistgreotypes of
otherness, it rather puts the foreign text squawéthin the frame set
aside for it within the target culture mindset—amgusment that can
certainly be made against Burton’s depiction ofeassious and cruel
east. However, it is not clear that this need lgerdsult of foreignising
translation: after all, Venuti stresses the usedadfet language and
target culture resources to express the otherrfeisedranslated text.
One might therefore argue that such a translaggmoach would in fact
resist a pigeonholing of the text’s otherness adi@and simply alien. If
we choose to regard Blunt's translations as foisigg rather than
domesticating, their use of heroic-chivalric genoheices for Arab tales
could be seen as one element that makes themegojmhy be seen as
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defying target language expectations and sterestgpd thus to create a
text which is resistant to ethnocentric attitudes.

Such a defence of Venuti's concepts is, howevdrunproblematic.
The fact that it must be conducted in the face @nii's own
assessment of Burton’s translations might suppartcritical view that
his criteria for judging whether a text is foreiginig are far from clear,
and perhaps also that they are difficult to malearciVenuti’'s reference
to Burton’s intended readership is a good demotstraf his awareness
of how a translation’s socio-political effect ispgmdent on the specific
audience. However, his discussion with Shamma @ésoonstrates how
difficult it is to decide the characteristics ofspecific readership, and
even more so, a text’'s probable effect on a rehgeralso, this would
mean that a translation's effect as regards etmtocity would be
impossible to pin down with any specificity; if tleéfect depends on the
readership, the effect can never be settled, simeeeadership itself is
and must be an open category. Even if we acceputVerclaim that
Burton’s translation had a foreignising effect ds immediate and
intended readership, this could still not preclitdeving a very different
effect on other or later readers. This is, in factperspective which
Venuti himself accepts: “Any significance assigrtedthe terms [...]
must be treated as culturally variable and hisatisiaccontingent” (2008:
19). However, this seems to make the desired foigiyy effect rather
ephemeral.

There is also another aspect of the attempt atgu8tunt’s
translation as an example of foreignisation ands thu defence of
Venuti’'s concepts that needs to be called into tipresl have argued
that Blunt's use of Western chivalric conventiomsl dexis associated
with these may serve to defy cultural expectatiomsd resist
ethnocentrism. However, this is dependent on tkeeofisarget language
and culture forms which may not belong to the nta@@en of the target
culture, but which unambiguously and across thedbalong at a high
level of diction. Would it be possible to achievsimilar defiance if one,
as Venuti suggests, mixes high and low from the levh@nge of
marginal forms within the target language? The ggflel between
marginalized and mainstream forms in the targeguage (or any
language) is central to Venuti’'s ideas. A conseqgeeaf this is the
understanding that translation cannot be neutraluith a struggle: if it
does not strengthen the marginal by employing fdnms its repertoire,
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it will inevitably strengthen the mainstream by tiduting to making
the marginal invisible (see pages 4-5 above). Hanewhile Venuti's
desire to use translation to strengthen the margirthe target language
and culture may be commendable, one might alsovdsither he is
trying to achieve too many objectives at once. Wihensource language
and culture are themselves marginal, it may be ndiffecult for the
translated text to gain a receptive audience ilobaljized language. Is it
realistic that one can achieve resistance to edmaosm by presenting
such a text in terms of the marginal within thagéd culture? Even if we
accept that the marginal might encompass the highformal and the
prestigious as well as the low, colloquial and jisithd, it is not
immediately obvious that such a style of transtatieould be able to
valorise the translated texts as serious and irapgrand if it cannot do
that, it is also not clear that it would in retwsarve to strengthen the
marginal in the target culture. Is it a given tliaking the weak with the
weak will strengthen either part?

In the case of Burton’s translation of tAeabian Nights it can be
argued that its transgression of target culturensomn its depiction of
sexuality in many forms, including what would haveen considered
deviant ones, must be seen in combination withcironical or quasi-
canonical status of the text. This combination rigbnceivably have
given this specific translation a valorising efféotvards marginalized
minority groups or minority norms in its target wuk. However, it
seems unlikely that this would mean it also dispatdd a less
ethnocentric view of the East among the majorityt®feaders. Blunt’s
translation, with its depiction of Arabic culture chivalric terms, may
perhaps have served to lessen ethnocentric stpemogmong those who
read them, but as Shamma points out (see abo\&d,phéy achieve this
in part by avoiding confrontations between sourod #arget culture
norms on other points, thus perhaps also lessehigig potential for
valorizing marginal groups in the target culturdisTmay be seen as
illustrating Tymoczko's point that “...a person cahmdfectively resist
everything objectionable in any culture” (2006: %58e have to choose
our battles. Venuti's project might either be aerlisf trying to do too
many things simultaneously, or, if we take transtds task of
strengthening and valorizing minority voices at leoas the first priority
(which certainly seems to be the view reflected/anuti’'s defense of
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Burton), it may seem that his project can end wirig wrong abroad to
do right at home” (see above p. 4).

Foreignisation in threatened minority languageso@in

This brings us to the final point: the questiorwgfether foreignisation
may be seen as less relevant in some languagesésuthan in others.
Venuti’'s own translation practice concerns tramsfet from Italian into
English, but he claims that his concepts have srmgdrapplicability.
Critics, however, have claimed that while foreigiien may be effective
as a critical strategy between major European laggs, it may be more
problematic when translating from more marginaglaages (as Arabic
must have been categorised in thé" k®ntury) into a global one
(Shamma 2009: 79). Michael Cronin, however, revethese positions,
as he rather questions the appropriateness of tmieignising strategies
in translations into marginal and threatened laggsa “Advocacy of
non-fluent, refractory, exoticizing strategies, &tample, can be seen as
a bold act of cultural revolt and epistemologicehegrosity in a major
language, but for a minority language, fluent sigas may represent the
progressive key to their very survival” (Cronin 20250). His rationale
for this claim is that he sees a danger that miaoguages (presumably
through translation) may become so infused withckixand syntactic
borrowings from a dominant language that they Itseir identity
(Cronin 2010: 251). Here, it may be claimed Vemsutimphasis on using
the remainder, the marginal and marginalized fomthin the target
language and culture, makes him less vulnerabtiigocriticism. While
a minority language and a minority culture may kargimal compared to
its more globalized rivals, every margin has itsnowargin, and
valorizing this margin by using elements from itgresent texts from
more central cultures, may arguably enrich rathent deplete the
choices available within a language. If it is ditfit to see that translation
of a text from a marginal language into a dominam in terms of the
marginal within the target language will add prgstto the source text
and the source culture, then going the opposite, wawyslating texts
from a dominant culture into a marginal languagesgighat which is
marginal in the target language seems to hold terasting potential.
Perhaps demonstrating cultural difference and iorgagésistance may in
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fact be more important when moving in this direatifyom the dominant
to the marginal culture?

| would, however, like to add that this would oy true as long as
we maintain Venuti’'s perspective that foreignisatiomust use the
(marginal) linguistic and cultural repertoire oettarget culture. The use
of linguistic/cultural material taken directly froma dominant or
globalised source culture in a translation into iaanlanguage would
most likely not have such an effect: the dominauttiuce will often be so
familiar at a superficial level that culture spexcifeferences from it will
not be likely to appear as foreignising, and evess llikely to create
resistance.

Conclusion
As was pointed out in the account of the concepfoogignisation,
Venuti has more than one agenda. He has in pati@gendas relating
both to the presentation of the foreign text andtucel through
translations, and to the effect of translationsto@ struggle between
mainstream and margins in the target language altdre. It seems to
me that regarding the probable efficacy of foredgtion in resisting
cultural dominance, we have to make a distinctiereh

Regarding the effect of foreignisation in resistetgnocentrism and
dominance in the presentation of the source cyltbheeproblem with the
stability and predictability of effect seems to tnebe more serious than
Venuti apparently regards it. If we have to examihe cultural and
political effect of a text in a specific society atspecific time by a
specific audience, this is an assessment for whishdifficult to see that
Venuti's concepts give us the necessary tools. Eiv@re could make
this assessment, and produce a text that had iaethnbcentric effect on
the intended audience, the possibility would s&hnain that the overall
effect of the text might be very different: if thesessment of the effect
must be tied to a specific audience, there is ng @fatying down the
translation itself in this way, since it will alwayave readerships beyond
the intended one. It seems easier to defend tHalness of the terms on
a localised level, as a description of individuanslation choices, or
even as one aspect among many to be considenedivatual choices.

It could of course be argued that any analysigafdation effects,
not only Venuti's approach, is subject to this afmslity, and that it
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therefore affects all translation approaches egudlhis would surely

weaken the force of instability of audience andeeffas an argument
against a foreignising approach to translation. Tingt part of the

argument, that all analysis of translation effeuntsst take account of the
changeable nature of its readership, is clearlg.tiuis, however, not
clear that this affects all approaches equally: dar approach which
wants to use translations as a tool for politicativism, the instability

and unpredictability of the effect must be a paftdy serious problem,
potentially threatening to undermine the project.

On the other hand, the second point referred teeglibat the choice
of unmarked, mainstream forms within the targetglaaye is not a
neutral choice or one without consequences, seemstand. Thus,
Venuti's forceful criticism of the regime of fluepdsee p. 2 above), a
regime which can lead to a translated text beisg thstinct compared to
the linguistic and cultural mainstream in the tarlgmguage than the
original is in its own setting, cannot simply besrdissed. One can of
course disagree with the ideological premise uptheglthe argument,
and argue that a strengthening of the mainstreamnaa language is not
necessarily a bad thing, but it is difficult to dkat one could argue for
this as a neutral choice.

The pressure towards fluency, and in particularab@dance of the
marginal, applies not only to English as the domirglobal language: |
would claim that the effect may also be observedanwegian, my own
far from global language, both in translation andtle reception of
translated text$.Not all reviewers of translated texts will go toet
source language text when they find a usage thkésthem as unusual.
Even if the usage might be equally unusual thédris, s not always
observed, nor are all reviewers equipped to agbessThus, translators

* It is probable, however, that the pressure tow#tesicy is not equally strong

for all text types. It should also be added thatrémslation from a global to a

minor language, there might be a pressure towadrid$ accuracy, which can to

a certain extent counter the pressure towards dueBome readers of the
translated text can - and occasionally do — readotiginal, and some of them
will expect an accurate rendering of textual dstaive can sometimes see
(probably) conscious departures from textual aagura translation decried as
mistakes caused by incompetence or ignorance.rii@jsin some cases counter
a tendency towards domesticating fluency, but it mat necessarily counter the
pull of the target language mainstream.
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are well aware that there is a good chance theybeilassessed on the
basis of their ability to fashion a smooth and fiiuErget language form.
Even more importantly, there will of course in mangises be a
commercial pressure for easy readability. The usg promotion of
foreignising strategies may perhaps be a way tonteou the
homogenising effect in and of translated texts. &act outcome may
not always be easy to predict here either, butay still be possible that
this effect is less vulnerable, not least if tdktsn a dominant culture are
presented through marginal forms within a minorglaage. In such
cases, the increased visibility of the minor fommuld in itself go a long
way towards achieving the outcome desired, andptiestige of the
dominant culture might arguably add prestige to mmerginal forms.
However, one might well ask to what extent it isligic that a
theoretical framework can provide resistance to thétural and
commercial pressure towards mainstream fluency.
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Language and gender in a US reality TV show: An
analysis of leadership discourse in single-sexatte®ons

Chit Cheung Matthew Sung, Lancaster University

Abstract

This paper examines issues relating to languagedegeand leadership in the debut
season of the reality TV sholhe ApprenticéUSA). In particular, it looks at the ways in
which two male and two female project managerslé&mlership’ through discourse in
single-sex interactions. The analysis shows tresdtproject managers display leadership
styles which are by and large in accordance withgiendered norms and expectations. It
is found that while their leadership styles are endluated entirely positively, the male
managers receive both positive and negative consmémt using predominantly
masculine speech styles and the female managersdshieadership’ by employing a
largely feminine discourse style are perceived tieglg. It is also argued that the single-
sex contexts of interactions can be seen as beimgfrticted intentionally in the TV show
in order to capture the gender-stereotypical spesdes of ‘doing leadership’.

1. Introduction
In the last decade or so, there has been a grdwadyg of language and
gender research which investigated the interplayéen gender and
workplace communication. One of the reasons is rieaty workplaces
constitute rich and complex sociolinguistic congext where
communication is shaped by a wide range of sodjalstic variables,
including power, status, and gender, as well amtitnal and contextual
factors, such as the specific organizational celti@rew and Heritage
1992; Holmes and Stubbe 2003; Schnurr 2009). Amatseson is related
to the gendered connotations attached to the cormiepwvorkplace
discourse’. Given that men have historically ocedpkey managerial
positions in many workplaces, it has been arguad workplace norms
are predominantly masculine (Baxter 2010; Kendad dannen 2001;
Mullany 2007; Sinclair 1998). However, with womeniscreasing
participation in the workplace over the last twocaldes, feminine
interactional styles have led to considerable changp modern-day
workplace discourse, possibly altering the predamily masculine
communication styles (Cameron 2003; Coates 200zk P@06).

This paper aims to examine issues relating to geawde leadership
discourse by drawing upon interactional data frtve debut season of

Sung, Chit Cheung Matthew. 2013. “Language and gema a US
reality TV show: An analysis of leadership disceurm single-sex
interactions.Nordic Journal of English Studid<(2):25-51.
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the popular reality TV showhe ApprenticdUSA), given the scarcity of
research on the media representations of gender veowkplace

discourse. As Evans (2005) suggests, media repatiears play an

important role in shaping the ways in which audenanderstand and
make sense of the social world. It is felt that media can contribute to
the audience’s perceptions of what constitutes apjate gendered
behaviour (Gill 2006; Matheson 2005; Ross 2010)pénticular, some
feminist scholars are concerned with the socializamnd normalizing

consequences of stereotypical representations nfand women in the
media (Fernandez-Villanueva et al. 2009). In viefvtlee potential

influence of the TV show on the audience’s perogiof gender and
workplace communication, this paper explores thdianezpresentations
of gender and leadership discourse in the ‘simdlateorkplace as

portrayed in the TV shoWhe Apprentice

2. Language, gender and leadership discourse
In line with the social constructionist approacénder is conceived of as
a social construction, rather than a ‘given’ socatlegory. Specifically,
gender is something that we do (Zimmerman and W®&S), or
something that we perform (Butler 1990). As Kendaldl Tannen (2001:
556-557) put it, “gendered identities are inteawdilly achieved”.
According to Ochs’ (1992) notion of ‘indexicality'gender is
indirectly indexed in language, whereby discurgind linguistic choices
are associated with certain stances, roles oripeactwhich are in turn
associated with gender. As people construct themdgr identity, they
may draw upon discourse styles which may be indeaeedyendered’
(Holmes 2006; Schnurr 2009; Talbot 2010). For edammasculine
styles of interaction are characterized by competitcontestive and
challenging ways of speaking, whereas feminine cpesgtyles are
characterized by co-operative, facilitative and stho interaction
(Holmes 2006; Schnurr 2009). Specifically, masailspeech styles are
discursively realized in the production of extendgebaking turns, the
dominance of the speaking floor, the one-at-a-tooestruction of the
floor, and the frequent use of interruptions (Ceat897, 2004; Talbot
2010; Schnurr 2009). On the other hand, a femimiseourse style,
which places emphasis on the relational aspects|inguistically
expressed in collaborative construction of the fflodm conversation,
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avoidance of confrontations, and the use of paisenstrategies and
hedging devices, as well as minimal responses appostive feedback
(Coates 2004; Holmes 1995; Sunderland 2004; T2i0b0).

As mentioned earlier, the notion of leadership lssely linked to
gender, given its association with masculinity. Marra et al. (2006:
240) suggest, leadership is a “gendered concepticeSleadership
positions in different workplaces have traditiopaileen dominated by
men, masculinity is indexed indirectly via the dpiof leadership
(Martin Rojo and Gomez Esteban 2005; Sinclair 1998) Hearn and
Parkin (1989: 21) note, “the language of leadersliipn equates with
the language of masculinity to include qualitiechswas aggression,
assertiveness, abrasiveness, and competitiveness”.

In tune with the social constructionist perspectieadership is seen
as a process or a performance, rather than mesdheaachievements of
a leader (see Baxter 2010; Holmes 2006; Holmed. é1083; Schnurr
2009). In particular, what is of interest to soiriglists is the language
of ‘doing leadership’, or leadership discourse. drding to Holmes et al.
(2003: 32), *doing leadership’ entails competenbmenunicative
performance which, by influencing others, resuitadcceptable outcomes
for the organization (transactional/task-orientedally and which
maintains harmony within the team (relational/peepliented goal)”. In
other words, Holmes et al.’s (2003) definition e&dlership here focuses
on the communicative aspects of ‘doing leadership’addition, the
definition draws attention to both the transactlaral relational aspects
of doing leadership. While communicative behaviocosicerned with
transactional or task-oriented goals are closelgeld with masculinity,
verbal behaviours oriented to more relational copbe-oriented goals
are associated with femininity (Marra et al. 20d8pImes 2006;
Schnurr’'s  2009). As regards the discursive chariatts of
communication associated with these differently dgead leadership
behaviours, Marra et al. (2006) and Schnurr (2008int out that
whereas normatively masculine strategies of le&ieere characterized
by assertiveness, directness, competitiveness, lagispf power,
dominance, individualism, and task-orientation,canmatively feminine
speech style of leadership is characterized byreothess, politeness,
collaborativeness, supportiveness, nurturing, garggalitarianism, and
relationship-orientation (see also Holmes and S #lD3).
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3. Data: The Apprentice

Data used in the study are drawn from the debusaseaf The
Apprentice Filmed in 2003, the show was broadcast on théoNait
Broadcasting Company (NBC) from 8 January 2004 @tiApril 2004.

It had an average viewership of 20.7 million peopéeh week in the
United Stateslt made use of “business savvy and business sosnasi
the basis of competition, to pit businesspeoplérag@ach other, and to
purport to be able to identify the next highly sessful executive”
(Kinnick and Parton 2005: 430). In its debut seasdtieen contestants
compete in an elimination-style competition, vyiiog the top job with
its $250,000 salary. During the 15 episodes ofdhew, they embark
upon a televised, extended job interview in order lecome an
apprentice of Donald Trump (henceforth DT), a vkelbwn American
real estate magnate as well as hogthad Apprentice

In the TV show, the contestants consisting of eigleh and eight
women are divided into two teams, initially dividadcording to gender,
called corporations. Each week, each team is reduo select a project
manager to lead them in the assigned task of trekwkhe two teams
compete against each other every week in a busoresged task. Every
week, the winning team is rewarded spectacularhileathe losing team
faces DT in the boardroom. At the end of each el@s®T makes the
decision on who did the worst job in the losingnteand, consequently,
should be fired with immediate effect. In view ¢ popularity in the
USA and around the world,he Apprenticés considered a valuable site
for investigation, especially with regard to thdioo of leadership. More
importantly, the division of the contestants int@otteams based on
gender in the debut season Tfie Apprenticepermits an analysis of
gender and leadership discourse in single-sexactiens. And rather
than presuming that gender is relevant in theserantions, the
foregrounding of gender in the TV show ‘warrants gender focus and
the analysis of gendered discourse in this paperSiwann 2002). It
should be noted here that in Episodes 1 to 4, dinéestants are divided
into two teams based on their gender; in latercelgis, however, the
teams have a mixed gender composition.

This paper examines the ways in which two malegmtonanagers
and two female project managers ‘do leadershipame-sex groups of
contestants. Irimhe Apprenticethese managers are engaged in acts of
‘doing leadership’ in single-sex teams, and theadership discourse is
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considered analyzable in the sense that it cotetitta coherent,
meaningful, and typically continuous stretch oktaAlthough numerous
interactions in the show are potentially useful foralysis, they are
piecemeal in nature (and are sometimes cut off Hey ihsertion of
particular individual interviews) and do not forncantinuous stretch of
interaction. As such, these interactions are noseh for analysis.

4. Data analysis: Two male managers’ leadershigestyn single-sex
interactions

4.1 Analysis of Jason’s leadership style

| shall first examine how Jason does leadershithénmen’s group by
drawing on a normatively masculine discursive stiyleExcerpt 1 below,
the men’s group is meeting to discuss the plarriange an advertising
campaign to promote jet service. Jason is chathiegmeeting in which
the group has to make critical decisions concerrtimg advertising
campaign.

EXCERPT 1!
(Episode 2)
1 JAS: so you know what?

2 what we should do is this

3 I'll- I'll have to be the floater

4 I'll go from back and forth okay +

5 | think Nick +

6 I think Bill + need to do creative okay

7 I think you guys should come up with okay
8 here’s how we're gonna do it

9

that’s it
10 come up with your print ads
11 talk to who you need to talk to
12 you're thinking corporate
13 you're thinking young and sleek
14 come in the //middle\

15 TROY: /can\\I just interject real quick?

! See Appendix: Transcription Conventions. Also nibiat italics are used for
commentary provided by DT or other contestantsh® programme makers
during the individual behind-the-scene interviewsich do not constitute a part
of the interaction.
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16 these two gentlemen are our clients

17 we should really find out what they want to éaeccomplished
18 KWA: who are our clients?

19 TROY: William J Allard and Ken Austin

20 they are the ones that have employed us + tbelomarketing
campaign

21 we should find out what they want to have done

22  JAS: honestly dbthink we need to meet them?

23 | don’t think we need to meet with them +

24 what are we seeing //them for?\

25 KWA: /I disagree\\with that

26  NICK: what's the //objection ( )?\

27  KWA: /I think\\ you should know what your custemwants=
28 NICK: =I'm not sure

29 what do you hope to gain from the meeting?

30 what questions would you ask them?

31 JAS: here’'s what we need to do

32 we're doing it right now

33 okay + we don’t have time to go and meet wigmt
34 | mean it's gonna take an hour

35 | think it's a waste of time

In this excerpt, Jason is witnessed as performirigader identity by
drawing upon a number of discourse strategies atidie of a typically
masculine discursive style, including so-called Idbkan-record”,
unmitigated directives, challenging questions, bksthtements. It needs
to be noted, however, that the example shows @&rakireme case of
using a masculine style in doing leadership.

In the excerpt, Jason first issues the statemérdf we should do is
this, to signal that he is about to announce the gjyadé the advertising
campaign, establishing his status as project maurgfige 2). He goes on
to propose the division of labour in the form aditetments rather than
suggestions (lines 3-9). In particular, he useseadstatement to get
Nick and Bill to do the creative aspects of the paign:| think Nick + |
think Bill + need to do creativ€lines 6-7), which can be said to be
typical of a masculine discourse style, despitendpanitigated by the
pragmatic particlé think (lines 6-7). He also issues his directives firmly
and decisively in the form of imperativesome up with your print ads
(lines 10),talk to who you need to talk tdine 11) andcome in the
middle (line 14). Here, his way of giving instructions che coded as
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normatively masculine (Holmes 2006), even though directives in
lines 10 and 11 can be considered as evidence pbwerting others,
typically associated with women (see Fletcher 1998) giving his
members freedom in trying out their ideas and mggtthings done in
their own ways. Also, by specifying his own rolepbeitly asthe floater
(line 3), he spells out his responsibility to owssand supervise the
whole project. In doing so, he, again, establidhisdeadership position
within the team by invoking his dominant and celntoée in the team.

It is notable that Jason’'s use okay (lines 4, 6 and 7) does not
intend to seek agreement from the members of theteor solicit
comments from the members. Rathekay is used to check the
understanding of the members, ensuring that evemlmer of the team
fully understands what he has said so far. Thierjmetation can be
supported by the absence of pausing after theanttes obkayto invite
possible comments or questions. Also, he doess®auising intonation
to possibly signal its function as a question. Rathe uses a falling
intonation. It is evident that the team membersreshauch an
interpretation, as they have not given any resgoafier his use askay,
not even minimal responses suchms And, rather than using the
inclusive pronoun we consistently which emphasizes collective
responsibility and expresses solidarity, Jason sé®to use the pronouns
you (lines 11, 12, 13) and/ou guys (line 7) to establish status
differentials between him and the other memberde Kat he only uses
the inclusive pronoumwe twice (in lines 2 and 8) in situations where his
involvement is clearly evident.

It is also interesting to note the frequent usetha first person
pronounl by Jason in the meeting (lines 3, 4, 5, 6, 7, 2a@d 35).
Here, the repeated occurrence leftatements could be interpreted as
emphasizing his status as project manager to meakeugve decisions.
By conveying the message that ‘| am the one whakigg centre stage
in the meeting’, the use ¢fmay also be regarded as implicitly evoking
the authority bestowed upon him in giving instraos, and highlighting
the status differential between him and the othemivers. As Peck
(2006) notes, the use of the egocentric pronbus an example of
strategies associated with directness. So, weeamaithat the repeated use
of the pronouri in such a way is typical of a masculine, directdigse
style.
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In lines 16-17, Jason rejects Troy’s proposal tetmdgth the clients
in a direct and explicit way by producing a chafjelg questionwhat
are we seeing them fqftine 24), implying that he sees no point in
meeting the clients. And by sayihgre’s what we need to dtne 31),
Jason not only signals his intention to return e agenda, but also
implies that his decision is final. He also ord#rs team to do what he
proposesgight now(line 32), making his directive all the more imjyug
And rather than providing explanations for rejegtifroy’s suggestions,
he merely expresses his disagreement explicitigdyngl think it's a
waste of timdline 35), albeit mitigated by the pragmatic padi think.

It seems that he does not think that it is necgdsgustify his rejection,
implying that he possesses ultimate jurisdictiogarding the entire plan
of the campaign.

Here, we can see that Jason employs a conventiomabculine
style in ‘doing leadership’, characterized by hipleit orientation to the
transactional and task-oriented goals. His way eleghating specific
tasks to the team members clearly shows his finmhaiitative, and
decisive style of leadership. Jason issues his @mmin the form of
imperatives without mitigation or modification. H&en signals that his
words are final by sayindhat's it (line 9). And when he rejects
suggestions from his team members, he does notidgroany
justifications. It is evident that his direct angiitigated interactive style
indexes masculinity, discursively displaying overbwer as project
manager.

As we shall see in Excerpt 2 below, Jason’s nosraBtimasculine
leadership style is not only recognized, but algghll commended by
one of his team members, which is evident in th@roents made by
Nick in the boardroom meeting with DT.

EXCERPT 2

(Episode 2)

1 DT: go ahead Nick
2 NICK: | think Jason performed well

3 especially the way we started off

4 midway through

5 he took the reins

6 he took charge

7 made quick decisions

8 cos we had to get things in under certain tinesli+
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9 and | thought he performed well

10 his choices were well thought out=

11 DT: =are you saying that

12 because you don’t want Jason to pick you abtiee /two?\
13  NICK: /notone bit\ not one bit

14 | thought his decisions were real sharp and telight out

In Excerpt 2, Jason’s masculine leadership styladged positively by
Nick, who comments that Jason’s decisions wes# thought ouf(lines

10 and 14)andreal sharp(line 14). In particular, Nick notes that Jason
made quick decisions cos we had to get things dleucertain timelines
(lines 7-8). It seems here that a masculine leagestyle is recognized
and valued particularly for the efficiency it brewgp the decision making
process, especially under a tight schedule.

4.2 Analysis of Sam’s leadership style

In the next excerpt below, we shall see how anattede manager, Sam,
does leadership by drawing upon a range of comwesity masculine

discursive strategies in the men’s group in EpisBdéAs we shall see,
the men’s group is asked to decide on where toeyt to get another
bargain. Nick is talking to Bill on the phone wh®dut on the streets,
and Sam is with Nick in the office.

EXCERPT 3

(Episode 3)

1 NICK: [talking to Bill on the phorjeBill it's Nick

2 do you have a pen handy? +

3 you're gonna go to 75 + + West 47th Street

4 it's called All Rare Coins and the //number-\
5 SAM:  /oh oh oh\\ oh oh- just get him the address

6 NICK: I'm gonna give him the phone //number\

7 SAM: /I do not\\want you to give him the phonewher
8 please don't give him the phone number

9 NICK: [talking to Bill on the phone] the coaéhtelling me not to give

you the phone number
10  BILL: I have no idea why
11 he is impossible
12 BOW: they could quite possibly kill Sam
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13 SAM: [talking to Bill on the phone] Bill + theesason you don’t need
the phone number

14 is because there’s no reason to call

15 I’'m gonna get you the location

16  NICK: justin case they get lost and the cabedrdoesn’t knowsam

17 SAM: no

18 NICK: we elected Sam to be the project manager

19 because we wanted him to put up or shut up

20 he had had all these grandiose visions of thing

21 and we wanted to see if he could actually Ipettinto action

22 and get us a victory

23  KWA: personally I'd describe his leadership stgs just downright
unproductive

24 KWA: Sam=

25 SAM: =I'm listening

26 KWA: gold isn't negotiable

27 basically it's based on the spot price

28 that’s gonna be in the market at that time

29 but it fluctuates throughout the day

30 however | don't think it was necessarily impisea

31 for us to drop that for 15 minutes to get there

32 I mean it's not gonna fluctuate that much=

33 SAM: =ldon’t- I don't want you to make any s@gtjons right now

34 get the hell out of there

Like Jason, Sam adopts an authoritative, convealtipnmasculine
leadership style, characterized by the use of gisdursive strategies as
direct, unmitigated directives and expletives.ihe$ 1-4, Nick is talking
to Bill on the phone, giving him instructions aswibere to go next. In
line 5, Sam interrupts Nick with fivehs before Nick can give the phone
number of the shop to Bill who is at the other efidthe phone. He also
orders Nick to give Bill the address only, but tite phone number. Note
that he issues the directive in the form of an irapee: just get him the
addresg(line 5). Here, the worflist (in line 5) does not serve as a hedge
to attenuate the force of the directive, but it neethat Nick should only
give the address and not the phone number.

Nick then explains to Sam that he is just goingit@ Bill the phone
number (line 6). In response, Sam issues anothectilie in the form of
a ‘wantstatement’ (West 1998):do not want you to give him the phone
number (line 7). By using thewantstatement, Sam reiterates the
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command, telling Nick not to give Bill the phonenniper. He goes on to
issue another directive in the form of an impertplease don't give
him the phone numbefline 8). Despite the use of the conventional
politeness markeplease Nick's responsethe coach is telling me not to
give you the phone numb@me 9), implies that Nick interprets Bill's
wantstatement as a command, rather than a polite seque

From line 13 onwards, Sam picks up the phone apthims to Bill
why he does not give Bill the phone number in aplieit and direct
way: the reason you don’t need the phone number is Isectiiere’s no
reason to call(lines 13-14). Here, Sam’s objection to giving|Bhe
number is solely based upon his personal definibibthe situation, and
he does not justify his decision. He then reiteydtee decision to give
Bill the address only, not the phone number byirgjdim gonna get you
the location(line 15). Here, he uses the personal proricianemphasize
his role as project manager who wields the powemake the final
decision. In response to Sam’s overt rejectionkixplains the possible
reasons why Bill might need the phone number initegated manner:
just in case they get lost and the cab driver dddsrmow (line 16). And
by providing the possible circumstances under wBithmight need the
number, Nick is making the suggestion to Sam tleastould give Bill
the phone number. Notice that Nick uses the h@agidline 16) and the
conditionalin case(line 16) to attenuate the force of his suggestion.
However, Sam reiterates his rejection explicithyd amcompromisingly
by using the direct disagreement particle (line 17) without any
modification. By doing so, he conveys his objectionwery strong terms,
and signals that his decision is final and no nagoh is possible.
Again, Sam does not provide any reasons to Nidk agy he insists on
his position.

Despite the fact that Kwame provides a detailed alaborate
account explaining why they do not need to gethi gold shop right
away (lines 26-32), Sam issues a directive in trenfof a want-
statement’, latching onto Kwame’s utterance in 821 don't- | don’t
want to you make any suggestions right n@we 33). Again, his
directive is unmitigated and aggravated, direc#yecting Kwame'’s
suggestions. And despite Kwame’s detailed proptsalo otherwise,
Sam makes it clear that he does not want to lisiesmy more counter
suggestions (line 33), which shows his authoritedad dictatorial style
of leadership.
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Sam goes on to command Bill, Kwame and Bowie to tgethe
designated location by using a bald-on-record tiredn the form of an
imperative:get the hell out of therine 34). Note here that by using the
masculine discourse feature of the expletivell, Sam not only
intensifies the force of the directive, but alspmsses his impatience. In
doing so, Sam exhibits absolute power and authairtymaking
decisions, and displays his firm control over hdw {ob gets done. In
sum, Excerpt 3 illustrates how Sam does leaderbipadopting a
normatively masculine, authoritative and dictatiostsle of discourse.

Considering Sam’s performance as the project mandfwame
displays strong disapproval of his leadership stgfed regards his style
as downright unproductivgline 23), particularly for his authoritarian
style of decision making and for his failure to sioler and value the
ideas of his team members. Similarly, Jason’s mamcuand
authoritative leadership style is not approved bgtler team member
Nick who comments thawe wanted him to put up or shut (me 19).
Here, Nick again shows his disappointment withahithoritarian style of
leading, and wants to see him step down as projactager or even get
fired.

In what follows, | shall now turn to the performanaf leadership by
two female project managers in the TV show.

5. Data analysis: Two female managers’ leaderskyjtes in single-sex
interactions

5.1 Analysis of Katrina’'s leadership style

As we shall see below, Katrina draws upon a ranfyaliscursive
strategies typically associated with a feminine isteg in ‘doing
leadership’. Excerpt 4 shows a conversation betwesdrina and Jessie,
in which they have a disagreement over how decisiaking should be
done in the team.

EXCERPT 4

(Episode 4)

1 JES: [taken from the individual intervieviut | could tell Katrina
was irritated that

2 maybe | went ahead and did something

3 and didn’t consult the group
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4 KAT: [taken from the individual interviewjhe tables downstairs
weren't being effective +

5 | approached Jessie and said +

6 shut it down

7 she took great offence to that

8 JES: well if you wanna change it + you're thedlera

9 so_youtell me

10 you're obviously getting matiat I'm thinking on my own
11  KAT: no I'm not getting mad at you for thinkimgn your own
12 all I'm saying is that

13 I've been told four times that this is a bagad

14  JES: why are you spazzing out?

15 are you upset because +

16 KAT:  I'm upset because you're upset=

17  JES: =I'm not upset at anything

18 | think you're getting frustrated

19 because + because something isn’t working right
20 and then you're just trying to find fault

21 so you have somebody to blame it on

22  KAT: [from the individual interview] think Jessie’s upset because
she wasn't leading +

23 and + that saddens me

24 because | was more supportive when she wdsaber

25 KAT: when all of us are trying to work as a team

26 and | feel like one person doesn’'t agree witlatwve’re doing
27 that’s what frustrated me from the beginning

28 JES: but I think all the ideas (we came up withje all the same

29 JESS: [from the individual interviewith the last three tasks, | knew
from the very beginning

30 we were going to win +
31 but this one + +
32 | don’t know | don’t know

In the excerpt above, Katrina is witnessed usimgranatively feminine
discourse style and orienting to the relationaldsesf her team member.
In line 8, Jessie says thiityou wanna change it, you're the leadéne
8), implying that even though she may not necdgsagree with
Katrina's decision, she will not object to her ddgains, given Katrina’'s
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role as the project manager of the group. Jesse gn to issue a direct
challenge telling Katrina to give clear instrucsoto her:so you tell me
(line 9), and speculates that Katrina got angnhwiér since she made
decisions by herself without consulting Katriyau're obviously getting
mad that I'm thinking on my owifline 10). Interestingly, Jessie’s
indirectness here is indexical of masculinity, amet confrontational
stance could be seen as a challenge to Katriredetship role.

In response to Jessie’s speculation, Katrina eflplidenies Jessie’s
claim: no I'm not getting mad at you for thinking on yawrn (line 11).
By saying that she does not get mad at Jessigrihds to maintaining
a harmonious relationship with Jessie and attetogtay attention to her
positive face needs. She then states what shestbinkessie’s ideakve
been told four times that this is a bad idéae 13). It is noteworthy here
that Katrina does not criticize Jessie directlyhea, she shifts the target
of the criticism to the decision itself by sayitigs is a bad idegline
13). And, instead of stating that it is she whakiithat Jessie’s idea is
bad, she saykve been told(line 13). By using the passive voice where
the agent of the criticism may be omitted, she mopealizes the
criticism and distances herself from the negatiadfective speech act.
Here, we can see how Katrina attenuates the faeatdning criticisms
directed at Jessie, and this could be seen asree mkample of ‘doing
leadership’ in a conventionally feminine way.

Katrina can also be seen to display orientatiotih¢orelational goals
of doing leadership by paying attention to the eomatl states of Jessie.
In line 14, Jessie asks Katrina why she is gettimgd: why are you
spazzing outNote that Jessie’s use of the colloquial expogssgpazzing
out, originating from the word@pastic in describing Katrina’s emotional
states, may be said to carry offensive connotatidessie goes on to ask
Katrina are you upset becausén line 16, Katrina replies that she is
upset because Jessie is upset. Here, by recytiingame lexical items
upsetandbecausén her response (line 16), she could be said tolals
a certain degree of a cooperative discourse sitgeover, by saying
I’'m upset because you're upssehe also shows her concerns about, or at
least awareness of, Jessie’s emotional state afjhgiset. In this way,
she may be oriented to the relational goals heteattempts to address
Jessie’s distress through displaying her understgrahd sympathy.

Furthermore, Katrina explicitly emphasizes the img@ace of the
group and teamwork, which is associated with reddyi feminine
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leadership styles. In line 17, Jessie denies tmatis upset, and goes on
to speculate that Katrina is frustrated becausestiung is not working
well and she is trying to put the blame on somebaldg (lines 18-21). In
response, Katrina explains that she is frustrasmhlise Jessie does not
agree with what the team is doinghen all of us are trying to work as a
team and | feel like one person doesn’'t agree witiat we're doing
(lines 25-26). Here, she uses the phiafeel like (line 26) to attenuate
the negative impact of her criticism, thereby mgkih less directly
confrontational. And by emphasizing the concepa t¢am(line 25)and
by using the pronounss (line 25) andwve (line 26), she lays emphasis on
the importance of teamwork and plays down her outhaity, thereby
enacting an egalitarian and consensual mode ofattien, which is
characteristic of a feminine leadership style.

Here, the excerpt demonstrates how Katrina, asegrapanager,
pays attention to the face needs and emotionaésstat her team
member. In so doing, she achieves the relationpeople-oriented goals
of ‘doing leadership’. It is evident that she domet pursue an
authoritative leadership style, but prefers to lesming a feminine,
collaborative style. Indeed, there is little eviderthat she is intent upon
evoking her power or status explicitly at any pdmthe interaction. In
the individual interview (lines 22-24), she stawglicitly that when
Jessie was the leader in the previous week, shansas supportive of
her decisions. Again, this illustrates that Katrgees the importance of
supportiveness in the achievement of leadershigl eambraces a
normatively feminine and collaborative style ininlg leadership’.

However, as can be seen in the interview commentdegsie
expresses doubts about whether they are going mo(lvies 29-32).
Implicitly, she shows her disappointment with Ka#t's leadership style
which could be classified as normatively feminiftecan be seen here
that her feminine style is not perceived positivaly judged as
particularly effective. Excerpt 4 illustrates thatother team member,
Tammy, does not show approval of Katrina’'s leadprstyle either.

EXCERPT 5

(Episode 4)

1 TAM: [taken from the individual intervieviffwas confusing to me

2 cos no one knew what was going on really

3 and then when George tried to corner Katrina qanoject

manager to see what was going on
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4 she really couldn’t coherently articulate whaetplan was
5 cos she really was just flying by the seat ofgaamts

In this excerpt, Tammy remarks that Katrina has explained the

arrangements of the plan clearly and explicitlywgioto the group (line
2). Further, Tammy comments that Katrina has ne¢rgimuch careful

thought to the whole plan of the task (line 5), isoshe able to articulate
the plan clearly (line 4). Here, her inability telder and explain the
arrangements in an assertive, forceful manner iagbeointed out.

Overall, given Jessie and Tammy's evaluations dfriKa's leadership

styles, it seems clear that her feminine styleeafdership is perceived
negatively and is not approved of by her team mesabe

5.2 Analysis of Amy’s leadership style

Excerpt 6 shows how Amy draws upon a range of femaimliscursive
strategies in ‘doing leadership’ in the women’sugran Episode 2. Amy
chairs a meeting with the group, right after she ¢t@nfirmed a meeting
with the CEO of Marquis Jet on the phone. In thiseting, they are
going to decide who will go and meet with the CEO.

EXCERPT 6

(Episode 2)

1 AMY: okay guys

2 so we have an appointment today +

3 with the CEO and the senior vice president ofketing at half

past twelve
4 here’s what | recommend
5 we send two +
6 maybe three up there?
7 you guys continue //brainstorming\
8 OMA: /I wanna\\ go with you
9 because | wanna develop that- that

10 I wanna make sure that | provide that resebackground=
11 AMY: =l would like to recommend

12 since we’ve got a local from New York +

13 that you go ['you’ here refers to Ereka]

14 and | also think for the productivity of ouiogp +

15 that Omarosa you should stay here

16 cos | think that it would be good for all of us
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17 since there’s some tension

18 OMA: believe me

19 | thought that was the most + ineffective deaoisthat Amy
could’ve made

20 she left her team without a timeline or a ptdiaction

21 [...]

22 OMA: the other women who were sitting around tingi as well
thought

23 okay + we might as well get out of here too

24 [...]

25 KRI: we had no idea what to do

26 so all we knew was +

27 we better get to the airport with a camera crew

In this excerpt, Amy uses a relatively femininedeship style in giving
out instructions and making decisions in the groogeting. She first
starts the meeting with the standard discourse enavkay (line 1),
immediately followed by the casual, informal addresrmguys(line 1),
which serves to invoke collegiality among the meml# the group. In
line 2, she uses the inclusive pronowe (line 2) to express joint
responsibility. She then declares that she is atoogive her instructions
to the group by phrasing her instructions as ‘revemdations’, rather
than commandshere’s what | recommendline 4). By using the
metadiscoursalecommendline 4), she could be seen to soften the force
of her instructions, possibly allowing room for wégtion among the
group. And by giving instructions in such an indirevay, she enacts
power in a covert, implicit manner, which is chdeaistic of a
normatively feminine way of ‘doing leadership’.llnes 5-6, she goes on
to give the instruction of sending some of themmieet with the CEO.
Here, she uses the hedgmybe a pause (marked by +) as well as a
rising intonation, all of which signal tentativeseznd serve to tone down
the force of her instructions, whilst paying attentto the face needs of
the members. Notice also that Amy uses the inatupionounwe twice
(lines 2 and 5) in the course of giving instrucipwhich may serve to
emphasize solidarity with the members and invokenagroup identity.

It is also notable that Amy makes use of normagivieminine
strategies in rejecting a group member’s ideasery xommon face-
threatening act which occurs in meetings. In lin@#&arosa expresses
her desire to go with Amy to meet up with the CE®erlapping with
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Amy’s utterance in line 7, and goes on to give awptions for her
request in lines 9 and 10. Rather than ‘doing desgent’ explicitly,
Amy responds by carrying on with her ‘recommendatiptogether with
justifications and rationalizations for her decisgol would like to
recommend(line 11). Again, she uses the metadiscoursabmmend
(line 11), together with the polite expressiaould like (line 11), to
mitigate the illocutionary force of her instructjonAmy goes on to
provide her rather elaborate explanations for Bggction in lines 12-17.
It is noteworthy here that she draws particulagrdgton to the ‘group’ as
a whole by invoking the notioaur groupexplicitly (lines 14-15). Also,
she explains that would be good for all of ufline 16), again orienting
to the ‘group’ by using the collective pronous Here, the emphasis on
the group could be viewed as a means to reinfdreegtoup’s sense of
identity as a closely-knit community as well as dpbaying her
authority in making decisions as the project manalyete also that the
pragmatic particld think (lines 14 and 16) and the epistemic modal
would (lines 11 and 16) serve as hedges, which functorutther
mitigate her rejection of Omarosa’s request to mettt the CEO, whilst
also possibly attenuating her overt enactment ofgoo

Also, Amy utilizes detailed and elaborate explamai to mitigate
her rejection of Omarosa’s request, paying attentmm her member’s
positive face needs. As Schnurr and Chan (2005)t poit, giving
explanations constitutes a particularly valuablecdisive strategy and
can be viewed as “a strategy for mitigating thecilitionary force of
negatively affective speech acts, and thus minimgizpotential face-
threats” (Schnurr and Chan 2005: 30). Indeed, épeated use of the
connectivessince (lines 12 and 17) andos (line 16) also provides
evidence that she expends effort in justifying thecisions by providing
explanations in order to gain Omarosa’s compliafaeerall, the use of
mitigating devices, the provision of ‘recommendasio and detailed
explanations, as well as an explicit orientationtht® ‘group’ as a whole
could be classified as feminine ways of ‘doing katiip’. By drawing
upon a range of typically feminine discursive ®giés, Amy can be
viewed as enacting her leadership role in a wagsithconsistent with
the normative expectations for her gender.

It should be noted that Amy seems to do decisiorkimga by
authority which may be indexed for masculinity. Hoxer, we should
also notice that the discursive strategies withctwiAmy uses to convey
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her decisions are very much typical of a feminipeexh style which
pays attention to the relational goals in the ext&on. In so doing, she
enacts power in a covert and implicit way. And lsyng conventionally
feminine discourse strategies, she can be seeniatiyy her gender and
professional identities at work. Her performancdeafdership could be
cited as an example of how women leaders balarnsie gender and
professional identities in doing leadership (Holn2896; Marra et al.
2006). By engaging in such a balancing act diseelgi women leaders
can ‘do femininity’ and achieve their transactiofeddership objectives
simultaneously (cf. Schnurr 2010).

However, based on her team members’ comments, Alegdership
is cast in a rather negative light. For instanceiaOrosa criticizes Amy
for making the most ineffective decision (line E@)d for not devising a
timeline (line 20). Kristi also comments that thewp has no idea what
to do even after the meeting held by Amy (line 2Bgre, these
comments point to Amy’s perceived inability to deli key decisions in
a clear, firm and explicit way and in creating aatl timeline, thereby
resulting in the impression that she does not gy get her message
across to the group. Although it may be the failirereate a timeline,
rather than Amy’s feminine leadership style its@hich is the main
cause of these negative perceptions, her leaddsstigarly perceived as
being ineffective by her team members.

6. Discussion

As revealed in the analysis, thevo male and two female project
managers are shown to largely conform to the navengendered norms
when enacting leadership. However, their leaderdtiypes are not

evaluated entirely positively. While the male masragreceive both
positive and negative comments for the use of thedgminantly

masculine speech style, the female managers dgetatny praise for
utilizing the feminine discourse style of leadepshin other words, we
can see that the exclusive use of the masculinbeofeminine speech
style is not viewed as an effective or preferredamse of doing

leadership, and that conforming to the normativedgeed speech norms
in performing leadership does not necessarily queen positive

evaluations.
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What is interesting is that the predominantly méeeuleadership
style is not portrayed as the ‘default’ means dhddeadership. While
the masculine leadership style is given some pesitomments, it is
seen as problematic and is not entirely approvedtier words, the TV
show seems to challenge the appropriateness ohdlseuline leadership
style and cast doubt on its effectiveness in dda@aglership. However,
while the reality TV show raises questions aboet dppropriateness of
the masculine leadership style and challengedatsssquo, it does not
portray the masculine style entirely negatively,pexsally when
compared to the representations of the femininke stiyleadership. One
reason may be the strong associations of leadekstiip masculinity
(Hearn and Parkin 1989; Sinclair 1998), since themnof the workplace
is still predominately masculine (Kendall and Tamri®©97). As Martin
Rojo and Gomez Esteban (2005) also note, the ieritexed to measure
competence in leadership continue to be associaittdthe notion of
masculinity.

With that said, a masculine discourse style of desltip is still
represented as preferable to a predominantly femidiscourse style. As
the analysis shows, while the two female managees véeewed as
adhering to the gendered expectations in doingelsaib by employing
a predominantly feminine discourse style, they a perceived
positively for their leadership ability. In partiem, Katrina is depicted as
displaying feminine qualities, such as emotionalitshich are clearly
incompatible with the commonly conceived notionleddership. Such
kinds of representations may not only denigrate lithguistic features
typical of the feminine style of leadership, busalperpetuate the
problematic belief that women are unable to perféeadership roles
effectively. Although feminine leadership styles arow increasingly
perceived as preferable by both male and femal&ex®r(Baxter 2010,
2012), the representations of gendered stylesaifigdleadership’ irhe
Apprenticedo not seem to carry the connotations of “differdmut
equal’ (Case 1994: 161; see also Cameron 1995adswhile displays
of masculinity in the workplace are still likely teesult in success
displays of femininity may lead to derision and giaalization (Peck
2000).

It is also interesting to note that the single-s@&ractional contexts
seem to impact on the deployment of gendered stfllesadership by the
project managers ifthe ApprenticeOne possible explanation is that the
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single-sex composition of the group can serve azea that signals
particular gendered expectations for the projectnagars, thereby
prompting them to employ leadership styles thatoatcwith the

gendered norms for their gender. In other words etkplicitly gendered
contexts may underline the prominence of speciéindgred norms and
lead to an awareness of the gendered norms ancemibons among
members of the group, including the project marggas Carli (2006)

suggests, both men and women are likely to adjndt raodify their

styles of communication depending on the gendethefpeople with

whom they are interacting, based upon the assessshéow the other
people are likely to behave, and how they themselre expected to
behave. As a result, the gendered contexts may senponsiderable
constraints on the range of possible ways whichdasmed appropriate
in ‘doing gender’ and ‘doing leadership’ simultansely.

Another related reason may be that these projectigeas may try to
conform to the gendered expectations in order tccdmesidered as a
member of the same-sex group. Here, the conceperiis of practice’
may be relevant. According to Scollon (2001), axuree of practice’
refers to a constellation or a set of repeataltierssand practices which
are recognized by a social group. In Scollon’s (200/8) words, it is
“the regular, smoothly working set of linkages aswhuences among
practices that can be recognized by someone elgeimague sense of
‘doing the right thing™. It should also be notdtht these practices are in
the form of mediated actions (Scollon 2001) underdtin the sense of
habitus (Bourdieu 1990), i.e., a system of internalizedrafble and
transposable dispositions which generates similaactiges and
perceptions, but which can be adjusted to spesiifimtions. And certain
practices become tacitly recognized as the accepagd of doing things
in the habitus. While the people are rather looselynected in the nexus
of practice, there are networks of implicit praeicand expectations that
mark group membership (Scollon 2001). In the rgallV show, upon
recognition of the single-sex group as a ‘nexugprafctice’, the project
managers can be seen to be drawing upon the séoptacceptable
forms of masculine and feminine behavior from begasbciety for the
purpose of ‘doing leadership’. Accordingly, theyrfoem the expected
ways of doing things within the single-sex groupmder to signal their
membership, that is, by using normatively gendestgtbs of leadership
in the same-sex interactions. In other words, the af normatively
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gendered discourse styles by the project managaysoe shaped by the
overtly gendered contexts (or nexus of practicdctvcontribute to “the

gender stereotyping and expectation[s] of ‘appeiptigender-specific

behavior” (Hay 2002: 28).

Finally, it is worth noting that the gender-steygital
representations of leadership style3 e Apprenticenay be attributable
to the gendered arrangement of the two teams dtehimning of the TV
show, i.e., the division of the contestants intm tgroups based on
gender. Clearly, such an arrangement is highlfi@di, since it is rather
uncommon in reality that workplaces are either mageof men or
women exclusively. In other words, the explicitigrglered arrangement
may be viewed as a deliberate strategy for the WMvwsto capture
normatively gendered styles of leadership in the single-sex groups,
thereby creating an impression to the audiencentigat and women use
differently gendered leadership styles in same-B#grractions. By
claiming to reveal the ‘reality’ in the commerciabrld, the TV show
may disguise the highly artificial and constructedure of the show. As
Matheson (2005: 103) points outs, the media “priegemot with reality
but with a selected, edited, polished version efrégml”. In other words,
even though reality TV shows purport to reflect teality’, they always
and necessarily reflect portions of the reality (Maon 2005: 103). As
such, the reality TV show may be produced in sualagthat appeals to
the audience by presenting familiar and easily geizable gendered
images in an explicit manner. It is therefore adytieat these gender-
stereotypical representations of leadership dissumay serve to
reproduce and reinforce the discourses of ‘genddferences’
(Sunderland 2004) which are still prevalent inplgular culture.

7. Conclusion

This paper has shown that the four project managerseadership’ in

ways that largely conform to the traditional gemakexpectations in the
context of single-sex interactions. While theirdeeship styles are not
evaluated entirely positively, the male manageceive both positive

and negative comments for the use of predominan#gculine speech
styles and the female managers who ‘do leaderdfypemploying a

largely feminine discourse style are not perceipesitively. In addition,

the analysis has suggested that the single-sexagitigm of the groups
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impacts on the enactment of differently gendereddeship styles by the
project managers. It is therefore argued that ithglessex groups can be
viewed as being constructed intentionally in the 3how in order to
typify the gender-stereotypical speech styles afifd leadership’. It
should be noted, however, that given the small sfzbe data analysis,
the analysis of these managers’ leadership stylesuld not be
considered generalizable to other contestants eénstiow, or to other
reality TV shows.

In closing, it remains to be seen whether these@estereotypical
representations in the popular media are likelyriddergo any changes
towards more gender-neutral representations, gieen increased
awareness of gender-related issues among the §gndria in recent
years. Further research could be carried out testiyate language and
gender representations in other forms of populadianéy adopting a
multi-disciplinary perspective through drawing arieus methodologies
from various disciplines such as discourse analysiganizational
studies, psychology and sociology.

References

Baxter, Judith. 2012. “Women of the Corporation: S&ciolinguistic
Perspective of Senior Women’s Leadership Languagte UK”.
Journal of Sociolinguistic6(1): 81-107.

. 2010. The Language of Female LeadershiBasingstoke:
Palgrave Macmillan.

Bourdieu, Pierre. 19770utline of a Theory of PracticecCambridge:
Cambridge University Press.

Butler, Judith. 1990Gender Trouble: Feminism and the Subversion of
Identity. London: Routledge.

Cameron, Deborah. 2007. “Dreaming of Genie: Langua@ender
Difference and Identity on the Welllanguage in the MedigEds.
Sally Johnson and Astrid Ensslin. London: Continug8%-249.

. 2003. “Gender and Language IdeologieEhe Handbook of

Language and GendeEds. Janet Holmes and Miriam Meyerhoff.

Oxford: Blackwell. 447-467.

. 1995 Verbal HygieneLondon and New York: Routledge.

Carli, Linda L. 2006. “Gender Issues in Workplaceo@ps: Effects of
Gender and Communication Style on Social InfluenG#nder and




48 Chit CheungMatthew Sung

Communication at Workeds. Mary Barrett and Marilyn Davidson.
Burlington: Ashgate. 69-83.

Case, Susan S. 1994. “Gender Differences in Contation and
Behaviour in Organizations"Women in Management: Current
Research Issue&ds. Marilyn Davidson and Ronald Burke. London:
P. Chapman. 144-167.

. 1993. “Wide-Verbal-Repertoire Speech: Gender guage, and
Managerial Influence"Women'’s Studies International Forut6(3):
271-290.

Coates, Jennifer. 200®/omen, Men, and Language: A Sociolinguistic
Account of Gender Differences in Languabgarlow and New York:
Pearson Longman.

1997. “One-at-a-time: The Organization of Men'salkT.
Language and Masculinitfeds. Sally Johnson and Ulrike Meinhoff.
Oxford: Blackwell. 107-129.

Drew, Paul and John Heritage. 199Palk at Work Cambridge:
Cambridge University Press.

Dwyer, Judith. 1993The Business Communication Handhodlew
York: Prentice-Hall.

Evans, Jessica. 2005. “Celebrity: What's the Mégis To Do with 1t?”
Understanding Media: Inside Celebritfeds. Jessica Evans and
David Hesmondhalgh. Maidenhead: Open Universitg®re-10.

Fernandez-Villanueva, Concepcion, Juan C. Revidat®, Roberto
Dominguez-Bilbao, Leonor Gimeno-Jiménez and Andkisagro.
2009. “Gender Differences in Representation of &gk on Spanish
Television: Should Women Be More Violent8ex Role$1(1/2):
85-100.

Fletcher, Joyce K. 1999Disappearing Acts: Gender, Power and
Relational Practice at WorkCambridge, MA: MIT Press.

Gill, Rosalind. 2006Gender and the Medi&ambridge: Polity Press.

Hay, Jennifer. 2002. “Male Cheerleaders and Wakittmmen: Humour
Among New Zealand FriendsTe Red5: 3-36

Hearn, Jeff and Wendy Parkin. 1989. “Women, Mem, beadership: A
Critical Review of Assumptions, Practices, and arin the
Industrialized Nations”Women in Management WorldwidEds.
Nancy Adler and Dafna lIzraeli. London: M. E. Sharp&-40.

Holmes, Janet. 20068Gendered Talk at Work: Constructing Gender
Identity Through Workplace Discoutgexford: Blackwell.




Leadership discourse in single-sex interactionseality TV 49

and Maria Stubbe. 200Bower and Politeness in the Workplace

London: Pearson.

, Stephanie Schnurr, Agnela Chan and Tina Chile832“The

Discourse of LeadershipTe Reot6: 31-46.

. 1995.Women, Men and Politened¢®ndon: Longman.

Kendall, Shari and Deborah Tannen. 2001. “Discoarst Gender'The
Handbook of Discourse AnalysiEds. Deborah Schiffrin, Deborah
Tannen and Heidi Hamilton. Malden, MA: Blackwelll&567.

Kinnick, Katherine N. and Sabrena R. Parton. 200&orkplace
Communication: What The Apprentice Teaches About
Communication Skills”.Business Communication Quarte®g(4):
429-456.

Maltz, Daniel and Ruth Borker. 1982. “A Cultural pjpach to Male-
Female MiscommunicationLanguage and Social Identitizd. John
Gumperz. Oxford: Oxford University Press. 281-312.

Marra, Meredith, Stephanie Schnurr and Janet Hol2@36. “Effective
Leadership in New Zealand WorkplaceSheaking Out: The Female
Voice in Public Context€d. Judith Baxter. Basingstoke: Palgrave.
240-260.

Martin Rojo, Luisa and Concepcion Gomez Esteba@520rhe Gender
of Power: The Female Style in Labour Organizatiof®minist
Critical Discourse AnalysisEd. Michelle Lazar. London: Palgrave.
61-89.

Matheson, Donald. 2009Media Discourses: Analysing Media Texts
Berkshire: Open University Press.

Mullany, Louise. 2007.Gendered Discourse in the Professional
Workplace Basingstoke: Palgrave Macmillan.

Ochs, Elinor. 1992. “Indexing GendemRethinking Context: Language
as an Interactive Phenomendads. Alessandro Duranti and Charles
Goodwin. Cambridge: Cambridge University Press-335.

Peck, Jennifer. 2006. “Women and Promotion: Theluénfce of
Communication Style”Gender and Communication at Workds.
Mary Barrett and Marilyn Davidson. Hampshire: Asteg#0-66.

. 2000. “The Cost of Corporate Culture: Linguisbbstacles to

Gender Equity in Australian Busines$3endered Speech in Social

Context Ed. Janet Holmes. Wellington: Victoria Universiyess.

211-30.




50 Chit CheungViatthew Sung

Ross, Karen. 201@endered Media: Women, Men, and Identity Politics
Lanham, MD: Rowman and Littlefield.

Schnurr, Stephanie. 2010. “Decision Made - Let's vé¥loOn:
Negotiating Gender and Professional Identity in #loKong
Workplaces”.Language in its Socio-cultural ConteXds. Susanne
Muehleisen, Markus Bieswanger and Heiko Motscheméac
Frankfurt am Main: Peter Lang. 111- 136.

. 2009.Leadership Discourse at Work: Interactions of Humou

Gender and Workplace CulturBasingstoke: Palgrave Macmillan.

and Angela Chan. 2005. “Are You the Project Managelow a
Leader Ensures the Compliance of His Subordinatesiceedings
of the 1st International Linguistics and Literary tuBies
Postgraduate Conference Eds. Stephanie Schnurr, Agnes
Terraschke and Angela Chan. Wellington: Victoriaivénsity of
Wellington. 27-37.

Scollon, Ron. 2001. “Action and Text: Towards antegmated
Understanding of the Place of Text in Social (lygetion, Mediated
Discourse Analysis and the Problem of Social Actidviethods of
Critical Discourse AnalysisEds. Ruth Wodak and Michael Meyer.
London: Sage. 139-183.

Sinclair, Amanda. 1998oing Leadership Differently: Gender, Power
and Sexuality in a Changing Business Cultuglelbourne:
Melbourne University Press.

Sunderland, Jane. 2004Gendered DiscoursesLondon: Palgrave
Macmillan.

Swann, Joan. 2002. “Yes, But Is It Gende@&nder Identity and
Discourse Analysis Eds. Lia Litosseliti and Jane Sunderland.
Amsterdam: John Benjamins. 43-67.

Talbot, Mary. 2010Language and Gender: An Introductidbambridge,
UK: Polity Press.

Tannen, Deborah. 199%9ou Just Don’t Understand: Women and Men in
ConversationNew York: William Morrow.

West, Candice. 1998. “Not Just Doctors’ Orders:eblive-response
Sequences in Patients’ Visits to Women and Men iPiays".
Language and Gender: A Readdfd. Jennifer Coates. Oxford:
Blackwell. 328-353.

Zimmerman, Don and Candice West. 1975. “Sex Rdlggrruptions
and Silences in Conversatior’anguage and Sex: Differences and




Leadership discourse in single-sex interactionseality TV 51

Dominance Eds. Barrie Thorne and Nancy Henley. Rowley, MA:

Newbury House. 105-129.

Appendix: Transcription Conventions

yes
[laughs]

+

XXX ] XXXXX \ XXX
XXX [ XXXXX \\ XXX

(3)
()
(hello)
2

[comments
words in italics

underscore indicates emphatic stress
paralinguistic features in square brackets
pause of up to one second

simultaneous speech

latching between the end of one turn to the siathe
next

pause of specified number of seconds

unintelligible word or phrase

transcriber’s best guess at an unclearartte

raising or question intonation

incomplete or cut-off utterance

editorial comments italicized in square brackets
commentary from behind-the-scene individual intams






Commas and coordinating conjunctions: Too manysrule
or no rules at all?

Tatjana Marjanow#, University of Banja Luka

Abstract

Although it is unclear why punctuation should besiped to the sidelines, it generally
continues to be a neglected research area in meanst contemporary linguistics.
Common sense and empirical evidence both suggesptimetuation is so much more
than a stylistic device, its presence or absereatiog new strata and shades of meaning.
Punctuation is also a matter of some controversypa often employed as a symbol of
confrontation between linguistic conservatives #rar more permissive colleagues. An
already difficult situation is made even more diflt with different sources (e.g. course
and reference books, online blogs and articles) stpplying contradictory information
with a rigor that does not tolerate disagreememessing over rules for the sake of rules
themselves and disregarding the real stories bethiech. Shifting focus from a rule-
governed behavior and identifying a relatively tied context of punctuation, the small-
scale research addresses the issue of comma usfage the coordinating conjunctions
and, but, or, nor, so, yet andfor. In addition to a sketchy overview of this complex
relationship illustrative of significant differeneeof opinion, the paper touches upon
regional and generic factors influencing comma adagfore coordinating conjunctions,
utilizing the massive database of the Contemporaryp@o of American English
(COCA). The main idea behind the paper is to obsand account for tendencies and
discrepancies by providing critical commentary arthantic examples taken from the
corpora rather than seek confirmation for rules take the prescriptive norm for granted.

Key Words: commas, coordinating conjunctions, rulesdencies, discrepancies

1. Introduction

When | was thinking about writing an article ab@esimma usage, an
inner voice reminded me of Disraeli’'s famous qutiéle things affect
little minds.” Although commas are barely percelgtitb most regular
readers, | am not ashamed to think there must lye meaning attached
to them than their size suggests. And | let thigught persist at the cost
of being accused of small-mindedness. My spirittedi when | quite
randomly came across the following statements edtéryy someone no
one could ever call small-minded, the great OsciaéV

I was working on the proof of one of my poems &k tmorning, and took out a
comma. In the afternoon | put it back again.

Marjanovi, Tatjana. 2013. “Commas and coordinating conjomncti
Too many rules or no rules at allRordic Journal of English Studies
12(2):53-69.
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This morning | took out a comma and this afternbput it back again.

| have spent most of the day putting in a commathadest of the day taking it out.

The following two paragraphs added more boost tomoyale:

Lest you think I'm making much ado about nothingl &mat your readers don’t even
see such things, keep in mind that many readets peactuation as easily as they
do words. Each mark means something to them. Aeygldb notice extra marks or
the absence of punctuation.
Imagine the problems if | stuck a period in the ahédof sentences. where no period
was necessary. You'd be confused at first. and maybit irritated. Maybe you'd
think. something was wrong with the printer. orttlyau needed to clean your
glasses. But whatever the cause. you'd be repegtetd from the fiction.

(Hill 2011: paragraph 7-8)

One thing should be made clear, though: commasmbt likely never
be your hobbyhorse unless you are one of thoselgpeapo are
genuinely passionate about language and its mgageways, those who
are tireless in their never-ending quest for mearand just the right
structure to express it. One more thing shouldldefied, too: this is not
at all an attempt to glorify the rules of grammar,to propagate their
sanctity and infallibility. But it is my heartfellesire to look for some
inherent logic behind comma usage that will guideiru our choices.
Hicks (2007: 63) echoes my own thoughts: ‘Ideghynctuation should
be based on sound logical principles.’

Those principles may actually be our last resootsidering the
amount of conflicting grammatical and stylistic amv available both
online and in high-profile reference books.

2. Controversy surrounding comma usage

Reynolds (2011: 109) remarks that ‘it is extrentedyd to teach students
to be good writers; it is much easier to teach thiwa myth of
FANBOYS." The acronym, which is actually a mnemorstands for the
conjunctionsfor, and nor, but, or, yetandsg and a good part of the
myth pertains to the rule that these must be pextég a comma when
conjoining two independent clauses. Offering co#pased and other
evidence that the rule may not be a hard and &sof grammar at all,
Reynolds invites teachers to question the choiamatkrial presented to
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students and their reasons for presenting it. Aladlyehis quote brings
back hope that topics such as comma usage arefstilierest to literacy
experts and writing class teachers.

2.1 Commas should (not) be used with coordinatorgunctions
Rules for Comma Usagestructs the reader to use a comma before a
conjunction énd, but, for, nor, yet, or, $do connect two independent
clausesThe rule is followed by a simple note in the neatggraph that
‘some writers will leave out the comma in a senéemdth short,
balanced independent clauses.” The final remarkyelier, puts some
more emphasis on the comma: ‘If there is ever aubt however, use
the comma, as it is always correct in this situat{paragraph 2).

| would like to contend this sweeping generalizatigth ‘and’ used
as a paratactic device for expressing purpose pelaiive clauses, e.g.
Go and get me some ick comma would most certainly get in the way
here, obscuring the intended meaning of purpose.

If a parenthetical element follows a coordinatirgjanction,Rules
for Comma Usagadvises the reader not to place a comma before the
parenthetical element, as in the following example:

(a) The Yankees didn’t do so well in the early gplmg frankly, everyone expects
them to win the seasofparagraph 4)

This divergence from a general rule is evidentlursgd by a fear of
comma overuse, which in itself is a legitimate @n¢ but | am not
convinced that this was the right way to deal \ititihe trouble with the
example above is that the parenthetical elememhsée bebut frankly
rather thanfrankly alone. Here come two counterexamples where the
parenthetical item is either consistently set off dbmmas or fully
integrated into the rest of the clause:

(b) There was no moon that night and, as a reshéty ttook the wrong turning.
(Downing and Locke 2002: 280)
(c) It's an extremely simple device, but actually very effective(287)
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2.1.1 (No) comma before an elliptical clause

Another online sourceiGet It Write teaches that no comma is needed
before a conjunction separating two clauses witlh wo-referential
subjects, the second of which is omitted:

(d) Sigfried wanted to go back to school to earnolege degree but could not
afford to quit his job and lose his health care &fits (bullet 3)

The following sentence constitutes a case of nialtlipsis, where
both the subject and auxiliary are omitted, yet ttanjunction is
preceded by a comma:

(e) The students have not only read Bentham anid il written essays on both
(Young 1980: 236)

Ellipsis or no ellipsis, the comma certainly doesg@od job here
reinforcing the emphasis created by the correlatwerdinatorsnot
only/but also

Hill (2011) makes it very clear that a coordinatiognjunction
connecting independent clauses requires a commeeves, the comma
becomes superfluous, evercorrect if there is a co-referential subject
omitted in the second clause.

It was easy to find a number of sources teemindp Winistrations
that show complete disregard for both of thesesrulehe following
sentences feature the most frequent of coordingtesibiquitous ‘and’:

(f) John plays the piano and his sister plays thiéag. (Leech and Svartvik 1975:
223)
(9) Do you live here, and travel all that wa@?oung 1980: 230)

I honestly cannot see a fault with either of thethe first sentence
contains two closely related clauses merely adaedto the other (thus
no comma); the second, on the other hand, seenmvole a slight
disagreement in the propositions of the two clagisesce the comma).

Kolln (1991: 160) also readily rejects the commawhvhat follows
is a clause with subject ellipsis, which explainsywhe sentence below
was marked with an asterisk:

(h) Scientists believe that the Amazon basin pdaysjor role in the global climate,
and are worried that the destruction of its forestsild lead to climatic chaos
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I cannot help noticing the comma is actually thferea reason, marking
a boundary and consequently assisting in an etaesition between a
lengthy that-clause acting as object in the fitatise and the onset of the
second clause, all the more so because the verb itwo clauses are
different (i.e. ‘believe’ and ‘are’).

As for sentences with ellipsis at predication lev@uirk and
Greenbaum (1990) offer examples both with and withbe comma,
depending on whether the propositions expressethenclauses are
considered to be on a par with each other or ngt, e

(i) John should clean the shed and Peter mow tha.law
(j) His suggestions made John happy, but Mary an@§2)

However, when ellipsis affects the first clausejolhs less common
but nevertheless possible, there are no illustratiattesting to the
possibility of comma omission, e.g.

(k) George will, and Bob might, take the cour&s3)

Indeed, | agree with Cayley (2011) that the comminie-a-
coordinating-conjunction-in-a-compound-sentencee rig more than
welcome if there is the slightest possibility tilag writer's intentions
will be misunderstood or misread. In the followisgntence the reader
may easily be led down the garden path in assuriiag ‘scientific
discovery and experience’ form a coordinated ndwage:

() The simulation of physical systems is a crugatt of scientific discovergnd
experience shows that conducting this simulationcipely and efficiently is
essential (Cayley 2011: paragraph 6)

2.2 Comma usage expectations (do not) changefareaift registers

An already troublesome relationship between comamalsconjunctions
is made even messier by different usage expecsatfon different
varieties of English, both generic and regional:
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The current trend in American style is toward miairpunctuation. In other words,
commas are seen as speedbumps, and we don’t waetassary obstacles to slow
down our readers. Many permissible commas canfbeueof sentences where they
once might have been required, or at least stromrgferred.

(Blue 2002: paragraph 5)

Just when | was beginning to think that | was fingketting to grips
with the issue, so | would know what to tell mydsuats, | came across
the following statement: ‘American English uses omas beforeand but
andor more frequently than British English’ (Carter avidCarthy 2006:
842).

Worse still, in the same paragraph the reader e lwasually
informed—and quite contrary to the comma axiomillest in us over
and over again—that ‘[m]ain clauses separate@ryor or or but are
not normally separated by commas’ (ibid).

When Hicks writes about the instability of ruledlaronventions and
their susceptibility to change, he makes sure ttamge is reflected in his
own writing: ‘Punctuation practice is constantlyadging. For example,
sentences are shorter than they used to be soateeraore full stops in
text. But in general there is less punctuation02063).

But is it possible that academic writing may difiar this respect
from newspaper prose or fiction? Intuitively, farti would appear to be
the most relaxed or the least normative in its puatton choices and
allow more individual freedom to its writers.

3. Research summary

| decided to give these intuitive notions a reatiheck and run a small-
scale corpus-based search to investigate how ¢ensys coordinators
and commas appeared together in the three aforemedtregisters of
American English. The results were representative sample collected
from the Corpus of Contemporary American EnglislO(fA) (Davies,
2008-).

Entering the symbolic structuead * [v*] in the search box was the
first procedural step, ‘and’ standing for the cagtion being probed,
followed by a wildcard (i.e. indicating an unresteidd choice of words)
and any verb, keeping the search within the realhsclausal
coordination. The same procedure was repeated fY@ryeother
conjunction in the list, one register at a time.
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In order not to feel positively overwhelmed by ssoof concordance
lines, | only analyzed one hundred contexts inehty that came out
first in the frequency-based search resuilts.

A summary of the results is presented in the télelew hosting a
rearranged list of FANBOYS (i.e. starting with ttheee most prominent

members) and percentages for their comma-reinfalctdbution in the
three registers.

Table 1 Distribution of clausal coordinators precededtloy comma in
three registers of American English

Comma + Fiction/100 Newspaper Academic
coordinator prose/100 writing/100
AND 85 87 72
BUT 98 98 96
OR 70 82 88
NOR 94 96 95
YET 97 96 98
SO 21 97 85
FOR 95 N/A 86
3.1 AND

To better illustrate and discuss divergence fromatwbmerged as a
general pattern, | copied a set of four examples fthe corpora for each
conjunction and each register in turn, startindmaind’ in fiction.

The following sentences extracted from the sub-a®rpf fiction
strengthen my conviction that short clauses areenidely to be
separated by commas if the writer wishes to lengthe pause and add
another layer of meaning to what is being said,use the comma for

! However, the first concordance line did not alwsigdd the right match for the
probe, in which case | was forced to look for whaeeded down the list. For
example, in the case af * [v¥] contexts for the first line revealed only the
pattern ‘he or she is’, so | had to disregard kgl of phrasal coordination and
search for the first line displaying contexts féausal coordination. A similar
problem occurred with the entmyor * [v*], which resulted in aeither/nor
phrase, and so had to be changedaio[v*] to make sure the context displayed
results for clausal coordination.

2 There were too few concordance lines pertinettiégrobe (i.e. only 12 out of
100 displayed results for ‘for’ as a clausal cooadior).
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emphatic purposes (see the last two of the lot). tkn other hand,
commas are more likely to disappear when theredsnger of cluttering
text with excessive punctuation marks, as the fivgd illustrations

suggest.

(1) After her mother died, her aunt had shippeduadh of crap from the old home
andit was all over the floor and the bed.

(2) We had traveled far enough that we no longeroantered pieces of the
wreckage, or perhaps we had kept our place iamés the debris that had moved.

(3) I'd been there, and wasn’t easy.
(4) But this was no alien invasion story, dhdas no Halloween prank.

Selected examples from newspaper prose suggestwbatlosely
related clauses may easily drop the comma befo.’aam also under
the impression that the factor of relatedness mtwadauses played a
greater role than that of length in sentences(@)and (7). The last one
illustrates a cluster of coordinatedependentclauses not requiring

commas.

(5) These guys have played well at'sla good team to coach.
(6) This is going to be fun aritls going to be good.
(7) It's always good to have local currency aitd good to have a few hundred

dollars[.]
(8) If Chinese people like to eat yellow eels &@fsdpart of their traditional diets—

just like Russian people like to eat fish eggs—thnde eels are farm-raised and are
not an endangered species, why not?

Contrary to all my expectations, the clausal comttir ‘and’ was
preceded by the comma more sparsely in academimgvthan in the
other two registers. It could be that general catiees which define the
style of academic writing are more concerned withtion practices and
presentation of ideas than they are with commaaisAgother reason
for this unexpected deviation might be a diversitypublications in the
sub-corpus—not everybody is as obsessed with gugtutiae’ and not
everybody is a scholar working in the field of ddey and related
disciplines, as will become apparent upon readiegsentences below.

(9) This assumption has been found by this authdetextremely common aitds
an assumption that has direct consequences foestad

(10) It was something that he found as a giveniaigprobably the only method by
which France can be ruled for a long time to come.
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(11) Sometimes manuscripts cannot be or are notaweg so that they meet the
criteria andthey are not published.

(12) Communicative skills are not acquired througixtbooks but in a natural
activity andit is better taught and learned in that context.

3.2 BUT

The contrastive ‘but’ was unwaveringly set off lgnamas in fiction, and
factors such as the length of clauses or their sémeelatedness did not
play a decisive role in this case. That said, taeses were indeed very
short in sentence (16), one of the two in whichdbma was omitted.

(13) I looked round for her, butwas futile.

(14) Her condo wasn't broiling like her grand-parehtbutit was a close second.
(15) In a small town like Rose Petal, | saw him oinca while, butit was always in
passing and we didn't speak.

(16) | turned to listen again bittwas too late.

The usage of ‘but’ in newspaper prose in Americagligh proved
no different, so not much additional commentary waked for. It did,
though, cross my mind that at least some of théeseas below would
do perfectly well without the comma preceding thentcastive
coordinator.

(17) It's serene and pleasant, hitls literally a dead-end town, an hour and a half
from the nearest interstate highway, and eight desatemoved from the last
steamer service to Baltimore.

(18) It pains me to say it, biits got to go.

(19) It may be a big idea, biits not a good idea.

(20) This documentary is essential to seeitwitalso frustrating to watch, because
while the stories included here are moving, thepogtold in the most artful way.

Academic writing once again—and still somewhat yreetedly—
demonstrates a slightly more relaxed attitude tmroa usage. Except
sentence (21), where the length of the clausesduitge writer towards
the safety of comma insertion, all the others wammma-free, the last
one most justifiably so since ‘but’ was embeddedhie subject noun
phrase.

(21) Stoddard’s promising clue to the nature of doim’'s experience with
Shakespeare on the Washington stage has not goviced by scholars, buit is
one of many dots on this subject still waiting tacbanected.
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(22) A horizon is limited buit is open.

(23) To me, the memories of those tours—often usdisometimes violent and
always exhausting—seem like yesterdayibig 30 years since | started my first
tour.

(24) One possible reason that Hie has a lower inoigebutit is more fatal than Hif
could be that this serotype is less pathogenic iafects persons who are older
and/or in much poorer health and who, therefore, ma@e likely to die.

3.30R

Fiction scored surprisingly high when it came te &émission of commas
preceding the alternative coordinator ‘or’. Howevire result is much
less surprising if some of the choices made arenmed from a
pragmatic point of view, when it becomes clear tmatst comma-free
sentences share a context of urgency leaving nee fdtaxr a hesitation-
induced pause. Commas reappear in circumstancesh veiow more
time for the speaker to plan the next course abact

(25) Don’t move ot’ll blow your face right off.
(26) Hit him_orI'll hit him for you, his father said.
(27) Get out now, ofll have you arrested.

(28) Open the door, dtll knock it down!

Since newspaper prose normally entails fewer Iie-death
contexts and spur-of-the-moment decisions, therete conjunction
was more often affiliated with the comma. Here tlieemma was
whether to focus on each alternative in turn, btihem all (most usually
two) merge in a less emphatic flow.

(29) Martin replied, “You can have me now,y@u can have me later.”

(30) You can have a genuine reformationyou can have a street smart kid who'’s
capable of manipulating the system.

(31) You can try to do it on your own by racing arduhe island in an attempt to

absorb as much of the atmosphere as possible ieitie¢ or so hours you have at
each port,oryou can hook up with a tour through an independentpany.

(32) At many companies people say you can havetlyisu can have that, and you

know it's never going to happen.

This time academic writing was more prone than dfiger two
registers to use a comma-reinforced conjunctioshfuopensity may be
due to a lengthen-the-pause effect, which is higbiypatible with both
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the alternative meaning of the coordinator ‘or’ aheé argumentative
nature of scholarly publications.

(33) This, too, may be a fairly informal processnsming from enforcement, ar
may be more proactive and planned.

(34) The content course may be one of the studemt'sselection, oit may be tied
to a specific lower division course requirement.

(35) The bound statue may mark a fantasy of powst,roay merely analogize the
conditions of the artwork and the lover.

(36) It may be insignificant at may be that he was reluctant to assign the term
these synods because of John’s use of the title.

3.4 NOR

Owing much to the process of inversion it startedhie host clause, the
negative conjunction ‘nor’ exhibited a strong prefece for the comma
across all three registers. Very short sentencegedisas those sharing
the same subject closely followed this trend, whichde comma-free
sentences stand out all the more. Compare andasoritre following
illustrations selected from the fiction sub-corpus.

(37) Chambers never corrected the impression,didhe encourage it.

(38) So he didn't notice the way Tamia’s hands diedcin her lap as they passed
another car on the narrow street, ndid he hear the small sigh of relief that seeped
past her lips.

(39) Proper ladies did not discuss matters of dfiable nature_norid they discuss
finances with anyone other than their husbands.

(40) Professor Oglethorpe did not reply rdid he move.

Similar reservations hold for sentence (44) belawaeted from the
news reporting sub-corpus, which stands in starktrast to the
remaining examples.

(41) None of these clients were improperly inducerktive early, noris there any
evidence that they were guaranteed a specific ratetarn.

(42) The thrust of the FBI action is not clear, nierthe nature of the agency’s
interest in those named in the subpoenas.

(43) But the process is not automatic, it necessarily required under the law.
(44) Fads and disappointments are not new to the éepsychology nois the need
for people to get beyond them.
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In order not to sound too repetitive at this poihtwill merely
suggest that the comma-free ‘nor’ in example (4&ydwed from the
academic sub-corpus might raise a few eyebrows.

(45) This work, however, is not about beef isat a case study on postcolonial food
choices in Cape Verde.

(46) We humans are not forever, nethe time in which we find ourselves.

(47) But this is not the only approach, risiit the best one.

(48) It is impossible to determine what Edna McMighhad done—if anything—to
provoke this murderous desire in Warren, i®it known how Ailey reacted to his
declaration.

3.5YET

In complete sync with the other two registers,idictwas consistent in
comma separations preceding the concessive cotodigat’, and it did
not matter whether or not the coordinator was ceoed with ‘and’.
However, the brevity of the parenthesized coordidaclauses in
sentence (51) made such discrepancies possiblefofiimat of example
(52), on the other hand, was so rare that it canfeetviewed as a clear
divergence from the norm.

(49) Whatever happened brought with it a reasonityeas not for them to judge.
(50) There was a slyness to his voice, a conspidtéone, and_yeit was also
eruptive.

(51) It didn’t matter, he told himself—it was allateand yetit was not—but the
guestion was always there as he fell asleep and.woke

(52) He'd been having a nightmare yetvas like him to wish not to be wakened
from sleep.

Sentence (56) was one of the very few examplefi@fconcessive
coordinator not accompanied by a comma in newspppsse. Even
when assisted by ‘and’, comma-deprived sentencelsl gmt retain that
easy flow of their counterparts.

(53) It's very difficult, yett's challenging, and that's what | like.

(54) A dumb action movie in a summer full of duntwies, and_yeit's always
entertaining.

(55) How can California be so anti-business andiystthe sixth-largest economy
in the world and has an unemployment rate that'swehe national rate.

(56) Ingrid won't let me tell Ella yat's not always happily ever after.
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Academic writers also felt a need to set off thenoessive
coordinator either with the comma or another pustodm mark, such as
the dash in (59). If sentence (60) seemed to take ®ffort to process, it
was in part due to less clearly marked boundarietsvden its two
coordinate clauses.

(57) Itis a community, yétis also a place of personal growth and developime
(58) For example, diabetes seems neatly confinedbimogy, yet it is
disproportionately high among the poorest of MemicAmericans and Puerto
Ricans[.]

(59) That shouldn’t be a necessary assurance—aiid ige

(60) This allows a kind of understanding and insigiat is neither irrational
nonsense nor rationally defensible and evidencetlyatit is a category of knowing
that is a distinguishable feature of being human[.]

3.6 SO

A notably small percentage of commas precedingtioedinator ‘so’ in
fiction may have come as a surprise, but a clage tevealed that many
instances of ‘so’ were not coordinators at all.cdfnenon pattern emerged
consisting of ‘so’ followed by a subject followeg b modal verb, which
was closely associated with subordinate clausgsugiose dominating
the sub-corpus. Clauses of purpose are not norrdadiged by commas,
and as such are to be differentiated from the dmcalkclause of result
appearing in the sub-corpus. Compare and contradfirst two and the
last two illustrations below.

(61) He longed to have her open her eyelesaould look into their amber depths.
(62) I couldn’t shake the feeling that he’d gonelbto Barb_sche could help her
raise their daughter.

(63) Her position offered Ash a view of her profdehe could see that her delicate
jaw was set while her hands were tightly clenched.

(64) He still had a few alcohol credits left for thnth,_sche could enjoy a couple
of beers without it impacting his health insurancemium.

While newspaper prose claimed more than a humbbresiof
subordinate clauses, it nevertheless aboundea igdbd old relationship
of coordination with a matching score of comma safiens. Of 100
entries only two were not accompanied by a comméorbethe
coordinator ‘so’, and one of them was (67) belowliké the two,
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sentence (68) featured a subordinate clause aifomthe meaning of
purpose, albeit expressed without the assistanaeraidal verb.

(65) Events are subject to change,jtsa good idea to call the venue.
(66) But | can’t pay my bills on the part-time heusoit's a Catch-22.
(67) But it should be like a raffle thing &t unexpected.

(68) Dermatologic surgeons can lighten the tattodt’s less visible[.]

Even though it did not embrace the comma just agerda as
newspaper prose, academic writing generally folibwee trend. The
initial 100 concordance lines in the academic suipgs constituted a
mixture of the coordinating conjunction ‘so’, sommss reinforced by
‘and’, and the subordinating conjunction ‘so’ iragses of purpose. The
comma may have been dropped in shorter sentencésafoof overuse
and consequent text cluttering, as in (71). The laisthe comma was
also found to be a matter of the writer’'s idiosysy, e.g. (72) was one
of several comma-free sentences produced by the aathor.

(69) Shipping may perhaps be the most efficienhatebf transportation, sit is
vital that we address its impact on our environment.

(70) Despite such efforts to expand production dBAwabia remains worried about
oversupplying the market and thus depressing praed sait is likely to aim low in
its planning for spare capacity.

(71) In the painting, he shifted the viewer's pasitsoit is almost perpendicular to
the rows of seats.

(72) Neuropathic pain is also very uncomfortableitsis worth screening Joan for
any underlying depressive illness as this will iteddly increase her perception of
pain.

3.7 FOR

The causal coordinator ‘for’ was assigned a peeggntin only two
registers, fiction and academic writing, as newspggpose contained an
insufficient number of entries to put it on an ddoating with the other
two.

Fiction writers were mostly in agreement using thiterary
conjunction accompanied by the comma, and the tyreviclauses was
not considered a good enough reason not to inteodaccomma
separation. Lacking the comma, sentence (75) mag baused many a
reader to backtrack—even if only for a split secewiving precedence
to the chunk ‘to use it for’ over the conjunctidseif due to the former’'s
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high collocability rate. | dare say example (76)neavery close to a
stream-of-consciousness piece of prose—obviousigstament to the
writer's preferences—considering the text was cetehy cleared of
commas.

(73) Whoever had put it into this hole had had twkwery hard,_forit was a tight

fit.

(74) He left the torch behind, fdrwas no longer needed.

(75) Papa himself would not have wished to use ititfevas a crude firearm by
modern standards.

(76) In any case her devotion and dedication propeatal to the poet foit was

said that Mosca’s connections got him noticed.

Scholars were again slightly more reluctant thatidin writers to
insert a comma before the conjunction ‘for’. Pomugron the choices
made, | cannot help but wonder whether (79) ang, (8@ two comma-
free sentences below, are truly ambiguous (e.ggspéor and
‘possibilities for’) or whether we have become citinded through
greater exposure and explicit teaching to regardesohoices as more
appealing than others. However, when there is dungetwrong’ with a
text, punctuation is seldom the only culprit; itrre often a lead to
more substantial inadequacies and a tell-tale sighother segments of
writing need to be revisited, too.

(77) The above concepts are not reducible one ® dther, _forthey are all
indispensable in order to account for the compleadity of nationalism.

(78) Intellectuals and students thus receive a maanopoly on speaking out, for
they are thought to have no special interests baybmeir prime responsibility of
defending the moral order.

(79) | have also shown that names are more thanl@sls or pegs fothey are
active, context-reflecting as well as context-getiega

(80) You must be alert to all the pictorial poskilas for they are many and varied.

4. Conclusion

There are obviously so many questions in want carsswer, and many
more lurking behind and waiting to be asked. Isdhanything that can
be said with a reasonable amount of certainty? @psrithe one thing |
have learnt is that there are no actual hard asd rdes and laws
governing the use of commas before coordinator€Emglish, even
though there are rules of thumb and tendenciesppbpn logic and
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common sense. More importantly, | have learnt te giach comma (or
the lack thereof) the benefit of the doubt, to apph each sentence with
an open mind, to pause and ponder on its contedttha writer's
intentions. Finally, | have learnt to embrace teality of not always
having a ready-made answer to whether somethinghsor wrong, the
reality of ‘probably right' and ‘maybe not’ weigheafjainst each other
over and over again. So much hard work and thinkingsted in a tiny
punctuation mark? There is no doubt some will $ag not worth the
effort, but hopefully many others will disagree.
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Marlowe and Company in BarnfieldGreene’s
Funeralls(1594)

Roy Eriksen, University of Agder

Abstract

The accomplished and daring but minor poet Richamhfigdd (1574-1620) was among
the first poets to engage creatively with the wark&reene, Marlowe, and Shakespeare.
This article argues that Sonnet 9 in BarnfielGeeene’s Funerall{1594) reveals not
only his admiration for these literary innovatdsst also his difficult manoeuvres on the
fringes of the group of poetic rivals. Barnfield'§em-quoted, but not fully understood
“sonnet” reflects the young poet's attempts to atdos more famous contemporaries
and also sheds light on the date of compositiodaétor Faustus(B) and the early
circulation of Shakespeare’s “sugred sonnets”.

Marlowe, Greene and Peele had got under the sloddesery
large vine, laughing to see Nashe, that was butynesme to
their college. (Dekker 1969 [1607]: 168)

These lines from Thomas DekkePsKnight's Conjuring(1607) give a
vivid picture of the literary relationships betwegis former companions
in London 10-15 years earlier, one that is morevioaal than what we
have been led to believe. For in spite of the Wetwn rivalries between
them, the poets are nevertheless said to belorbetsame “college.”
One young daring, but accomplished, poet who wasicitd to the
group was Richard Barnfield (1574-1620), among fttet to engage
creatively with the poetic and dramatic works of rdae and
Shakespeare in the 1590s. Stanley Wells reminds 8bakespeare and
Companythat “Barnfield echoes botenus and AdoniandThe Rape of
Lucrecein poems published within a year or two of Shakese's”
(Wells 2007: 95) and that he takes a line from khad’'s Edward I1(1.1.
62) and inserts it into his “The Complaint of Dajshfor the Love of
Ganymede” (1594) (Wells 2007: 95). Tine Affectionate Shepheribo,
Barnfield reveals that he was well readido, Queen of Carthage

! More than a hundred years ago Charles Crawforcerobd that ‘it is
remarkable that whole passagesToife Affectionate Shepheaste written in

Eriksen, Roy. 2013. “Marlowe and Company in Baddfie Greene’s
Funeralls(1594).” Nordic Journal of English Studid(2):71-80.
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Barnfield was well tuned in to the literary fastsoaf his day and
was like his more famous contemporary Samuel Damédl-versed in
the stylistic models proposed by Hermogenes andethwho revived,
propagated, and practiced his poetigdthough he never rose to fame
Barnfield is a sophisicated poet who like many @& hetter known
contemporaries is steeped in Italian literary celtand today he has
acquired some distinction because he appearsdo begermediary and a
link between Marlowe and Shakespeare: Some ofdesp were printed
together with the poetry of Marlowe and Shakespeaiiéhe Passionate
Pilgrim (1599) and his poetry tellingly reveals knowledg#ut Hero
and Leander Venus and Adonisas well as Shakespeare’s “sugred
sonnets.” Can a poet thus strategically positioard with first-hand
knowledge of Marlowe’s oeuvre also shed light ia tlexed problem of
the dating of Marlowe’s plays? | believe so. Thiebarticle argues that
Barnfield’s Greene’s Funeralls(entered in Stationers’ Register on 1
February, 1594), being evidence of his friendshifhvand admiration
for Robert Greene, allows us to get a fuller viefv Barnfield’s
aquaintance with other works of Marlowe, notablythwihe Jew of
Malta andDoctor Faustusand the role of Barnfield himself as potential
mediator in the disputes among his more establishosts.

Moreover, | propose that Barnfield's deliberate argpeated
references to Marlowe and especiallyDioctor Faustusprove that the
scenes particular to the B Text were available aonBeld no later than
January 1594, thus undermining the current orthpdbat the A Text is
closer to Marlowe’s origind.The play is now believed to have been
penned shortly after the Tamburlaine plays. ScatMMin and Sally-
Beth Maclnnis argue that “the references to Marlonake it apparent
thatDoctor Faustusvas on the stage well befof@e troublesome Reign
of King John(1591)” (1998: 158).

seeming imitation of isolated passages of Marlow&agedy of Dido”
(Crawford 1906: 1).

% For Barnfield’s use of Hermogenes see Pattersof0:195 and 168. For
Daniel’s use of the ideas of style, see eg Pattel830: 73. 17, 293-95.

% The most representative work defending the cumethibdoxy that the A-text,
printed in 1604, best preserves the play as Marlpgred it is Bevington and
Rasmussen (1993).
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| here wish to draw attention to a poem by Bardfigl Greene’s
Funeralls his Sonnet 9, which is not technically a sorinietit shows
him to be tuned in to literary fashions of the didg. associates Greene’s
poetry to painting (3) and uses the popular archita poesis metaphor
(4). In the poem he resumes Greene'’s critique,ghan milder form, of
“all that wrote upon him” (4). | quote three of theem’s five sixains in
full:

Greenejs the pleasing Object of an eie:
Greenepleasde the eies of all that lookt upon him.
Greenejs the ground of everie Painters die:
Greene gaue the ground, to all that wrote upon him;
Nay more the men, that so Eclipst his fame:
Purloynde his Plumes, can they deny the same?

Ah could my Muse, old Maltaes Poet passe

(If any Muse could passe, old Maltaes Pdet),
Then should his name be set in shining brasse,
In shining brasse for all the world to show it.
That little children, not as yet begotten

Might royallize his fame when he is rotten.

But since my Muse begins to vaile hir wings
And flutter low vpon the lowly Earth:

As one that sugred Sonnets, seldome sings.
Except the sound of sadnes, more than mirth,
To tell the worth of such a worthy man.

lle leave it unto those, that better can. (1218)

So far Sonnet 9 has attracted attention mainly usscaof the likely
allusion to Shakespeare by means of the accusatfoplagiarism
(“Purloyned his plumes”), which seems to rehearsee@e’s attack in
1592 on Shakespeare M Groatsworth of Wii(Wells 2007: 66, 251).
Barnfield’s work was entered 1 February 1594 andhuist have been

* Although the sonnet is an established form withrtieen rhymed verses
arranged in ltalian in blocks of eigtersussix verses, “the wordonetsimply
means a poem” (Spiller 1992: 15). Spiller noted tha “poem is structurally a
variant of the basic sonnet, we can rest happyalling it a sonnet, too” (4).
Here, however, Barnfield's “sonnet” of five sixaiissonly tenuously related to
the proportions of the basic sonnet.

® Eriksen 2007: 127-28.

® Klawitter (ed) 2005: 9-10.
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written after the publication of Greene’'s pamphdetd his death in
September 1592, because he is referred to rattseesgectfully as
“rotten”. The intervening year is also a likely jwel in which
Shakespeare began composing and circulating higrédu Sonnets
among his friends,” so the likely allusion Tthe Sonnetg Barnfield's
description of “his Muse” “[a]s one that sugred 8ets, seldome sings”
(15) would also offer information about the earlgmascript circulation
of some of Shakespeare’s sonnets in the groulettdrati. It is most
likely that Francis Meres inPalladia Tamis (1597) remembered
Barnfield’'s phrase on the poet who wrote “sugredinsts” and
circulated them among members of the “college” efiofv poets.
However, this glimpse into the early activities atatus of Shakespeare
should not prevent us from focusing on the obvidhat is, the other
poet that is foregrounded in Sonnet 9: “MdltaesPoet” (9. 7; 8). For
Barnfield sets out a hierarchy among the poets vimmte upon”
Greene. Due to the fame of Shakespeare critics terfidcus solely on
him, but Barnfield first draws attention to anotlaerd exceptional poet,
possibly unsurpassable in his opinion, and moreavegpoet that is
associated with “oldMalta’: Christopher Marlowe. The identification of
the poet and the island that he chose for thengedti one of his popular
plays seem obvious: Malta, that in addition to bejiven a paragraph in
what was a standard Latin schoolboy’s text, CiceioVerrem where it
is singled out as a place of plunder, piracy aralilsge, would also be
known to Barnfield and his contemporaries througharlbve’'s
courageous urban comeditie Jew of MaltaNo other English poet or
indeed European would be associated with Maltaid@esthe chiastic
structuring of the verses on “oMaltaesPoet” and the use gfadatioin
the ensuing two verses may possibly be interpragedn allusion to
Marlowe’s compositional style (Eriksen 1996: 111812

The identification of Marlowe in Sonnet 9 is intstiag in itself,
because it constitutes one of the first referemcesecord to the play as
by Marlowe, but internally in the “sonnet”, it imati@tely follows upon
Barnfield’s criticism of “all the men that wrote oy’ GreeneThe Jew of
Malta is not in itself singled out for attack, but aretiMarlowe play,
Doctor Faustusmay have been intended. That play has beencawé

" For Marlowe’s preference for chiasmus in globaesgh construction, see esp.
Eriksen 1987: 192-226.
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something to GreeneBriar Bacon and Friar BungayGreg 1950: 1-2,
65). Besides, Marlowe’s play had been acted not onthe late 1580s,
and prior to the composition of Shakespeat€isg John it had also
been acted in the period immediately bef@eeene’'s Funerallsvere
written. W.W. Greg stated that it could have beete@ at the Theatre
“any time before the summer of 1594, during one tioé brief
intermissions of the plague” (1950: 9) or as FredBowers suggested:
“during January 1593” (1973: 11.125). While bearitigs in mind, we
note that two of Barnfield's verses in Sonnet 9—

Then should his [Greene’s] name be set in shinfagde,
In shining brasse for all the world to show it. 1@}

recall a passage imoctor Faustusthat has already been firmly
connected with Marlowe’s reuse of an image alsadoin Greene’'s
Friar Bacon and Friar Bungay Both instances involve the use of
“brass”. The passage in Greene is “Thou meanestdaehany daies be
past,/To compasBEnglandwith a wall of brasse.” (2.203-204), which in
Marlowe’ version is adapted to setting in Germampen his “spirits”
are ordered to “wall alGermanywith brasse,/And make swifRhine
circle faire Wittenbergé (115-116). The wonders performed by the
magicians in Greene and Marlowe are closely enqigased to support
the claim of borrowing, and in his defence of Gee&arnfield uses it to
pinpoint how Marlowe had learnt from Greene.

But Barnfield does not stop here: Before he refeose specifically
to Marlowe’s Jew and ShakespeareSonnetsn lines 7-10 and 15, he
draws attention to both poets in a couplet thapgmes for his critique of
them:

Nay more the men, that so Eclipst his fame:
Purloynde his Plumes, can they deny the same?

In the second of these lines the phrase “PurloymdePlumes” quite
obviously rehearses Greene’s notorious attack aké&dpeare, but the
first image and the rhyme seem specifically desigme pinpoint
Marlowe, whom Greene had wanted to warn againstupstart Crow”,
Shakespeare. In fact, Barnfield’s couplet recall®mphatic point in the
action ofDoctor Faustus the very end of the conflict between Faustus
and the courtier Benvolio in the B-text. That carnfunfolds in the four
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scenes set at or in the vicinity of the imperialitoDue to the sustained
references in them to the Actaeon myth, commortigrpreted as a tale
of forbidden knowledge, the conflict functions afaecical play-within-
the-play or a comic subplot patterned on Faustiraissgression in the
main pIotE.‘ Like Faustus in his last hour to live, Benvoliadisfeated and
“forced into belief”, Leonard Barkan notes (198&23 The courtier's
disbelief and pride are converted into despair andmission in his
“curtain” couplet:

Sith black disgrace hath thus eclipst our fame,
We'le rather die with grief than liue with shame.

Barnfield's allusion to these lines in his coup{&tlay more the men,
that so Eclipst his fame:/Purloynde his Plumes, daey deny the
same?”) becomes clear enough, if we identify whatlbve had lifted
from Greene, a passage in Greene's popular nowdladosto. The
Triumph of Time(1588). The context is one of moral choice, when
Fawnia the shepherdess reasons with herself asvioll

Cease then not only to say but to think to love Bus, and dissemble thy love,
Fawnia, for better it were to die with grief thanlive with shamé.

Benvolio’'s curtain line “We’'le rather die with gfighan liue with
shame,” quite obviously repeats Greene’s proséiatarucial point in
the novella. Then, too, the allusion is underpinbgdhe rhyme: fame—
shameversusfame—same. The likelihood that the couplet coiedidith
the conclusion of the play’s second period of wmnipted acting in
performance, i.e. before the intermission, woulkehs¢o enhance its role
as a particular and memorable point of the actimthér® On a comic or
farcical level the metamorphosis of the courtied ais two companions,
who also receive “brutish shapes”, i.e. antlers ar@thrown by devils
into “a lake of mud and dirt” (IV.iii.24), preparagbe spectators for

8 See Barkan 1980: 317-59, and well-known versianlgiati (1531), Whitney
(1586), and the survey in Henkel and Schéne 19836:1cols. 202-204.

° Robert GreenePandosto. The Triumph of Tim& es. Paul Salzmamn
Anthology of Elizabethan Prose FictioBxford: Oxford University Press, 1987;
1998, p. 182.

19 Marlowe’s source is Ovid 19711, 138-258. The source is fully documented
in Eriksen 1987: 145-49.
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Faustus’s desire in the final soliloquy to be “dpeah into a brutish
beast” and “be chang'd into small water drops,/Aaltlinto the ocean”
(V.i.76-=77) when he faces the devils. The comimecebviously made
an impact on contemporary audiences as well as lwkeSpeare,
because he referred to itTine Merry Wives of Windsoand it inspired a
similar farcical scene imhe Tempesas also several verbal parallels
suggest!

There is, then, a cluster of allusions to Marlowetsk in Sonnet 9,
in Barnfield’'s homage to Greene and record of hathbMvarlowe and
Shakespeare had drawn on his deceased friend’s Notlonly does the
poem contain the first reference to Marlowe “asMhltaes Poet” and an
already noted allusion to Marlowe’s borrowing fr@éeneene inDoctor
Faustus it also contains a pun on the curtain couplethef imperial
sequence in the B-text, placing it and the B-tesfblke 1 February 1594,
not to say well before the Birde-Rowley “adicyonsf 1602'* The
several references to Marlowe abdctor Faustusonstitute yet another
piece of evidence that undermines the new orthodbat the A-text is
based on “an authorial manuscript composed of ledeed scenes
written by two dramatists” (Bevington and Rasmus$683: 64). The
explanation offered by Bevington and Rasmussere# but does not
square quite with the various pieces of evidenceipg that significant
parts the B-text, such as the fuller versions efgiapal and the imperial
scenes, existed prior to their shorter equivalémthe A-text, nor that
certain stylistic features in scenes assumed tdyb&amuel Rowley
closely match that in undisputed scenes by Marleawd also appear
throughout the Marlowe candhlin actual fact, material shared by the A-

™ In connection with the cozening of the Host Merry Wives Bardolph
explains how three Germans “Threw me off from bdhone of them, in a
slough of mire; and set spurs and away, like tieemandevils, threeDoctor
Faustassés (IV.v.63-65). See “Falstaff at Midnight: The Met@rphosis of
Myth,” pp. 124-47. As foiThe Tempesthe punishment of the three courtiers in
Doctor Faustusis the template for Prospero’s revenge on Steph@rioculo,
and Caliban for their attempt on Miranda, See Enk4992: |. 285-305, and
1997: 130-31.

2 Thomas Birde and Samuel Rowley were paid 4 pofmdsriting additions
to Doctor Faustusn 1602; these are apparently entirely lost. Sesg@950: 11-
12, and Bevington and Rasmussen 1993: 62

13 See the discussion and documentation in Eriks&i:1893-95.
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and B-texts clearly shows the A- text to be menilgriderived from the
B-text, as convingly demonstrated by Thomas Paeititt'‘Marlowe’s
Texts and Oral Transmission: Towards @helform’ (2006: 213-42).
The evidence shows, Pettitt succinctly summarizes,

that [the] A-version ofDoctor Faustusreflects the impact of oral transmission
(memorization and reproduction from memory) onaypihose original text, where
they have material in common, is better represeinyetie B-text. (213)

Pettitt's thoughtful and systematic analysis thoisficms the observation
that the B-text preserves Marlowe’s style of speechstruction better
than the A-text! and thus is evidence that the scenes particulget®-
text existed prior to the Birde-Rowley additions1&02.

In this context, however, “Sonnet 9" iGreene’s Funeralls
documents Barnfield’'s complex relationship to tlkading figures of
what Dekker appropriately dubbed “their college” a®ll as his
sustained engagement with Marlowe’s works, thusobmrating existing
data in support of an early date of the B-text. Hilesions to and
“quotes” from Doctor Faustusin Sonnet 9 strongly suggest that the
young poet at some time at the end of 1593, anthteo than January
1594, had access to or had seen a performancesefsen ofDoctor
Faustusthat contained the subplot involving the fate oé thnight
Benvolio. That subplot survives only in the versarthe play printed in
1616 (the B-text), but is echoed bothTline Merry Wives of Windsand
The Tempest However, the nature of Barnfield’s critique of Mave,
makes it clear that Marlowe was still alive whemet 9 was written
(“can they deny the same”), that is the “sonnet%waitten prior to May
29, 1593, when Marlowe was murdered, as it woulékemao sense to
challenge a poet who was already dead. When altoissidered,
Barnfield’s tribute to and defense of Greene’'s waskan important
source for understanding the relationship betwberld¢ading dramatists
and poems around 1590, while it at the same tinmagts conclusive
evidence for an early date of the B-texDafctor Faustus

14 Marlowe’s characteristic style of periodic speechstruction is better and
more consistently preserved in the B-text, alsoreliteshares materials with the
A-text (Eriksen 1987: 220-221), a fact that corn@tes the findings of Pettitt
(2006: 213-42).

!5 See above at note 8.
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Mobility, migrant mnemonics and memory citizenship:
Saidiya Hartman’'s.ose Your Mother

Pramod K. NayarJniversity of Hyderabad, India

Abstract

This essay, located at the intersection of memadugiss and travel writing studies,
examines a text in the genre of footsteps trawahiga Hartman’d ose Your Mother: A
Journey Along the Atlantic Slave Ro§907). As Hartman tries to retrace the routes
slaves took when transported out of their villagesshana, she is performing acts of
memory—and these acts are what the present essdigsstlt first proposes that travel,
movement and memory are intimately linked in Hartimavork. Later, it goes on to
analyse memory itself as ethnic property and tlodlpmatic nature of Hartman’s ethnic
memory in order to argue a case for memory as dindtitional. It concludes by
deploying Michael Rothberg and Yasmin Yildiz's idelamemory citizenship to read in
Hartman’s complicated attempts to situate hersiltfiwa particular memory of slavery.

If the past is another country, then | am its eftiz(Hartman 17)

No one had invited me. | was just another stramgegcademic from the States
conducting research on slavery, which, in most [@egyes, made me about as
indispensable as a heater in the tropics. (45)

Saidiya Hartman’sLose Your Mother: A Journey Along the Atlantic
Slave Routg¢2007) is notcontraits title, about the Middle Passage, but
rather about the places that served as the sooale-gf slaves,
specifically Ghana and more generally Africa. Hamtma Professor of
English at Columbia, is African American, and theéhar of work on
subjection in African American writings.

Hartman, a little way into the narrative, decladispossession was
our history’ (74). The statement in a sense capthier entire project,
and sets the scene for the present essay. Theepratit word in the
declaration is ‘our’. What or who constitutes thesir'? What are its
demographic parameters: Ghanaian, African, or AfricAmerican?
What is the shared cultural memory of slavery im@&hand the USA?
The ‘our’ here signals Hartman’s aim, that of bunfgl a solidarity of
memory between herself and Ghanaians, across spade time.

Nayar, Pramod K. 2013. “Mobility, migrant mnemoniaad memory
citizenship: Saidiya Hartman'sose Your Mothet Nordic Journal of
English Studie42(2):81-101.
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Hartman’s project of retrieving the memory of slgvérom Ghana is
directed at acquiring a citizenship alongside tis¢ohically dispossessed
and the dispossessed of history. However, thigerighip, my essay
argues, is not easy to come by. Memory-citizensinpslavery’'s
traumatic history is exclusionary, just as slavergis made possible
through the exclusion of particular ethnic groupsl aaces from the
category of ‘citizens’ and humans. Further, Hartimaproblematic
project of memory retrieval is complicated by tleadion her mobility
engenders, between her status as an African AmmerdaGhanaian
origins journeying out to Gharend her awareness of the race-situation
in the USA and other parts of the world. Mobilityrass spaces, times
and differently scaled histories of the blacks etg in Ghana and
racism in the USA) makes Hartman’'s a cosmopolitad aven global
memory of atrocity and slavery in what is calledultidirectional
memory’. If the memory of slavery is the ethnic peaty of a particular
group in Ghana, Hartman'’s project of acquiring tizenship within this
Ghanaian memory is woven into her consciousnesstladr similarly
dispossessed groups, immigrant memories and racatexts. All
memory of slavery, Hartman discovers, thus asgoeie condition of
multidirectionality and cosmopolitanisnb.ose Your Mothertherefore
constantly seeks to negotiate between Ghanaiaaraulhemories—the
ethnic property of the Ghanaians—and Hartman’s @emamopolitan
mobility that, in turn, seeks an insertion intostldind other memories.
Her memory work, the essay demonstrates, is frawghtironies due to
the complicated nature of her own mobility. My gsfacuses on these
tensions of memory that permeate Hartman’s text.

Hartman’s narrative is in the genre of footstepssdtf (travellers who
follow, sometimes even centuries later, in the walepredecessor
travellers) where this journey is always in congiorc with an older
journey available as memory. | argue that travedl anemory are
constantly intertwined in Hartman, with a palpalbésonance of the
Middle Passage in the individual and cultural meyrgire brings to the
surface. Travel becomes a new form of memorialiforghose who are
entirely footsteps travellers. | also explore theegtion of memory as
ethnic property in Hartman’s narrative. Finallyardgue that Hartman’s
acts of memory are acts that seek a ‘memory cistzghin problematic
and complicated ways.
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Travel, Movement and Memory

Hartman presents herself as a courier of memaosibesre she ferries her
memories— from the USA to Ghana, and hopes to seviis within her
memory-work when she acquires a first-hand expeéeasf the popular
memories in Ghana. She also ferries her experéisepne who has
researched slavery, and therefore as a culturaleinso slavery armed
with discursive though not experiential knowledgk stavery, into
Ghanian spaces. This is travelling memory. Trawgllimemory is
effected when couriers like Hartman ferry memoresoss spaces and
borders, but also, in her case, when her well-rebed and acquired (in
the form of family stories) memories of earlierijoeys drive her own in
the footsteps genre of travel.

The very first incident narrated in the Prologueefgounds the
sustaining themes of the book, mobility and memdtgrtman writes
that as soon as she disembarked from the bus ah&l(@Ghana), she
heard herself being called ‘Obruni’. The word meé&asstranger. A
foreigner from across the sea’. Kids call her ‘offriand Hartman is
made intensely aware of herself right away: ‘I itnag myself in their
eyes: an alien ... | was the proverbial outsider: {3)e narrative opens
with the conclusion of one segment of her travelGhana from the
USA. Hartman underscores the sense of displaceam@htmovement
when she writes: ‘My too-fast gait best suited &wigating the streets of
Manhattan, my unfashionable German walking shd&s'The Prologue
itself is titled ‘“The Path of Strangers’. Her agaiyvat the end of a journey,
makes her a stranger to the place she disembark&hatarrives as a
stranger, even though, as she notes, she comesthatibaggage of
individual and cultural memory of the place herestors had left behind
and were dislocated from. (Unrelatedly yet inténggy, she is also
marked out by the sheer physical energy and stilbeo individual
mobility.)

Yet her mobility itself was driven by a need to drg to an
elsewhere. It was because she felt a strangemad mthe USA that she
sets out on her travel, and ends up arriving, ésdnabove, as a stranger:
‘weary of being stateless [...] want[ing] to belongmewhere’ or ‘at
least [...] a convenient explanation of why [she} fide a stranger’ (4).
She invents ‘fictions of origins’ for herself whgnowing up (5). This is
the memory-work, albeit founded on myths and faisemories, that
inspire her mobility. What Hartman does here igxplain her travels as
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a physical quest for origins and a quest into a et was rooted in the
shameful contexts of slavery. Two ‘conditions’ atwhtexts of travel
must be noted right away: (i) there is Hartmaresét to Ghana into her
family’s and cultural past and (ii) that past ifssl about travel, of the
slaves out of Ghana at the hands of the slave rsaddéus Hartman
constantly positions her own travel as an implieivorking, repetition
and refraction of an earlier, more horrific, travielis in travel that she
needs to find her roots. And this is where Hartmmeakes her first major
departure from the quest-for-origins story.

As Hartman makes clear her travel is not like therencelebrated
one of Alex Haley, the author of the cult wdRkots Hartman writes:

unlike Alex Haley, who embraced the sprawling clafighe Juffure as his own,

grafted his family into the community’s genealogynd was feted as the lost son
returned, | traveled to Ghana in search of the mdpkle and the defeated [...] |
would seek the commoners, the unwilling and coencégrants who created a
culture in the hostile world of the Americas andowfashioned themselves again,
making possibility out of dispossession. (7)

Hartman does not want her ‘roots’. She wants rathefretrace the
process by which lives were destroyed and slaves 8), an ‘itinerary
of destruction from the coast to the savannah’.(#0} in the routes of
the slaves rather than in the communities and famih Ghana that she
would, she believes, find her own identity:

The routes traveled by strangers were as close nwther country as | would
become. Images of kin trampled underfoot and ldshcathe way, abandoned
dwellings repossessed by the earth, and towns heahifom sight and banished
from memory were all that | could ever hope tordl4i..] the slave route [...] both
an existent territory with objective coordinatesdatie figurative realm of an
imagined past. (9)

As the narrative proceeds we see Hartman seekingotes through
which the slaves would have been forced to matah dungeons where
they were incarcerated, and the path to the pods fwhere they
boarded the ships to the Americas for a life ofetg. Her roots are the
slave routes. Her home is their mobility.

Hartman also notes another kind of travel, thaAfoican Americans
who went back to Africa, ‘cross[ing] the Atlantio idroves to do
something momentous—to participate in an intermafionovement for
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freedom and democracy and to build a black nai{8@). But this is not
the travel Hartman is interested in. These émigméses Hartman, ‘had
faith that the breach of the Middle Passage cowddniended and
orphaned children returned to their rightful homg®). Here Hartman
conflates memory with myth, and both enmeshed wittavel. The myth
of reconciliation and retrieval of origins (‘rightf homes’) works
alongside memories of the slave-past, and the lop# undoing an
older journey through a new one, for a differentpoge. It is almost as
though this new journey—‘the return to Africa’—rates with a
difference the older, more traumatic, journey. Ren’s trip to Ghana
emerges from her memories of her family’s traveld ber recreation of
this ancient and more horrific journey means thea & a courier of
memories.

Astrid Erll (2011) has proposed that such a wamgedf carriers,
media, contents, forms and practices of memory ttates a
transcultural memory but one that is made possitsteugh thetravelsof
memory across spaces. That is, transcultural memayonsequence of
mobile, or travelling, memory. Hartman’s narratives | shall now
demonstrate, fits right into the category of suchravelling memory’
that eventually leads to the making of a transcaltotnemory.

First, Hartman is a carrier of memory. She caffiaesily, history, the
researched materials on the slave trade, photograph She participates
in the shared rituals of looking at family photggna, displays the
inherited habitus of the slave descendant and luls bxplicit and
implicit knowledge of slavery. She embodies in B#rthese memories,
and transports them to Ghana.

Second, she also carries the memories in many nfedmats,
several of which are placed strategically throughwar book as family
photographs, facsimiles of historical records, &lgb oral traditions and
stories that Hartman recounts. Travelling memone®lve the use of
multiple media formats, as Hartman demonstrateswukt be noted that
Hartman’s inventory of media and formats draw diten to the
materiality of memory—a theme she will return to in a diffdremy in
her narrative, as we shall see.

Third, the content of these print and other mede&shared, public
narratives such as anti-abolition tracts, autolsipgres and histories.
Hartman’s ‘experience’ of the past is mediated uhfothe contents of
the media she is using. (The term ‘experience’sisduadvisedly, since
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Hartman is only a footsteps traveller along theesleoute.) Contents of
cultural memory, Erll argues, cannot exist outsm#vidual minds, and
minds must actualize them. As we shall see, onethatyHartman does
this is to somatise the memory.

Fourth, mnemonic practices are what Hartman seethana. These
practices are mainly memorials and the loca Irgwdlrecalling the dead.
She finds that roads are named after heroic monei@hkanaian history,
but there are no rituals that deify the dead. Asadsteps traveller who
has come prepared with a history of slavery inhesad, Hartman now
seeks concrete instantiations of the past she ‘khaswthere. Here the
footsteps traveller approximates to the identity tbé neo-colonial
traveller who, in Mary Louise Pratt's reading, ‘do@ot claim the
authority to represent, but only to express redagmiof what he has
learnt to know is there’ (2008: 228). The re-coigmitof signs of slavery
is what Hartman the footsteps traveller seeks:kslosvs the villages do
carry memories of their dead ancestors, but thisoissomething that
they are willing to share with Hartman.

Finally, mnemonic forms—symbols, icons—that enal®petition
across contexts constitute an important aspectravelling memory.
Hartman hopes to track these icons across thedapdsut ends up with
Elmina castle with its dirt on the dungeon flooowcie shells (which
played an important role in the barter/trade o¥estd but no icons. What
icons there are, are meant to glorify particularthmyof local/native
heroism rather than defeat.

But what Hartman documents in her work is the regom of
individual and cultural memory. In Hartman’s caske travels back to
Ghana with the memories of the slave trade aloegahte of the slave
trade (but perhaps she flew) to the place where nadimories
(supposedly) began. In this place—Accra and itsudals—memories
have a different role to play.

What Hartman perceives in Ghana is ‘the apparitbislaves and
sovereigns hover[ing] above the town’ (58)—but tkig perception that
nobody else seems to share. As she traverses tthefciAccra she
discovers the grand and grandiose names of thetstesd roads with
names like ‘African Liberation Square’. Quickly Haan discovers the
irony of these names: ‘not one taxi driver in Accoauld find his way to
African Liberation Square, but almost all knew tbeation of the US
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Information Service’ (24). What Hartman then dog$oi personalize the
geography of the city. She writes:

| began to map the city in my own terms [...] my gigats were Not Independence
Lane and Obruni Road and Beggar's Corner and Shatyel In a month | had
become indifferent to the elusive glory of the afiéndependence as everyone else
in Accra. (24)

She admits that this view of Ghana and Accra dhlies the utopian
visions and ideals of the independence strugglesbetis also emphatic
that her traversal of the streets of Accra andplagticipation in the slave
past cannot imply a participation in the utopianisfrcertain memory-
cultures.

With this Hartman disconnects herself from anottied of memory
culture that is in evidence in Accra, namely, tHerification and
mythification of particular moments in Ghanaiantbig. Hartman seeks
only a particular memory culture, but one thatshs discovers, Ghana
does not want to keep or practice. When she wetazept for the castle,
no visible signs of slavery remained’ (49), Hartns@ems to suggest that
Ghana should have had, if not commemorations, st lmemorials to
slavery and its history. She demands a particukgedtory of racial-
cultural memory but finds that she cannot, by @raf the direction of
her own mobility (an African American returning @hana), determine
it. She demands an archive, but this archive bes®ty is local, rooted
and ethnically bounded.

Memory as Ethnic Property

‘Africans prefer to forget slavery’
—teacher inLose Your Mothe(190)

Michael Rothberg and Yasmin Yildiz propose that mgmhas often
functioned as ‘ethnic property’. If that is the eathen variants of
ethnicity emerge in the ways in which memoriesratained, reinvented
and forgotten. Hartman discovers, | propose, thamories have
travelled out of Africa into the Americas with thslaves. The
descendants there (in the USA) hold on to the pusccargo of these
horrific memories of dispossession, while the Adris themselves wish
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to forget the past. In a sense, then, Hartman’ssfeps travel not only
seeks to recreate the paths of the former slavesms at calling the
attention of the Africans to their own past. Shedseto be, in other
words, a reminder to the Africans of their own slgasts. Hartman is at
once only a footsteps traveller and a fellow-joyrngan to the Africans
should they seek to retrace their historical paWhe. see here a split
between the function of a footsteps traveller afellaw-journey man in
Hartman’s text, but one which is disallowed by #&facans because they
do not wish to traverse their ancient paths with he

Her complaint, reflected in the epigraph to thistiea, seems to
suggest that while African Americans like hersdiiven’t forgotten
[their] dispossession’ (87), the Africans do noshvito go down that
path. Hartman is drawing a link between ethnicitd anemory here,
even if that memory is disavowed. Memory as etlpraperty is the
memory of travel but also the travels of memorywasin generations,
and it is these travelling memories that deternttied ethnicity and their
sense of home.

Hartman declares that she is interested in theulampmemory of
slavery’ (27). There are two ironies of memory-wankHartman’s text,
both connected with this claim. The first irony ocewhen she discovers
that the descendants of slaves—and those who dwd fellow
tribesmen and women, but also members of othexdrilmto slavery—do
not wish to retain this memory themselves. Therentetracing’ of paths
and retrieval of memories that Hartman embarks upothe course of
her footsteps travels is thwarted because the popm Ghana is
constituted by a deliberate cultural amnesia rattem a cultural
memory (unless one argues that amnesia is alsorg &beit negative,
of memorializing). The second ironic moment is whdsrtman admits
that African Americans retain their cultural menesri of slavery.
Hartman writes:

The transience of the slave’s existence still Isat® traces in how black people
imagine home as well as how we speak of it. We heaye forgotten our country,
but we haven't forgotten our dispossession. It'ywie never tire of dreaming of a
place that we can call home, a place better thams, éherever here might be. It's
why one hundred square blocks of Los Angeles caddstroyed in one evening.
We stay there, but we don't live there. (87)
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Home and its loss for Hartman has ethnic memorytevriinto it, as we
can see here, almost like a chronotope where dpaeefuse in the
representation and the landscape consists of pimirgeography across
which plots, histories, stories, events and peopleve Hartman is
making the linkage between place and racial membeye, and
underscores the persistent denial of home: Afri¢astorically displaced
from Africa (‘our dispossession’) by virtue of aréed mobility, and the
loss of home in Los Angeles in the race riots. &aare made through
racial memory, suggests Hartman.

Cultural memories of slavery constitute the vetynatity of African
Americans today, and inform their sense of notibgilog and of
ghettoization. But what is the popular memory @ivery that Hartman
seeks in Ghana? The popular memory of slavery is trat the
Ghanaians try to erase and the African Americarek g retain,
treasure, reinvent, and occasionally take out andrbe ‘transience’ of
the slave’s existence that Hartman speaks of iglwatethe Ghanaians—
the theoretical resource pool for memories—Ad acknowledge. As a
chief tells her, ‘it is still difficult for us togeak of slavery. One cannot
point a finger and say he or she is a slave.gtahibited to do so’ (193).
Cultural memories of certain kinds do not have thaguage for
articulation. Therefore it is the denial of cultun@emory that constitutes
the ethnic property of Ghanaians. The Ghaniansesighat they, and
maybe they alone, have the rigitt to remember. (This also does away
with the problematic issue, one raised since thim¢dast, of authentic
and inauthentic memory.)

Hartman argues that this denial of history extendadk into the
seventeenth century when ‘it prevented the enslénaed speaking of a
life before servitude and it abolished their anges{193). Where
Hartman seeks in her travel an ‘antidote to obfivid93) the Africans
seek the routes to oblivion.

There is yet another dimension to the denial ofucal memory as
ethnic property that Hartman discovers. Explorimg mature of the slave
trade, she discovers that the Ghanaians had selddtvn countrymen
and women into slavery. One man defends their metioom over a
century ago by saying ‘defensively’: ‘we were theldlemen, but others
introduced us to the trade’, before adding: ‘tha$® sold the slaves are
dead or have gone away [...] those who remain heegha descendants
of slaves’ (188). Hartman notes how the ruling sdgsconquered the
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area and ‘subjugated the original inhabitants, Vinet became their

slaves and then their subjects’ (189). She dissoteerraiding empire

fattened by the slave trade’ (190) where the ‘rgymland elites, like
their European counterparts, envisioned the stdeland the

sovereignless as suited for slavery’ (190). Suddeadts of ethnic

memory retrievatodayrealign the tribes of thpast of those who were
sold into slavery and those who did the selling.at\dartman discovers
is the complicated nature of ethnic memory. Nobsigly meets wishes to
revisit the past because the past is full of soediénces across ruling
elites, the Europeans and the slave traders, aedsily divisive for

today’s Ghana.

This ethnic memory that Hartman seeks to retrievgarsonally
available to her in the form of family records attbtographs, as | have
noted earlier. When she moves to Ghana she semikarsmaterials of
entire communities and tribes of people sold inavesy. It must be
noted that as Hartman moves across Ghana in sekethnic memories
she discovers that there is a great silence ousrnttemorialization.
Puzzled and frequently frustrated by this disc@sweiling of ethnic
memories (a process further complicated by theudssee operation of
naming and renaming of places in Ghana, as seeareglbdartman then
turns to material artifacts.

Hartman begins to combine material artifacts witbcudnentary
history. This fits in with Susannah Radstone’s mldhat ‘even when
(and if) memory travels, it is only ever instargi@tiocally, in a specific
place and at a particular time’ (2011: 117). IntHean the instantiation
takes very material forms.

First, | look at the materiality of memory. Hartmaiisits the
dungeons whose floors are now covered with humastensolidified
over the centuries—and never been cleaned: ‘eighitexhes of dirt and
waste’ which she feels guilty walking over. Thisasmedium through
which memaories have sedimented over generatiomsparst be treated
as technologies of memory. (Astrif Erll notes thamory is more than
remembrance and involves bodily aspects such asubal2011: 14).)
But Hartman writes:

| refused this knowledge. | blocked it out and geaed across the dungeon as if the
floor were just that and not the remnants of slguessed further into oblivion by
the soles of my shoes. | came to this fort seagcfon ancestors, but in truth only
base matter awaited me. (115)
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The materiality of memory troubles Hartman, whariere used to
dealing with texts. Indeed she confesses as much:

| had entered the dungeon intending to do all the things stated in the marble
plaque posted at the entrance: commemorate the tradmber the anguish of the
ancestors, and prevent such crimes against huménity ever happening again.
They were the kind of words encountered at sitestiafcity throughout the world,
and, in all likelihood, men would continue to produthe occasions for such words.
They were confident words, which promised justiced aespoused faith in
humanity.... (115-16)

She strives to ‘hear the groans and cries that eoleed in the dungeon,
but the space was mute’ (116). Instead, what sper&@nces is a visceral
reaction to the memories stored in the dungeong: Ghest grew
congested and my palms started sweating and IgiatHeaded. My skin
became tight and prickly, as if there was toodittf it and too much of
everything else. The hollow inside my chest expdndieould feel my
torso swell...” (118). The castle’s dungeons are $pace of great
physical suffering. Hartman’s account of the spaceé her own physical
discomfort there suggests a materiality of membag somehow seeks to
somatize the past, to record viscerally jpresentbody, the memories of
a suffering from long ago. This somatization is atempt to site, to
locate the present, by a citation and instantiatibthe past. It is also a
crucial way of carrying the memory onward, for ttumtents of cultural
memory exist within the individual mind, as notextler.

Second, in order to site the present Hartman titegpast in a clear
case of what Mary Louise Pratt termentecedentiterarios’, or prior
literary productions. In this act of citingntecedentliterarios, the
contemporary traveller ‘express[es] recognitionwbfat he has learnt to
know is there’ (2008: 228). This is precisely wiikrtman does when
she presents herself as one who knows the hist@haery ingrained in
the very stones and landscape of Ghana. ‘I had,tdesperately, to
wrench tragedy from the landscape and had failedtes Hartman (69).
In several chapters Hartman combines a semi-artidgieal mnemonics
with documentary history. She traces family histogxamines the
material evidence in castles and dungeons (whidstitate monuments
to cultural memory), reads the tracts on abolithmil accounts of slaves
like Kwabena and Frederick Douglass (103), and hef slave girl
tortured to death on a ship, and who became thgacubf William
Wilberforce's anti-slavery campaign. These textsnstibute her
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antecedentiterarios, where she demonstrates knowledge of the slave
trade, and a knowledge which dhénks qualifies her to perform acts of
memory for the slaves. It is thamtecedentiterarios that positions the
migrant as one with specific memories—memories #ratnot part of
the mnemonic landscape of Ghana, but constituteulidinectional
memory where the contents consist sbfaredimages and narratives.
Hartman, who hopes for a specific trajectory of roges (as noted
earlier) bringghesememories into her study of Ghanaian culture today.

Multidirectional memory

It is her footsteps travel that constructs Hartmes a legitimate
migrant—or so she thinks—to the archives of sufiggriHer awareness
of black dispossession, her memaories of her owrilyarslave history,

and her knowledge of the African American, all buih a discursive
knowledge, compel her to seek an identity with édris from Ghana.
Approaching the cultural memory of slavery from emtirely different

direction, as an African American whose personatdny originates in
Ghana (and not as a tourist of suffering-porn),lsieves she is entitled
to access this memory and thus build solidaritigh #hose whose own
ancestors had walked the path to the slave ships.

Migrant archives of memory, argue Rothberg and i¥jldare
multidirectional, where the migrants engage witk fhast and with a
history and memory of which they are ostensibly aopart of. The
archive of trauma is read from different vantaginis especially by
those who are migrants to that archive.

In Lose Your MotheHartman'’s lineage is complicated. Her family
records reveal slave ancestors originating in Ghand the nearby
regions. Her project for Ghana is however more taamacing of her
individual lineage, as we have noted. (‘Neitherodolonor belonging
accounted for my presence in Ghana. There wereungvers of my
lineage or far-flung relatives of whom | had comesearch’, 7.) She
wishes to trace the several routes that thousaridslaves, most
anonymous and unrecorded, took out of Ghana.

Hartman makes two moves here. First, she l|ocatageslas
strangers. Hartman writes:

The most universal definition of the slave is astyer [...] Contrary to popular
belief Africans did not sell their brothers andteis into slavery. They sold
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strangers: those outside the web of kin and cltioaships, non-members of the
polity, foreigners and barbarians [...] lawbreakergb).

Here Hartman redefines the very nature of slavery a&ustom where
those outside the pale were designated as potsidiads and sold. This
constitutes a re-reading of the entire archivelafesy as a history of
making-foreigners.

Second, as a late-comer to the history of slavedyas a migrant to
the archives of pain, Hartman categorizes herseld atranger: ‘I was
born in another country, where | also felt likeaien and which in part
determined why | had come to Ghana’ (4). In ordebelong’, she says,
she wished to enter the past of slavery:

| wanted to engage the past [...] If slavery persastan issue in the political life of
black America, it is not because of an antiquadbsession with bygone days or the
burden of a too-long memory, but because blacksliaee still imperiled and
devalued by a racial calculus and a political anitic that were entrenched
centuries ago. This is the afterlife of slavery [l, foo, am the afterlife of slavery.

(6)

This dual move constitutes the very structure ofmmealizing in
Hartman’s footsteps travel. Slaves were sold angars and left little
record of their routes and roots. Hartman is angeato this history and
hence wishes to retrace it for herself. The ‘af@rHartman mentions is
a ‘ghosting’ of the slave archive.

Hartman is a migrant to Ghanaian history and ithiaes, and this
she admits very early: ‘If | had hoped to skirt tbense of being a
stranger in the world by coming to Ghana, thenghsintment awaited
me’ (17). Hartman’s project is an instance of naliléctional memory
where migrants to the memory project also conteliotand participate
in it.

| propose that migrant memories of the kind Hartrisaexploring
here demands a ‘biographical pact’ (adapting imfrBhilip Lejeune’s
theory of an ‘autobiographical pact)This biographical pact, a key

Y In Lejuene’s theory the autobiographical narrasigns a referential pact, and
it relies on at least two presuppositions: 1) teenmanence of an origin, of the
truth of a name, and 2) the belief in a historytloé signatory's formation,
defined asipseity, the identification of the self with the self, dthe more

affirmed because it is repeated, uncovered, andveged through a series of
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component of memory work, is a memorial. The narraf LoseYour
Mothersigns a pact to be the constant reminder and relaathat refers
to a referent, slavery. It presents the observetrtn as a migrant to
the archives of memory, but one who constantlyigipgtes in the
fidelity project where slaves are remembered anchonelized. It posits
the signatory of.ose Your Motheas an unchanging (but not oreved
observing self as the monitor to the irrecoverdblieer, but an Other to
whom fidelity is owed.

The biographical pact of course has a tragic irangerwriting it
because there are no biographies to be obtaineda particularly
poignant passage which reveals this pact Hartmégaswr

My graduate training hadn’t prepared me to tell $teries of those who had left no
record of their lives and whose biography consisiethe terrible things said about
them or done to them [...] how does one write a st@hput an encounter with
nothing? [...] In reading the annual reports of tngdtompanies and the letters that
travelled from London to Amsterdam to the tradeposts on the African coast, |
searched for the traces of the destroyed. In eleeyitem, | saw a grave [...] To
read the archive is to enter a mortuary... (17)

So how does the migrant participate in a memoryeptavhen there
are no readable archives? And, how does the migrariicipate in a
memory project when the direct recipients of thisnmry—as we can
think of the Ghanaians in Ghana—only wish for ggtariial connection
to this project?

Hartman finds that her biographical pact is witthast African
Americans who have ‘returned’ to Ghana. Referredstthe ‘tribe of the
Middle Passage'—descendants of Middle Passagevsusv(103)—the
African Americans have an interesting location imaBGa. Hartman
describes it thus:

They possessed no kin, no clan, or a village hahaf the essential elements that
defined belonging in the eyes of Ghanaians. Thiwadrof African Americans in
Elmina could hardly be called a homecoming. Raithwmas a continuation of a long
local tradition of renting land to foreigners [...JoNone envisioned [them] [...] as
errant children who had returned or as chickensecévome to roost. No one
rejoiced that they were back [...] African Americamsre tenants rather than sons
and daughters. (104)

events. The autobiographical pact assumes the farbigation to remain in
one's place in the narrative capture of what isumito the author’s self.
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Curiously, everybody in Ghana, Hartman says, ‘recajd] me as
the daughter of slaves’ (154), although none ofmtleants to talk about
slavery: ‘most refused to follow me down this damogs path and
responded with studied indifference to all my taflslavery’ (154). And
here lies the catch:

Despite the dictates of law and masters, which ipig the discussion of a
person’s origins, everyone remembered the strangée village, everyone recalled
who had been a slave and with a discerning glansegs easily identified their
descendants. (155)

What Hartman is pointing to is the first contradintin the memory of

slave pasts: that there is a prohibition in Ghaamong actual

descendants of slaves and slave traders, on dwomy memory, not

against memory itself. Approaching it as a footstepveller armed with

enough discursive knowledge of the slave past,iartdiscovers that
slave memory lies as a subtext to conversatiorsn @¢ it is imprinted

materially on dungeon floors and material artifa@ts we have already
seen).

As a migrant to the archive she herself is freeit® from (textual)
memories, but this is precisely what disqualifies m the eyes of the
Ghanaians (who perhaps see themselves as exparigsiders to the
archive of memories) from entering the archthey built and shared.
They recognize the archive exists. They also rezegimat she is aware
of the material memories of their slave past, beytwould stand as the
only legitimate archons to that archive whereadrHan stays a stranger,
outside of the archive. This is the second conttaxhi in the memory of
slavery. The footsteps traveller arrives to reyivthe memories of
slavery (although, again ironically, Hartman adntiiat ‘to read the
archive is to enter a mortuary’), but ends up arwea-tracer of
footsteps that are vaguely imprinted in Ghana. kgndgome alone as a
migrant, she had hoped to find people who would lear through the
archive. Yet, towards the end, she remains a lomager. The footsteps
travel does not result in company when walkingdrisal paths.

2 Yet, Hartman discovers, there is a way in whigvslhistory is cited in Ghana:
in the form of zombie or voodoo stories. There aceounts where slaves,
through magic, have been transformed into autonsatd®5). The slaves
themselves, of course, had to develop amnesiafoitget their origins and
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Conclusion: Memory Citizenship

Hartman’s narrative must be treated as one thatlsimeously performs
what | have called memory-work, of her own indivaditnemory as well
as a cultural memory. Cultural memory, as Marital&in defines it, is a

Field of cultural negotiation through which diffetestories vie for a place in history
[...] a field of contested meanings in which [peophgkract with cultural elements

to produce concepts of the nation, particularlyuents of trauma, where both the
structures and the fractures of a culture are eghqd997: 1-3)

In Lose Your Mothememory-work is the imbrication, through mobility,
of personal history with a cultural memory archive.

Hartman hopes to locate in the archive of suffeliag(a) individual
traumatic history, (b) memories of a family of stayand (c) the history
of dispossession within an African context of saniimemories. She
seeks not identity buidentification a conscious and agential act of
locating herself in a particular history and beingcognized (i.e.,
identified) for her location within this history. i this she hopes to also
attain/obtain a citizenship of sorts. Hartman’sgoéphical pact with the
history of every slave who left Ghana is messilyrged with the
autobiographical pact where she is keen on presgherself as a more
or less unchanging observer of her own life. hes individual memory
that she hopes to retro-fit into a cultural memdFhis move, | have
proposed, is what is denied her. Her attempta@maory citizenship fail
because Ghana does not wish to carry around arauhoemory of
slavery. More importantly, as she comes to theiagchs a migrant, she
also travels to it with an entirely different idéyit as a cosmopolitan
African. Thus, her acts of memory citizenship whle Ghanaian archive
of slavery do not merelyot relocate her personal memory into the

accept their slave status’ (156). But there isairse the commercialization of
the past with tourist operations in the African twoant. ‘Every town or village,’
writes Hartman, ‘had an atrocity to promote—a ngrssve, an auction block, a
slave river, a massacre’ (163). Hartman sees the-sponsored attempts to
remember slavery as a means of ‘silencing the past*curb[ing] all discussion
of African slavery and its entailments’ (164). Sketicizes the present
generations for ‘want[ing] a past of which they kbyroud of [...] They
preferred to overlook the fact that the Asanteh@&imey of Asante) had helped to
shove their ancestors on slave ships’ (164). Ineass, then, Hartman is
proposing a particular responsibility to memoryeher
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Ghanaian one; it ends up cosmopolitanizing evemfriean archive. To
this | shall now turn.

The set of questions (drawing from Hartman's statamn
‘dispossession was our history’, 74) that | begdth-+wwhat constitutes
this ‘our? What are its demographic parameters?atid the shared
cultural memory of slavery in Ghana?—constitute tatempted
imbrication of the personal with the communitari&vihen Mary Ellen,
Hartman’s friend in Accra calls herself black Ancam rather than
African American Hartman asks: ‘what connection ladlured after
four centuries of dispossession?’ (29). The burdérdispossession,
however, is different for Mary Ellen and Hartmanatyl Ellen wishes to
stop carrying around the burden any more, whileran wishes to find
her citizenship precisely in this burden. Where Wd&illen is less
interested in decoding the archive of slavery, Hart believes that
resurrecting the archive for herself by performimgdkind of memory
work will give her a location in the past which, ake has already
declared, is a ‘foreign country’ of which she isitizen.

In the US, Hartman says, the “legacy of slavesyaiway of saying
that we had been treated badly for a very long tme that the nation
owes us’ (165). But Hartman wishes to expand tbaeisof slavery to
beyond the blacks in America: she wishes the statecknowledge that
slavery was a crime against humanity’ (166). Thimplicates the kind
of memory and identification that Hartman seeks. Bgposing that
slavery be seen as a crime agahnstnanity whatever be the ethnic or
racial identity of the victims, she is rewritingetimistory of slavery as a
global history of atrocity. She states this more or kgdicitly when she
writes: ‘my future was entangled with it [Africglist as it was entangled
with every other place on the globe where peopleevstuggling to live
and hoping to thrive’ (233). (This is not substalyi different from
Frantz Fanon’'s famous and controversial declaratievery time a man
has contributed to the victory of the dignity okthpirit, every time a
man has said no to an attempt to subjugate hiswig]l I have felt
solidarity with his act’, (2008: 176).)

What we have here is a cosmopolitanization of @&gramemory.
This is another instance of multidirectional memavigere the ethnic
properties of different groups contribute to a @lobistory of atrocity
and trauma even though Hartman is simultaneougiggrto find local
memory projects in Ghana into which she can fitd(wen personal one.
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When she retreads historical paths of slavery iarahshe cannot seem
to ignore global trajectories of slavery either.r Heotsteps travel in
Ghana is, in effect, messy because the map shesarr this travel is a
global map of suffering and slavery. That is, tlesmopolitanization
complicates her avowed attempt to rebtddick slave history in Ghana, a
history into which she seeks insertion and with clhishe claims
identification. Hartman, soon after making the mamcement about
history (‘dispossession was our history’) writes:

The solidarity | felt with other black people deped largely on this history,
whereas in Ghana their identity as Ghanaians addreasins depended on silencing
a past in which elites sold commoners and southermewed northerners as
disposable people and alienable goods. (74)

This solidarity she hopes to achieve through tlagisf of history is a re-
membering. By ‘Re-membering’, | want to suggesbiate ‘recall’ but
also the relocation ofmembersand tribes within this history. ‘Re-
membering’ is an instantiation of memory that, asé&nah Radstone
suggests, is localized and rooted in the bodigésdifiduals and tribes. A
re-membering is also, as Hartman discovers, a didagng, an act of
traumatic recall that she imposes on Africans wihad¢ not wish to
remgember their slave pasts (ii) or, if they do,ndd wish to share it with
her:

This is because memory in Africa, Hartman discavisrglivisive. It
brings to the surface not a mere history of dispesien but a history of
mutual exploitation, suspicion and treachery. Harirtherefore is doing
two things: (i) she assumes that her being blaelbles her to tap into a
Ghanaian history of dispossession, (i) she assutinass there is no
fracture between memories, and that memory cultofeslavery are
shared. (She does speak of common myths—aboutaAfisc'home’'—
that sustains many African Americans in her chaptied appropriately
‘Afrotopia’.) ‘It finally dawned on me,’ writes Haman,

that those who stayed behind tadiferent stories than the children of captives
dragged across the sea. Theirs wasn’'t a memonyssfdf captivity, but of survival

% To be fair to Hartman, she does speculate astodture of the Africa she and
the other African Americans are seeking: ‘was & &ifrica of royals and great
states or the Africa of disposable commoners? WHhififica was it that we
claimed? There was no one Africa. There never legah(30).



Memory citizenship in Saidiya Hartmart’ese Your Mother 99

and good fortune [...] They had fashioned a narratif/diberation in which the
glory of the past was the entry into a redeemedréut(232, emphasis added)

Many of the tribes wrote a ‘story of slavery [thaths a narrative of
victory a tale of resistance and overcoming’ (233je history here ‘was
a tale of fugitives and warriors, not of masterd alaves’ (233).

The retrieval of a memory to which they are notdirdescendants
constitutes the migrant's act of ‘memory citizepshi Memory
citizenship, as Rothberg and Yidliz define it, gverformances of
memory that are also acts of citizenship. These attcitizenship are
beyond the norms of citizenship and regardlessoaihdl citizenship
status. They define new ways of belonging. Hartre@eks to perform
her citizenship in the country of slavery througitsaof memory. The
tension in the work is the parergons of her acts@mory: the frames in
which she thinks she must perform these acts asedy or blurred so
that she is unaware of her exact citizenship statien she attempts to
be less a stranger and to belong through acts ofiame These are
essentially acts of memorialization and of soligashe discovers to her
horror that these don’'t matter anymore, if theyredie. So Hartman
writes:

In Ghana, slavery wasn't a rallying cry againstc¢henes of the West or the evils of
white men; to the contrary, it shattered any itbnsi of a unanimity of sentiment in
the black world and exposed the fragility and priecssness of the grand collective
wethat had yet to be actualized. (75, emphasisiginal)

Migrants are told to stay away from certain mensyrand then attacked
for being indifferent to those memories. When Hantnseeks memories
of slavery, she is admonished. The Ghanaians at®0 ler as a
‘privileged American [...] required to perform regulacts of penance’
(56). What to her are acts of memory in honour le# slaves, the
Ghanaians see as penance!

Here Hartman also posits two kinds of re-membednd acts of
memory. In the first there are the African Amerisavho wish to return
to Ghana (or Africa) because they believe in théhspf Africa as home
and returning they could ‘break the chains of stgveHartman, who
represents a different type of returning migramgsiso ‘doubting that |
would ever be free of them’ (41). Hartman seekssigris of mourning,
of memorialization of slavery: ‘I would have prafed mourners with
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disheartened faces and bowed heads and the pél&adoess coloring
the town’ (50). But she does not find these signaaurning.

We can as early as this moment discern that mewitrenship is
itself schismatic. The returning myth-driven AfmicaAmericans who
enact national and racial identities that eraseesjafrom their histories
and instead rehearse the glory of past Afnieasusthe re-membering of
Hartman who clearly wishes to retrieve the slavé pad recall the dead,
to locate its members—to ‘redeem the enslaved-{&tong the bone-
strewn archives. Slave families in Africa rememb@ngs differently,
while footsteps travellers and migrants to the imehare excluded from
the memories. The exclusion is at least partly bsea
cosmopolitanization isot what is sought by Ghanaians here. Hartman
remains a cosmopolitan whose memories and conegenmore global
than local, more transnational than tribal or regio

This means—and this is my thesis—memory citizensisipas
exclusionary as substantive citizenship when attedhyears after the
historical fact of trauma. For Hartman who seekierging in terms of
re-membering the past there is no citizenship beactizenship
demands validation from a collective that is owsidne’s self.
Citizenship is less about identity than about ideation, and
identification presupposes an external source ortagge point from
which this identification is effected. Hartman ierhiravelogue has an
identity—African American,obruni, slave descendent—but what she
seeks is identification with the disempowered amg disenfranchised,
and it is this that she never acquires. Identifocaalso implies a certain
agency where one seeks out identification and affiliat{an this case of
Hartman’s with the other descendants of slave imr@h Hartman’'s
memory work is an act of agency through which sheel to establish
the identification, but which does not obtain far lthe affiliation she
seeks.

In this case Ghana's historical record serves @sdya facade in
whose presence Hartman’'s re-membering is perforthasl.an archive
whose archons have abdicated, and which Hartmaashsipe could be
the archon of. As a migrant to the memory of slavehe is given access
to the archive, such as it is, but never acquinespbwer or authority of
the archon. The archive defeats her, and acts ofanedo not facilitate
a citizenship.
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It is therefore particularly interesting to seetthrtman ends not
with memory but with a dream:

The legacy that | chose to claim was articulatethisn ongoing struggle to escape,
stand down, and defeat slavery in all of its myffiains. It was the fugitive’s legacy

[...] It wasn’t the dream of a White House, eventifvias in Harlem, but of a free

territory. It was a dream of autonomy rather thatiamhood. It was a dream of an
elsewhere, with all its promises and dangers, whieeestateless might, at last,
thrive. (234)

Hartman’'s mnemonic narrative ends on a note of yirowhere

knowledge from memory is not possible any more. Big does not
mean that her memory citizenship is denied tot&lgther, we need to
see memory citizenship as constituted within heift stoward a

globalization and cosmopolitanization of atrocityemory (‘autonomy
rather than nationhood’ as she puts it in the almpwete), of moving

beyond a history of slavery. Her ‘mnemonic itinexar as Astrid Erll

calls them (2011: 14) take her to Ghana, but dcendtthere. It is in the
perpetual, globalized and transcultural nature oémonic practices that
Hartman discovers a citizenship.
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Writing war: Owen, Spender, poetic forms and conser
for a world in turmoil

Esther Sanchez-Pardo, Complutense University ofridad

Abstract

There is a significant shift in the literary trea&m of war between the trench poets and
the subsequent generation of British poets, an rstatelable one given their very
different experience and investment in the watfit§énis paper discusses a selection of
poems from Wilfred Owen’s (1893-1918) and from &&p Spender's (1909-1995)
oeuvresas products of their different historical momeintorder to reflect upon crucial
transformations in poetic forms—especially the gle@nd concerns in the interwar
period, a time open to the violent and chaotic @rpees that a turbulent history was
producing.

Key Words: War poetry, Wilfred Owen, Stephen Spendgreat War poets, 1930s
generation, elegy

The relationship between poetry and its audiendéreéstly implicated in
what is one of the most important questions ratsethe generation of
the Great War poets: how might poetry provide aggadte response to
the tremendous trauma of the war and the loss ohaoy lives? The
responsibility to find a way to represent that eigee was certainly
one of their foremost concerns, dictating such &droonsiderations as
diction, tone, imagery, and poetic form. More radlic many of them
believed that this responsibility impacted, notyompon their own work,
but upon the entire field of poetry in their cortten that English poetry
was not yet fit to speak of the watlp to the Great War, the primary
function of war poetry was to record a self-authiog history—that is,
to narrate the events of battle so that they sasvéheir own historical
justification. In such writing, war is representad the guarantor of
history and history as the fulfilment of war’s price

! We can certainly identify a generation of war eetisually called trench
poets—who addressed the devastation and suffefittgeavar out of their own
experience in which we should include Rupert Bro¢k&87-1915), Siegfried
Sassoon (1886-1967), Julian Grenfell (1888-191%)bErt Read (1893-1968)
and Robert Graves (1895-1985).

Sanchez-Pardo, Esther. 2013. “Writing war: Owenerf8er, poetic
forms and concerns for a world in turmoiNordic Journal of English
Studiesl2(2):103-124.



104Esther Sanchez-Pardo

Instead, the poetry of the 1930s and 1940s nawdgatelifferent
relationship to history, making its way through aurse that has
permanently been ravaged by devastation and tradrhi poetry
emphasizes an experiential understanding of histayer a
comprehensive one; rather than record the outcdnmapmrtant battles,
they present their experience of the war as ovdmihg and difficult to
comprehend cognitively, much less see it from ajeatlve viewpoint
situated somewhere outside of the unfolding of &zdPoets like Wystan
H. Auden, Stephen Spender and Louis MacNeice saiwv dwn writing
as continuing to make English poetry respond iretimcally coherent
way both to the soldier's and the civilian’s expede. From early on in
their careers, they recognized that the traumaasfwould, through the
writing of the war poets, leave its mark upon htere just as it had left
its mark upon those who lived through it.

In this paper | would like to argue that writinghcaaourn, or at least
perform a work of mourning in its capacity to reggnt social, cultural
and political histories of traumatic loss. My focwdll be on how the
specific nature of the language of poetry devotewdr by poets Wilfred
Owen (1893-1918) and Stephen Spender's (1909-1985%ms—
especially their elegies about the Great War aral aftermath
respectively—, undergoes important transformatiddeth Owen and
Spender share a similar attempt at exploring ttesipaities of an ethics
of aesthetic representation, which takes into attdloe simultaneous
necessity and seeming impossibility of artistic reggion in relation to
loss and disaster. Owen’s poetry, much read by &peaddresses both
thematically and formally many of the aspects thaénder will take up
in his first published voluméesSpender, in his turn, will act as some sort
of transitional figure between the poets of the 9and those of the
1940s. Whereas the latter responded against tlitec@lotommitment of
the 1930s, and further rejected strict adherenadl teocial and literary
tenets, they used a variety of themes and motifscicient with those of
the previous generation to convey a belief thabfgean civilization was
destined to collapse.

2 Spender’s acclaimed long poem Vienna (1934) opeétls a quotation from
Wilfred Owen’s “Strange Meeting” as epigraph; “Theyill be swift with
swiftness of the tigress. None will break rankspuih nations trek from
progress” Yienna7).
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Tragedy, Elegy, War

No poetic description of the Apocalypse could comapaith the war
itself, which seemed the physical embodiment ofnevecene of
annihilation. Many of the poets who were most awarthe situation on
the frontline were clearly interested in arousingsimilar emotional
experience through their writing; feelings of pityy particular, are
associated with their poetry by both the poets thedl critics. Owen’s
oft-quoted Preface to h{Sollected Poemstates this most explicitly. Nor
is the pity the only emotional response elicitedtbg poetry; it also
evokes horror (which is closely related to the fiwat Aristotle argues
tragic poetry evokes), disgust, anger, pride amipassion. Thus the
poetry fulfils the cathartic function of tragedy—atouses and forces the
reader to confront feelings of pity and horror. Tieem catharsis is
usually understood to mean the “purgation” of sgremotions through
their expression. Certainly a great deal of the waetry fits this
definition. A secondary, more archaic definition oétharsis is the
“concentration’—as opposed to the purgation—of éomotThe cathartic
effect of such a work of art would be to commurecahd intensify a
strong emotional response in the reader. We fiigl kimd of cathartic
effect in Owen’s writing.

The first generation of war poets were able to egnpowerfully a
sense of the tragic dimensions of the Great Wawnels as a sense of
their own suffering Nevertheless their writing éallto fulfil one of the
social functions of war poetry—to commemorate arghmorialize the
war dead. They refused to offer consolation inrtpeetry, because they
rejected the traditional cultural narratives tharevinvoked in order to
make the mass destruction of war meaningful or@ebde. Instead their
writing insisted upon a deeply ambivalent attittm@ards the war.

In his book on the war poet$aking it like a Man(1993), Adrian
Caesar discusses the importance placed upon weeriempe and
personal suffering in the poetry of the World Wasdldiers® Caesar
points out the ambivalence of the trench poets tdsvthe suffering that
war entails, arguing that their work neither can fead as simply
condemning war nor as celebrating it. | agree Wiskesar that Owen and
his contemporaries cannot be read as simply conidgnthe war, but |

% Caesar’s book provides readings of both the lifd the writings of Rupert
Brooke, Siegfried Sassoon, Wilfred Owen, and RoBGeaves.
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would argue that for them, the destructiveness oflem warfare was
too excessive, it rendered futile all attempts t@ken it appear
meaningful. What the poems failed to do, therefevas perform the
didactic function of glorifying death in war as arbic act of patriotism.
And in doing so, they underlined a loss and a sendar more tragic and
far more fitting to the modern condition.

Not surprisingly, many readings of the war poetsltt® hinge on the
critic’'s own attitude towards the overtly politicadntent of many of the
poems. Those who believe that art should remairitejab tend to
dismiss the work of poets like Owen as propaganddliam Butler
Yeats's disdain for the war poets is repeated tjinout the early
criticism of their work. Yeats dismissed their werOwen’'s in
particular—with his proclamation that “passive swiffig is not a theme
for poetry. In all the great tragedies, tragedyifpy to the man who
dies... If war is necessary, or necessary in our anmekplace, it is best to
forget its suffering” (1937: xxiv-xxvj. At issue in the midst of what
came to be matter for debate is the question of islraquired for poetry
to be considered tragic. From Yeats onward, crgsqwf this poetic
generation have centred on the issue of poetic,fanguing that they
failed to represent the Great War adequately bectgsr writing did not
move beyond the lyric form, which was unable totaonor express the
full experience of war. The precedence given topiiesonal suffering of
the soldiers was seen as a direct effect of the fgrm. In effect, Yeats
argued that these poets’ theme of passive suffesiag not proper to
poetry because passive suffering was not tragic. tBe Aristotelian
notion of tragedy does not rest upon an active fofrrsuffering—a
heroic self-sacrifice—, rather the emphasis insitat drama is upon the
representation of suffering itself, and the caibhassponse it evokes in
the audience. At this point, the question is n@¥hy did their writing
fail to attain the level of tragedy?” Their poetliscloses the newfound
conviction that their prior belief in abstract cepts such as heroism and

*In his Introduction toThe Oxford Book of Modern Verséeats explains that
he substitutes Herbert Read’se End of a Wafor the work that he finds more
representative of the trench poets as a whole. d¢s,chevertheless, include a
few poems written by other soldiers. They are SiedfSassoon’s “On Passing
the new Menin Gate” (written after the war), Jul@renfell’s “Into Battle” and
Edmund Blunden’s “Report on Experience”. The mastahle exclusion from
the Anthology is Wilfred Owen.
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patriotism—concepts for which, up to the war, liteire had been a
major means of representation—was one of the iveredle losses of
the war.

Later critics tend to privilege the political rebwce of the poetry,
arguing that the chief importance of their writing its anti-war
sentimenf. Not surprisingly, the more sympathetic critics the war
poets tend to identify with their anti-war sentirteerand therefore tend
to privilege the writing of Owen, Sassoon, and Rbgseg among others.
In most readings, politics and aesthetics are sseopposing forces in
the poetry: the medium of poetry is somehow in kcnfvith the anti-
war message the poets strive to articulate. Bermsmdonzi evades
addressing the issue of how war politics informe fhoetics of the
soldiers who wrote during the war by treating foemd content as
distinct critical issues (Bergonzi 1965: 53). Ulately, however, the
critical response to the war poets neither canshould be reduced to a
replication of the strict opposition Yeats drawstween art and
propaganda. Indeed, most of these readings cortwltba distinctions
drawn between the two categories. Jon Silkin, i@n&ple, sees the war
poets as working within a long literary heritageaofists who saw their
writing as a forum for invoking political changeigBificantly, Silkin
compares the political advocacy of the war poetshad of romantic
writers such as Coleridge and Wordsworth (Silki@2:91-17). There are
also formal reasons for drawing such a comparisonth-lgroups of
writers privilege the lyric form in their poetryill8n suggests that these
romantic writers offered the soldiers a literargdition which validated
both their attention to individual experience ahdit insistence on the
political efficacy of poetry.

Far from being an unsuitable form for representivgexperience of
war, the lyrical elegy, insofar as it serves to ommorate and
memorialize a loss, seems an entirely approprata fo turn to in order
to represent the tragic loss of life in war. Theggl traditionally deals
with themes of loss and death, mourning and cotisolarhus it makes

® Four critics who make their privileging of the iawar poetry explicit are:
Robert GiddingsThe War Poet§1990); Arthur E. LaneAn Adequate Response
(1972); George ParfitEEnglish Poetry of the First World W4£990), and Jon
Silkin’s Out of Battle(1972). Caesar shares these critics anti-war sentim
however, he faults the war poets for what he sedbar inability to articulate a
clear and unambiguous critique of war. Sed&ing it like a Man(1993).
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sense to find that in elegiac war poetry more ersighis placed upon

coming to terms with one’s pain and suffering thgon the heroic

actions of the soldiers. This is not to say tha fighting was never

represented in conventionally heroic terms. Mangnp® such as John
McCrae’s “In Flanders Fields” see the war deadessahding that others
take up their cause. Nevertheless, because thespaegnelegiac, the
rhetorical emphasis is placed upon the power abiber and warfare to

compensate for a tragic loss rather than upon #reidm of warfare

itself. The poetry thus better serves as a waydarmthose who died in
war and to help the soldiers to face their own lidgdhan it serves as a
justification of war. In each of their comprehemsigtudies on the
English elegy, Jahan Ramazani (1994), Peter M. SSE¥85) and Eric

Smith (1977) discuss the form as a work of mournBmgith argues that
the elegy’s power to console after the loss of \@®doone lies in the

power of poetry to incorporate and immortalize tre who was lost

(Smith 9-15).

Sacks claims that not only does the elegy addiessconcept of
mourning thematically, but the poetry itself shobklread as an attempt
to work through the loss of a loved one: “Each yleg regarded
therefore, as a work, both in the commonly accepteghning of a
product and in the more dynamic sense of the wgrkimough of an
impulse or experience—the sense that underliedim@hrase ‘the work
of mourning™. Thus, Sacks reads the elegy as perddive; it is a
symbolic action which enacts the rituals of mougniim other words, the
elegy is the restaging of a private grief in a pubdalm in order to heal
it. The performative aspect of the elegy has ingrdrimplications for
the work of poets writing about the war and thditical reception
because it helps to explain, in part, the diffigulthich their writing
imposes upon the reader. Sacks’'s model is based tgoprocess of
“normal” or “proper” mourning, which Freud holds iopposition to
“melancholic” mourning, in “Mourning and Melanchali (1915: 239).
Sacks argues that the process of mourning exhibitdte elegy parallels
the Oedipal resolution; the elegiac mourner comeactept the loss of
his love insofar as he is able to transform hisuakxiesire for the lost
love into his artistic creation of the poem itsélfhe movement from
loss to consolation thus requires a deflection edir@” from a sexual
impulse to “the creation of a trope both for thetlobject and for the
original character of the desire itself’ (7). Sdsksvert sexualisation of
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desire comes from the fact that his analysis of ¢hegy follows a
traditional model of sublimation: a thwarted sexdesire is transformed
into the impulse to create an artwork in which diesire can be fulfilled.
The war poets do not fit comfortably into this mbdgacks’s model
sexualizes the lost object to a greater degree #wiriind in the war
poets. Moreover, in their writing the process ofummng remains
incomplete and the consolation which poetry offégsrejected as
inadequate. They refused to turn away from, becthese were unable
to, the traumatic experiences which spurred theiting, their work is
best characterized by what Ramazani calls “meldi@€hmourning; it is
“unresolved, violent, and ambivalent” (4). Ramazarmjues that modern
elegists display all the signs of melancholia, that “normative” stages
of mourning which Sacks allies with a successfulliPa resolution. He
lists the signs of their melancholic ambivalenogdals their loss: “their
fierce resistance to solace, their intense crificis and
selfcriticism...[T]hey attack the dead and themseluwbgsir own work
and tradition; and they refuse such orthodox catiwnis as the rebirth
of the dead in nature, in God, or in poetry its¢#fj. The war poets are
criticized for precisely these issues in their ingt

What Ramazani says of Wilfred Owen’s writing candx¢ended to
other poets of his generation as well: “Criticseaftireat the elegy as a
therapeutic device: working through grief, creatamgaesthetic substitute
for loss, the elegist masters or at least managas Many of Owen'’s
elegies do not fit this therapeutic model. Thekktas to maintain a
certain amount of suffering not to effect a cuheyt produce not a yield
of pleasure but an aggravation of pain” (86). Raanazharacterizes this
insistence on suffering as the manifestation of geanasochism,
overtly sexualizing what he has lost. | find it plematic to argue that
his masochism was a tendency already present noethmg that
developed out of their war experience. Ramazartesiri‘Although we
are accustomed to thinking of Owen as writing melatic elegies
entirely in response to the brute facts of war,might also think of him
as writing such elegies partly in response to hig anasochism—a
masochism in search of such painful facts as thoséded by the war”
(84-85). To argue that Owen’s masochism was arsenti in search of
an appropriate experience seriously diminishepthiécal impact of his
writing. By sexualizing Owen'’s desires, Ramazaspdises and distorts
the impact which the trauma of the war had on hie see the
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masochism of Owen as deriving most directly froneaction-formation
against the brutalizing effects of war. In his gt he replicates the
sadomasochistic structure of the war itself.

From the turning point of the Battle of the Sommmevards, the war
poets refused to represent the tragedy of the watheé traditional
language of heroic poetry. To a large extent thesoe behind the
dissatisfaction that Yeats and others felt withrthwerk was their refusal
to provide a sense of consolation for the losseyg thad suffered. As |
argued before, because their writing insisted upateeply ambivalent
attitude towards the war, it failed to fulfil oné the social functions of
war poetry—to commemorate and memorialize the veaiddMoreover,
this refusal constituted a demand upon the pubdéit they too should not
reconcile themselves to what had happened. Thisvilork haunted the
margins of modernism, like the bodies of soldibet stubbornly refused
to remain buried and the trenches that left deapsagoon the landscape,
standing as a reminder that the traumatic wound&/afid War | could
not be healed by Armistice. Their writing eschelwse tmemorializing
function of war poetry in order to fulfil anothenore radical, coming to
terms with the losses of the war.

Owen, Mourning Loss

The work of the war poets was a sustained attemptake sense of the
experience of modern war by associating it witlorglstanding poetic
tradition—mainly the lyric and pastoral elegy—and showed the

inability of poetry to account for the shatteringperience of modern
warfare within a traditional framework.

For Wilfred Owen, the poetic effect of his writifgnged upon the
emotional effect it produced in his reader. “Theet?g, he says in his
“Preface” to hisPoems “is in the pity” (1964: 31). “Pity” is a key term
for Owen. He identified the power of his writing thviits cathartic
function, its ability to distil overwhelming emotie down to their
essence. Owen sought out the point at which theskngs threaten to
become unbearable in an attempt to confront a ixltich is buried in
that experience. Thus the cathartic effect of l@enps is found in the
reader's response to the sight of massacred bodiegh hold his
attention even as he wants to turn away in disgAssOwen presents it,
the sight both horrifies readers and demands thigir Although the
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soldiers who die in the poem are not presentedeasel, their death
must strike the reader as tragic. These poems daerhadringing horror
and pity together into one single image that takelsl of the reader’'s
psyche with the same force that it possessed tkakeps, Owen’'s
poems refigure traditional conceptions of tragedy.

For Owen, the profound knowledge of death that e taught him
took the form of pity. In his case, his emotionakponse to those
traumatic events best articulated the knowledgbdtegained from that
experience. War is tragic because it creates ifeelngs of pity and
horror that become so intense they are unbearkbleis poetry, Owen
tried to concentrate the affect, so that his wgiticould convey the
emotional intensity of war. One of the strengthsQefen’s writing is
that, in concentrating the affect, he lost nonghaf complexity of its
emotional resonances. As Jahan Ramazani has obsénveOwen’s
poetry, pity appears to be a reaction-formationregghe writer's own
guilt (1994: 81-82).

We can see these sorts of feelings in the poethyjsafontemporaries
(Sassoon, Brooke, Grenfell). As it was the casénr wiany of them,
whatever part of Owen’s guilt one wants to attrébtd “understandable”
reasons—being unable to save somebody’s life, atons of
cowardice, abandoning his men in battle, his nesvlaneakdown—such
reasons cannot fully account for his guilt, nor #ney necessary to
explain the guilt. Owen is guilty because he hasiged. To a certain
extent, Owen projects his guilt on to the read&hoagh projection is
not quite the right term, since it implies bothtthize reader is entirely
innocent and that the writer is unaware that heshlfris the source of
guilt. The primary audience that Owen had in mirttew he wrote, the
civilians and soldiers of his own era, of historinacessity shared in, at
least to some degree, Owen’s sense of guilt abeuwar. As for his own
guilt, Owen wrote about it too self-conscioushbi® unaware of his own
feelings. Moreover, Owen’s accusations of guiltrdm arise out of a
desire to charge the reader so much as they aratrteaall on him,
demanding that he take responsibility for recogrgziis own complicity
in the horrors the poet records.

Along this line, his poem “Mental Cases” clearlynai to inform
people about the intensity of the anguish sufféngethe victims of shell
shock. The poem, engaging explicitly mental illnassotherness, elicits
the reader’s pity with its Dantesque depiction @&mntal illness and ends
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with a pointed accusation of both the reader's ane speaker’s
unwitting complicity in the suffering of others.

These are men whose minds the Dead have ravished.
Memory fingers in their hair of murders,

Multitudinous murders they once witnessed.

Wading sloughs of flesh these helpless wander,

Treading blood from lungs that had loved laughter.
Always they must see these things and hear then©64(169)

His description of shell shock endows the insanth \ain oracular
guality. Mute witnesses to their own traumas, thelive the war
continuously. In Owen'’s highly mythical descriptiohwar neurosis, the
dead torment the insane like Furies, punishing tfemwhat they have
witnessed. They are haunted by those they havedkdhd those they
have seen killed alike. Unassuagable guilt liegpdeethe heart of the
madman, just as in the heart of the witness. Whatise, this guilt is
highly communicable, easily transmitted from theeghless insane to
the speaker who witness their suffering, and tordader who acts as
witness to the witness. Hence, in the final lir@sien employs the first
person plural, explicitly including himself as wels the reader in his
accusations. The insane are “Snatching after usswitaie them, brother,
/ Pawing us who dealt them war and madness”. Owam'givor's guilt
manifests itself in these lines. Having escapedsfpan their fate, Owen
could not avoid, in his own mind, sharing the rewbility for their
suffering.

Despite the fact that the speaker maintains at stistance from the
stricken figures he portrays, this description leélsshock is spoken not
by an outside observer, it comes from inside theesgnce. Owen writes
of shell-shock and insanity with all the sympatimg alisgust that might
be expected of one who, for a short time, foundskifnamong their
number. Consider again the lines above. There issuggestion of
cowardice in these lines. Moreover, Owen’s highlgsthaeticized
language confers a poetic dignity on their stag tounters his earlier
description of their looks: “Drooping tongues frgaws that slob their
relish, / Baring teeth that leer like skulls’ teatlicked”. Significantly,
Owen’s depiction of the faces of the insane redhksface of the man
who haunts him in his well-known elegy “Dulce etddeum Est”. His
“hanging face” becomes their “drooping tongues’d ahe blood that
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came “gargling forth” from his mouth is echoed it slobbery jaws.
“Dulce et Decorum Est” tells us that Owen himsedfthe one who
“Tread...[in] blood from lungs that had loved laugtitas he followed

behind the dying soldier who spat up blood from ‘iisth-corrupted

lungs” (1964: 55). In essence, Owen has reprodbcedwn nightmare
in both the faces of the insane and the terror$ tilanent them—
reminders that his own mind once was ravished lgy dbad. In his
testimony to the suffering of others, Owen trans®rhis own trauma
into art which could speak of his pain to otherssb doing, Owen is
able, in Robert J. Lifton’s words to perform asnsany trauma survivors
and their witnesses and we should be aware thatryiog through the
witness is a way of transmuting pain and guilt irtksponsibility, and
carrying through that responsibility has enormohlsrdpeutic value”
(Caruth 1995: 138).

But, as it has been pointed out, the responsibiidy carrying
through the witness has to be shared by both reaatet writers (Caruth
1995). Unfortunately, Owen’s contemporaries had raatg deal of
difficulty hearing his call for responsibility. Owehimself seems to have
recognized this difficulty, but, unlike others, dl not despair of ever
being heard. His writing acknowledges the inability witness the
trauma of the war in his own time, and thereforeokes a future
generation of readers who will be able to act dasess to his testimony.

The reasons behind the failure of his contemporugience to
respond to the soldiers’ testimonies are to be doimthe traumatic
nature of the events they witnessed. Furthermardis discussion of
Holocaust testimonies, Dori Laub argues that trenesv/of the Holocaust
made it impossible to act as witness to what waspéing as it
historically occurred (Felman and Laub 1992: 73-8%p. 80-84). The
historical gap between the event and its witneskad to an inevitable
gap between those attempts to testify to what veasirang and their
reception. We find a similar phenomenon operatingthie critical
response to the war poets. Owen seemed to havestwal® this. He was
aware that his contemporary readers would brirtheo reading a desire
for conciliation and healing that his elegies fdile®® provide. That is
why, as we said above, in his “Preface” he warlfgt these elegies are
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not to this generation, / This is in no sense clatey”® In the
following line, however, he reaches out hopefullihey may be to the
next”. He saw that his testimony would have to gdedater generations
if it could not reach his own. That is why in thdsges, Owen posits a
future reader who will act as a witness to his equrfig. Through the
space of his poetry, Owen was able to call intadp@in imaginary reader
who would act as his witness. This was not merelynaaginative act.
Poetry has the capacity to open up a space foreidder, allowing the
reader to become, belatedly the witness to theégpimstimony.

In his “Preface”, Owen states, “This book is nabvattheroes” (1920:
3) not because the men who died in the war werd@matic, but because
“English Poetry is not yet fit to speak of them”ivén his devastating
experiences, it is not surprising that Owen shrifnkm calling the war
heroic. The concept of heroism had become, for Qweisoned by the
war, just as the concepts of patriotism, duty, horttad been emptied
out of meaning. But the “hero” would have a patacisting for Owen.
Everyone who died was called a hero, and every tima¢ word was
evoked, it was meant to recall not the specificoast of the individual
soldier, but the heroism of the war itself. Deathdeologically inscribed
in war—you do not just die, you die for the causee-i is through such
terms as “heroism’—and the gap between the termgyland the
experiential reality—that the ideology of war be@sninscribed. In other
words, it was the war which conferred the titlehefo onto those who
died. Owen’s poetry resists reproducing the kindfisheroic images
which feed both into and upon the war, and instgad to create another
kind of heroism which could do justice to those wiave died. So often
death in war appeared as horrific, not heroic, agi®©® shows us in
“Dulce et Decorum Est”. In the poem, there is noghheroic in the
soldier's actions that lead to his death, nor doissdeath bring any
strategic gain to either side; and because of—espite—these reasons,
the soldier’s death is tragic. Just as the trutit the soldier's death
revealed provided, for Owen, the only possible otai®n for his loss,
the only heroism displayed in the poem is the speskvill to endure in
the face of the unbearable truth that, if he dieshat war, he will die
believing his death to be both gruesome and fuhl®©wen’s testimonial

® In the Blunden version, these lines read, “Yets¢éheelegies are to this
generation in no sense consolatory” (Owen 1964: B¢ Blunden version is
more direct and less threatening than Sassoon’€(Qw20: 3).
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vision, the heroism of the fallen soldiers of WoWhr | is the kind of
heroism that befits the tragedy of war. Owen wasskif killed, in fact,
on November 4, 1918, a week before Armistice. Higahon was under
fire while they were trying to build a bridge acsdbe Sambre Canal. He
had been encouraging his men and helping thenytddesn duckboards
when he was killed. His death did not serve anyulgmirpose. It was
routine, not heroic, in any traditional sense. Likdian Grenfell (1888-
1915), whose poem “Into Battle” seemed to auguohia death as well
as to serve as the poet’s most fitting memoriale@w death seems both
brutally ironic and uncannily in keeping with higo poetic vision of the
tragic war hero.

Poems(1920), edited by Siegfried Sassoon, establishegrOas a
war poet before public interest in the war had disfied in the 1920s.
One decade latefhe Poems of Wilfred Owéh931), edited by Edmund
Blunden, aroused much more critical attention, eigflg that of W.H.
Auden and the poets in his circle, Stephen SperderDay Lewis,
Christopher Isherwood, and Louis MacNeice. Blundbought that
Auden and his group were influenced primarily byethpoets: Gerard
Manley Hopkins, T.S. Eliot, and Wilfred Owen. Theaden group saw in
Owen’s poetry the incisiveness of political protaghinst injustice, but
their interest in Owen was less in the contentisfgoems than in his
mastery of poetic forms and technique. Though these moved by the
experiences described in Owen’s best poems andtbingé with his
abhorrence of war, they were struck with his unlyntkeath in military
action just as he had begun to realize fully hiepal.

Spender and poetry in transition

Although much of the poetry of the thirties exhsbpart of the same
subject matter as that of its predecessors, itbe@n argued that “[I]t
may throw more emphasis on the threat or the ankiem which it is

recoiling than on the subject matter in which isHaund relief; and
sympathies for victims are sometimes expressed rswongly in the

efforts made to resist sinister memories of soarad political outrages
than they would have been in direct statements espansibility”

(Weatherhead 1975: 85). One mood that most frejuappears in the
poetry as the decade grows darker comes in respotise anticipated or
already experienced loss from war or any kind olerice. In a British
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culture that packaged war as glorious in the afathnof the Great War,
Spender meditates upon the futility of war and deeastating effects it
does have on the most vulnerable.

His poetry is defined by the events of that peiiodhistory Auden
called in “September 1, 1939” a “low dishonest dis¢a(Auden 1940:
98). Politics in the thirties was dominated by Maziand Marxism.
Spender was born to an upper class English fanaifyhis sympathy for
the poor and his desire for a more just distributtd wealth caused him
to lean towards socialist ideals. He longed foaigef world, one that is
classless and free of poverty. Like other poetshaf era, the Spanish
Civil War caught his imagination and so in Februafy1937 he moved
to Madrid to witness the war first hand as a jolishaThe romantic
beliefs he had about the socialists fighting agakrsinco were soon
shattered as he saw the horrors of war for hims&df.soon became
disillusioned by the tremendous loss of innocev¢diand he came to
believe that nothing could justify the massacrey@miing men that was
taking place all in the name of politics. In Johghimann’s view, writing
on “The Influence of Spain” in 1939, the value @e8der’s earlier Civil
War poems was that “they struck an independent;hanbic note” in
many ways representative of those “who felt tha #djustment of
original enthusiasm to the realities of modern waaefand modern
political struggle was a much more complex andfpajrocess that was
generally admitted, while their loyalty to the afatscist cause never
wavered” (Lehmann 1939: 20).

“Thoughts during an Air Raid” is a key poem oridiggublished in
The Still Centrg(1939) that opens and sets the pattern for mosheof
poems about the Spanish Civil war in Part Ill o§ Hi955Collected
Poems In Tim Kellman’s view, the poem is “a kind of peptic elegy
for himself, [and] attempts to imagine his own tefadbm the outside, as
seen by others, as impersonally as he must vieer gtbople’s deaths”
(2007: 254). Kellman points out that the poem’s aetepnalizing of
selfhood is reinforced in the 1955 version by théssitution for the
repeated ‘I' of the poem’s earlier versionTihe Still Centrg(1939), of
the impersonal pronoun “one.” “Of course,” the ot poem opens,
“the entire effort is to put myself/ Outside thelimary range / Of what
are called statistics. A hundred are killed / le thuter suburbs. Well,
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well | carry on” (1939: 453.In this poem, the quiet voice of the civilian
is wondering which of the planes droning towards ¢ity contains the
makings of his death. The poetic persona, lyingaimotel bed in a
foreign city wonders if “a bomb should dive /itsseoright through this
bed” (1939: 45). Reasonably frightened, he triesiéintain sanity when
confronted by the thought of imminent death. He egalizes his
experiences into the terror most humans have ahtheght of their own
ending, but “horror is postponed/ For everyoneluntsettles on him”
(1939: 45). Solipsism is, after all, a defence agfathe anonymity of
death. In a world populated by self-absorbed, upstjve individuals
where “no one suffer[s]/ For his neighbour. Therbiois postponed / For
everyone until it settles on him.” (1939: 45), yeiy the human into a
series of names on a list, the names of facelesslttees that will remain
haunting our memory.

Spender’s discussion of the role of bombs during War is a
sensitive subject for many because of the greatsiation and the death
of many civilians on the ground. In his work, héoads us to meditate
upon the very different views of the bombing raidanging from
atrocities pure and simple to one of the decisil@ments in Allied
victory. The poet does not shy away from discussivg morality and
ethics of the bombers’ missions, since bombing learboth a dreadful
duty and the object of memorialization; both homad glory.

Along this line, in an extended image of great bgatAir Raid
across the Bay at Plymouth"—included in Spendé&tdlected Poems
(1955)—shows the sky glimmering in careful watch &m upcoming
attack: “Above the whispering sea/ And waiting a¥ black coast,/
Across the bay, the searchlight beams / Swing aitaysblack across the
sky// Their ends fuse in a cone of light/ Held &doright instant up/ Until
they break away again/ Smashing that image likei@ €1985: 122).
Once again, as in previous occasions—as in “TheGat,” first poem
in part Il “Ironies of War” inRuins and Visions—Spender invokes the
“god of war” reigning supreme over his dominionlse tentire world
being at the mercy of his will. As John Sutherldwad written, “Spender
was fascinated with the paradoxical beauty of th&trdction of England
(an England which, in his wild days of youth, hel heanted destroyed)”

" The Collected Poemwersion reads, “Of course, the entire effort isptat
oneself/ Outside the ordinary range/ Of what atledastatistics. A hundred are
killed/ In the outer suburbs. Well, well one casran.” (1985: 36).
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(2004: 270). In many of his poems, especially thdealing with the

Spanish Civil War and the Second World War, he rests war and
destruction to the beauty of untouched landscapesiding striking

images to depict those landscapes as potentiadcaes to war. “Air

Raid...” must have been written between the timeheffirst air raid on

Plymouth which was on Saturday, July 6th, 1940thedberiod of heavy
bombing known as the “Plymouth Blitz” which wasNMuarch and April

1941. Spender’s anti-war, anti-technology and ptdrifeelings towards
England are depicted using vivid imagery. The derog described as
“Delicate aluminium girders” (stanza 2) built by mas testimony to
man’s ingenuity drops bombs and destroys the Gadieneeauty of the
landscape.

Among Spender’s remarkable poems, “War Photographbilished
in The New Statesmam June 1937, can be read as a dramatic
monologue of a wounded soldier upon the momentyofgd The poem
alludes to Robert Capa’s famous 1936 Spanish @it shot, “Death of
a Loyalist Soldier, Cerro Muriano, September 5, 893%howing a
Republican soldier at the moment of absorbing éebahd falling. The
instant that “lurks/ With its metal fang plannea fay heart/ When the
finger tugs and the clock strikes” (1939: 62) ishbie trigger of the gun
that kills him and the lens of the camera that takbthis death. The
place “where inch and instant cross” is the exiaot tand place of death
and also “the flat and severed second on which tiooks” of the
photograph itself which will remain unchanged tlglbout the coming
years, “As faithful to the vanished moment’s viaen As love fixed to
one day in vain.” (1939: 62). Publishing the shafe magazine justified
it as a necessary witnessing, and in the text apaaging the image
wrote that “Dead men have indeed died in vainvi imen refuse to look
at them” (in Morris 1946: 63). The poem witnessesthe atrocity itself
but the act of witness, the vision of death medidteough the lens of
the camera: “My corpse be covered with the snowstdinber / And
roots push through skin’s silent drum / When thargeand fields forget,
but the whitened bones remember” (1939: 63). Thiiests only
surviving “corpse [is] a photograph taken by fat&939: 62).

Most touching among Spender’s “Ironies of War” egrin his next
volume Ruins and Visiong1942) are the poems in which the poet
grieves for the men he has known dying as airmedefence of their
country. In his notebook he composed many variaatisl of the elegy
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“To Poets and Airmen”. The printed version of theem is dedicated
“To Michael Jones in his life, and now in his megio(1942: 32).

Spender explains this dedication in his autobidgyalvorld within

World:

Michael Jones [was] killed in an accident whilenthag with me during one of the
worst nights of the Blitz. He went out into the ERsd of London during the heavy
bombing and returning with shiny eyes described streets full of glass like
heaped-up ice, the fires making a great sunsetrioktfee silhouette of St Paul’s, the
East End houses collapse like playing cards. Hedtto commemorate some of
these men in poems, it was exactly because poetsywhat | had in common with
them and it was this that they came to me fors lidht to say that the service they
required of my generation was that we should cr€a@04: 293)

As John Sutherland, Spender’s biographer, has ksmiatJones was one
of the ‘few'—young warriors with Hermes’ ‘Iron wirsgtied’ to their
‘Greek heads’ (one of the many lines lost in them® rewritings)”
(2004: 293).

“To Poets and Airmen” is representative of the isbeace of
idealization, empathetic identification and mouin the language of
the elegy and in Spender’s own tribute to his fitiamd fellow poet. In
the first stanza, the poet addresses the airmerreduire “a bullet's eye
of courage / To fly through this age” (1942: 32dan the hazardous
battle of Britain. In Spender’'s admonition to rentem and then to
forget, this elegy commemorates those young men whived as
soldiers but were first and foremost poets.

And yet, before you throw away your childhood,
With the lambs pasturing in flaxen hair,

To plunge into this iron war,

Remember for a flash the wild good
Drunkenness where

You abandoned future care,

And then forget. Become what

Things require. The expletive word.

The all-night-long screeching metal bird.
And all of time shut down in one shot
Of night, by a gun uttered. (32-33)

Spender performs a splendid metapoetic exercisen whith staccato
rhythm, urges poets and airmen to become “The @xplevord./ (The
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all-night-long screeching metal bird.)” (1942: 3B).this elegy, Spender
sees war as inevitable and mourns the deceasead. glloving in the
direction of the early Apocalyptic movemérpender uses resources in
myth (the above mentioned allusion to Hermes, theeté messenger of
the gods and guide to the underwdyldnd innovative imagery—f.ex. in
relation to the military, technology and the maeisirfor war—which
contribute in important ways to his compelling dret and depurated
style.

In the final poem in this section, “June 1940”, thesire for peace
reaches a crescendo in the most despair-filled imohthe war for the
British, when the army was driven from Dunkirk afcnce fell. In the
poem, two old men, perhaps veterans of World Wrerald “Our minds
must harden” (1942: 41). The poem parodies theirigism and the
attitude that in the end “of course, we shall wih942: 42). It was brave
of Spender to have published “June 1940” in wartifoeits message is
that “victory and defeat, both the same, / Holloasis worn by shame.”
(1942: 42-43). At this point, Spender had given sypporting any
system or ideology with his poetry, because alltesys resort to

8 Poet and critic Herbert Read (1893-1968) was e¢hedr of the Apocalyptic
movement. Henry Treece, in his 1946 bétdw | See Apocalypsenumerated
the qualities of Apocalyptic Movement writings: “my definition, the writer
who senses the chaos, the turbulence, the laughtethe tears, the order and
the peace of the world in its entirety, is an Aggptc writer. His utterance will
be prophetic, for he is observing things which lesssitive men may have not
yet come to notice; and as his words are prophdiey will tend to be
incantatory, and so musical. At times, even, thasimmay take control, and
lead the writer from recording his vision almostct@ating another voice. So,
momentarily, he will kiss the edge of God’s rob&tdece 1946: 37). Some of
the most common themes in the poetry of the ApgtlyMovement—life vs.
death, the individual vs. history, experience anghgrentation—were
influenced by Surrealism and Romanticism, and theotifs were mostly
mythological and prophetic.

° Hermes was also the patron of boundaries andedf#vellers who cross them,
of shepherds and cowherds, of orators and witjtefature and poets, and of
commerce in general. His symbols include amongrsttiee winged sandals, the
winged hat, and the caduceus. Spender acutelyeallicdHermes in many of his
capacities: “The paper brows are winged and helétEhe blind ankles bound
to a white road...” (Stanza 2: 32); and goes orwtde about a foregone
childhood, “with the lambs pasturing in flaxen figBtanza 3: 32).
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repression and barbarism and use their impassiaaatates to slay the
innocent, making war on life itself.

The last section iRuins and Visiondgs entitled “Visions” and grows
from the ruins that have preceded it, it seekgdparation and sorts out
the world’s aggressive responses. Along a moreopatgath, Spender
embarks upon an individual quest for identity. Hetw subsequently of
this part of the book that it reflected a tendenoythe poetry of that
period, shared by the works of other poets to tnward and make an
exercise in introspection. He argued that the poentkis last section
were “in search of universal experience through jestive
contemplation” (Spender 1946: 34).

Finally, in Ruins and Visionsthere is the ruined world and the
visionary. In Spender’s next bookhe Edge of Bein¢1949)™ the last
stanza of his last poem “Time in our Time” read9h“save me in this
day, when Now / Is a towering pillar of dust whmincks / The ruin of a
world into its column” (56). Once again, with echag Wilfred Owen’s
“Strange Meeting”, his poem “Rejoice in the Abysgles back to the
oppressive atmosphere of violent confrontation thwedpoet is instructed
after an air raid to rejoice in the abyss and aceepptiness: “Unless
your minds accept the emptiness /As the centr@of Building and your
love, (...) / All human aims are stupefied denidl(31). Here Spender
records his response to the nightly bombing of lamdh nightmarish
photographic terms. The poet shows the stressapofw an equivalent of
the war, confusion and disarray of the original éggpse: the smashing
of houses and buildings as an equivalent for tlenimg of tombs, living
people crossing over into death and dead peopksiog the other way
and speaking the words of the poérhe scenery is one of dead people
and ruins, the social order has collapsed andnttiwidual feels under
the pressure of History. This imagery of devastatiothe midst of an
empty world is new and it can be read as an epaibal It is certainly
part of a widerZeitgeistthat seeks to make sense out of the chaos and
uncertainty of a world in turmoil.

As it was the case with Wilfred Owen and with tlaly poems of
Spender, there is neither simply mourning nor clatem. War is
revisited as analogous to the fallen condition anmn the original

19 Spender published his seventh voluR@ems of Dedicatiom 1947, a book
where the personal takes over, and war on polfit®st disappears.
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Apocalypse, with a landscape of ruins as backdoophie end of History.
In the poetry of the following decade, one discev@mood of personal
resignation to the aggression and cruelty of modiénand a note of
scepticism undermining any metaphysical guarariee. lesson of the
two World Wars seems to have discouraged allegiattcelarge
impersonal dogmas.

In my view, both Owen’s poetry during the Great Wand
Spender’s, long after the effects of the war weisble in British
society, reproduce the overwhelming emotional utweents of anxiety
and pain that the country attempted to hold at Bgge and pain do
come surging to the surface in their poems sugggétiat the emotional
extremes suffered by both generations had a delaygact upon society
at large. While we might infer that cultural trasmdo not affect all
members of society equally, both poets seem toesigbat, while their
consequences can be delayed and even transfetoedtier areas, their
impact ultimately remains undiminished. In this s&n Owen and
Spender’s anxiety-driven poetry suggests that tbegss of substitution
(from trauma to acceptance of object loss), supilgnfright with
anxiety, has been played out but to no avail.

Owen and Spender, the war poets and the poetseof3980s and
1940s, are engaged in mourning loss and workingutir its
consequences as a continuous process without éedmplications this
might have in the domain of the social, in the widemain of poetry,
and in the sphere of cultural production remain t@tbe further
explored.
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Review

Furiassi, Cristiano, Virginia Pulcini and Félix Réguez Gonzalez (eds.).
2012.The Anglicization of European Lexi8@msterdam / Philadelphia:
John Benjamins.

This volume contains fifteen papers devoted todiéeeription of English
influence on the lexis of European languages, aoders English
influence on Armenian, Danish, French, German,altal Norwegian,
Polish, Serbian and Spanish with some cross-litiguismparisons. The
papers are mainly corpus-based and, as the egorsout (2012: 1), do
not engage in critical discussions of attitudesaims Anglicisms and the
dominance of Anglophone culture.

The editors’ introduction provides a lucid overviewé English
influence in general and lexical borrowings in atar. The findings of
the papers are set against a background whereshkriglbn the verge of
becoming a second language rather than a foreigguéme in some
European countries, and English being used asadifranca in higher
education, business and international politics. Teen Anglicisms
adopted for the phenomena studied in the volumersoall kinds of
lexical influence from English: from the most obwsocases of direct
unadapted loansT{shirf), to adapted loans (Danistrejkefrom strike)
and false Anglicisms (i.e., loans “made up of Estgliexical elements
but unknown or used with a conspicuously differae&ning in English”
(2012: 7), such as Germ&tandyfor mobile phongto loan translations
(Italian carta di creditofor credit cargd and semantic loans (Norwegian
het for hot (‘trendy”)). In the introductory chapter the ed#ado a fine
job of combining these categories with questioriated to borrowed
phraseology and the level of integration of Anglns.

The book is divided into three sections. Secticadtiresses more
general issues of classifying, counting and anafyzAnglicisms in
different languages.

To begin with, MacKenzie discusses the relationshigtween
proficiency in English and types of borrowing. Heedglicts that
increasing proficiency in English in continentalr&pe will lead to fewer
false Anglicisms and more abstract nouns and adgescbeing borrowed.
The strength of the paper lies in the discussiomdividual examples

Levin, Magnus. 2013. “Review.Nordic Journal of English Studies
12(2):125-131.
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(such asfair (play)) rather than in the coherent description of oNera
trends.

The aim of the following paper by Winter-Froemel@aysko is to
devise a pragmatic distinction between types of lisiggns. They
propose a distinction based on whether the coredegady exists in the
language (in this case Germamids for Kinder) or not Software.
Anglicisms which already have a semantic equivalanthe recipient
language tend to express additional pragmatic mganas for instance
Deal instead ofGeschafindicates a dubious deal. The findings from the
corpus study show that through increasing frequsnohnglicisms can
become the default expression, suchBaby, which in many contexts
has replacedleinkind and Sdugling The paper combines quantitative
corpus data with detailed analyses of individualaregles in a
particularly fruitful manner.

In perhaps the most methodologically ambitious pa@allies,
Onysko & Ogiermann investigate gender variatiofnglish loanwords
in German. The study includes both a large-scaleesiigation of
newspaper corpora from Germany, Austria and Swirdr and an
experimental study comparing speakers from acrégs German-
speaking area. Results show that variation is gresith nouns that do
not have semantic or morpho-phonological schemdmse their gender
selection on, or that do not have straightforwamin@n equivalents.
Furthermore, there is more variation among infortsatihan in the
corpus data, and southern German informants géngralduce more
variation than northern ones, in spite of the fihett the Austrian and
Swiss corpus data contain less variation. Becatishese differences,
the authors conclude that “certain phenomena gfuage use call for the
consideration of different types of linguistic daga012: 87). This paper
is impressive in its scope and its findings, andlscéor similar
investigations in other languages.

Graedler’s paper in turn raises a number of impmoreethodological
issues regarding the study of Anglicisms in Nonaegi She clearly
illustrates the problems of comparing differentdets based on different
materials, methods and definitions. For instanbeukl fully integrated
Anglicisms such apbbe (from job) be included or not, ifit for fight to
be counted as one item or three, angla&eshop(‘record shop’) the
same lexeme asecord shoff Graedler shows convincingly that
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differences in definitions can lead to wildly difést results, and
therefore suggests that future studies should agemt basis.

Andersen reports on the development of semi-auiomathods for
Anglicism retrieval in Norwegian. The tools devetop retrieve
Anglicisms from a newspaper monitor corpus partigddl on chargrams
(sequences of n characters) typically found in Bhglbut not in
Norwegian words (e.gect row). The results show that any tool used to
identify Anglicism candidates must be combined witte linguistic
knowledge of the researchers.

The paper by Ri¢ presents the problems of compiling a dictionary
of Anglicisms in Serbian calleddu yu speak anglosrpskiand also
evaluates the pros and cons of this dictionary. Woels included had to
belong to everyday vocabulary, they had to be nateg into the system
of Serbian at least to some extent, they should haote existed in
Serbian for more than 30 years, and they shoulthde frequent than
the minimum threshold set by the compilers¢id®concludes that the
corpus on which the dictionary was based shoula Heen bigger and
more varied in order to take into account more &ird styles and
registers. He also concludes that the compilerse Haied in their
prescriptive aim to encourage a “more responsittitude towards an
uncritical and erratic use of recent Anglicisms012: 134), because the
general Serbian public are indifferent to the (enese of such words.

Galstyan completes Section | by discussing theldeokadaptation
of Anglicisms in Armenian. This study, which is migi based on
introspection, covers a wide range of phenomenan frphonetic
integration to grammar and semantics. Some loarsvbetve acquired
new meanings (such as the Armenian equivalerbikifi which also
refers to ‘all kinds of women’s underwear consigtof two pieces’). The
author claims that this is the case for only fesrig, but unfortunately,
no statistics are provided.

Section 1l deals with English-induced phraseologg,. English
influence on multi-word units in other languagesah translations are
usually not recognized by non-linguists as theltegiEnglish influence,
and such influence also appears to have been yamedrlooked by
linguists. The papers in this section show that sheer volume of
English loan translations in other languages isuaxting, and in view of
this, it is surprising how little attention has hedevoted to this area.
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Because these articles cover new ground, theylspeamong the most
interesting in the volume.

Gottlieb investigates English influence on Danishageology. This
is done against the backdrop of the status of Engli Denmark, where
86% of the population claim to speak it, univeesitiand corporations
encourage the use of English and young people aawesitive attitude
towards English loans. A strength of this papéh# the author not only
considers ‘handpicked’ itemsldét faktum at(the fact that have sex
(have se), but also includes types randomly selected feodictionary
(varm kartoffel(hot potatd). It turns out that almost all of these have
increased their shares in comparison to their edb@nish competitors
(e.g., slutte op bag/omfor bakke op in the last few decades.
Interestingly, average shares for the randomlycsedemulti-word units
were higher than those for the handpicked oness fihding leads the
author to the conclusion that a corpus-linguisppraach is crucial in
such investigations, because people usually nairespicuous uses of
language while less marked elements tend to goticeao

The paper by Marti Solano covers loan translatiand semantic
borrowings in the French press. The study centresa cselection of
phrases classified as Anglicisms in tDi&tionnaire des expressions et
locutions and also on some not included in that dictiondiye results
show that many calques (e.glafond de verre(glass ceiling; effet
domino (domino effed) have only recently been incorporated into the
French language and are increasing in use. Themditcusses the level
of integration of the loans as reflected in thewemll frequencies,
explanations added in the text and typographicakena.

In a similar study of recent Anglicisms in Spani€mcins-Martinez
looks at typical loan translationte¢ho de cristafor glass ceiling but
also at semantic Anglicisms (e.gzono adopting new meanings due to
English influence (‘small sign or picture on a cargy screen’)). It is
perhaps most striking to see how English is aléectihg the meanings
of words and phrases in other languages. The carpsed allow the
author to compare usage in European and AmericaniSp

In the next article, Fiedler discusses English gbotogical units in
German, covering both direct loans and loan traéiosis. Some direct
loans occur in German texts (ean, apple a day keeps the doctor ajyay
but the main part of the article deals with loamn#iations. Some of these
are used to organize discourse €iner/der Nussschalén a nutshel);
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das Ding ist(the thing i3), while others, such as the old favourite
glaserne Decke/Glasdeckdglass ceiling, denote new cultural
phenomena. Fiedler's corpus material shows thatnskated
phraseological units vary in form over time, asnsadth glaserne
Decke/Glasdeckelhe author discusses three criteria that canskd to
prove Anglo-American origin: (1) use in English-agig contexts (e.g.,
der Elefant im Raunfthe elephant in the rognin connection with the
American election), (2) explicit metacommunicatsignals of the origin,
and (3) variability in form. The last criterion islightly puzzling,
however, since many non-loan idioms also (initlatlisplay a degree of
variation. This is nevertheless a solid study gimg new insights into
the adoption of a wide range of English phenomata&German.

The section concludes with Rozumko’s paper on Bhginfluence
on Polish proverbs. This corpus-based investigattaows not only how
pervasive the English language is, but also howagstve Anglo-
American cultural patterns are. The author propodes English
proverbs relating to empirical science (eFpgcts speak for themselyes
can be taken as a sign that the English “culturaof” is beginning to
affect traditional Polish ways of thinking.

The volume is concluded by three articles Section Il on
Anglicisms in specialized discourse. First of @ergh & Ohlander
present findings from a cross-linguistic surveyEoiglish direct loans in
football lexis. The study is based on 25 terms ictamed to be central to
football (e.g., kick-off tackle and their occurrence in 16 European
languages. Rather than basing their study on cayas most authors in
the volume, the authors collect their data fromiciahary, namely
Gorlach’s A Dictionary of European Anglicismsludging from this
material, there are considerable differences idikedihood of languages
borrowing English football terminology. Relying st} on a dictionary
rather than combining this with corpora and infontsa has its
disadvantages. Finnish ends up at the bottom oflisheof languages
borrowing football words in this study, but a séaon Finland’s largest
football discussion forum Futisforum2 gives up ¥eenty (rather than
six) terms borrowed directly or used in slightly difeed forms. This
suggests that a corpus-based follow-up study idetee

According to Bergh & Ohlander’s paper, Germanicglzages such
as Norwegian and Dutch are most likely to borrowglih football
terminology directly. The authors nevertheless skiowvincingly how
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the individual histories of the different languadesve influenced the
propensity to borrow English terms directly, whielads to considerable
variation within language families. Some of thereroccur in (almost)
all the 16 languages investigated, while othersrapeh rarer. Terms
denoting central football notions likeorner, dribble and offside are
among the most common direct loans. A part of kpamation proposed
is that some of these terms are difficult to tratesand define.

Gaudio’s paper looks at economics-related Anglisismthe Italian
version of theOfficial Journal of the European Unioffhe terms in this
study were selected through a process of keyworttaaion, and from
the keywords, 80 terms from the area of econondiag,pusiness angels
(‘private investors in early-stage businesses’)jengngled out. Needless
to say, a method based on automatically retriewgokst has its
advantages over lists of words compiled solelytanliase of intuition.
The words and multi-word units thus identified welassified into three
stages of incorporation: (1) items which occur orgyy rarely, (2) semi-
incorporated Anglicisms which are either accompaubg or alternate
with a translation, and (3) fully incorporated Awlggms which are
hardly ever translated. Gaudio’s case studies etifip items reveal
individual differences in usage patterns.

Finally, Fusari presents corpus findings on Anglicé and false
Anglicisms in Italian newspapers. The terms relateeconomics and
aviation in connection with Alitalia’s bailout. Albugh some of these
terms occur with translation couplets in the saexést(e.g.putsourcing
and esternalizzazior)e one of the key findings is that many specialized
terms are left without definitions, or are givercamplete or vague
definitions. This relates both to true Anglicismsdafalse Anglicisms
(e.g.,bad companyfor bad assefs Fusari notes that it is difficult to
determine whether these practices of using Anglisiare caused by bias
in newspaper reporting or whether they are duetgely unconscious
processes.

The Anglicization of European Lexisonstitutes a significant
contribution to the study of the growing influenck English on other
European languages. Its main strength lies in @sciption of the
phenomena and in some of the methods used rataeriththeoretical
innovation. Reading the studies devoted to loamstations was
particularly rewarding since they chart territorpat is relatively
unexplored. A weakness in some cases is that thetiesm of the items



Review 131

investigated is based on criteria that are notrelgtitransparent.
However, this is probably due to the exploratorjureof many papers,
and only calls for further studies to be carried @u more lexical items
in a wider range of languages. This collection abgrs will undoubtedly
serve as inspiration for further investigations.

Magnus Levin
Linnaeus University



