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JOHN K. PAPADOPOULOS

The bronze headbands of Prehistoric Lofkënd
and their Aegean and Balkan connections

Abstract
This paper begins with an overview of  the bronze headbands 
from the prehistoric (Late Bronze to Early Iron Age) burial tumu-
lus of  Lofkënd in Albania, which were found among the richest 
tombs of  the cemetery, all of  them of  young females or children. 
It is argued that these individuals represent a class of  the special 
dead, those who have not attained a critical rite de passage: marriage. 
In their funerary attire these individuals go to the grave as brides, 

reviewed, as is their shape and decoration, but it is their context 
that contributes to a better understanding of  Aegean examples, 
including the many bronze, gold, and silver headbands found in 
tombs from the Early Bronze Age through the Early Iron Age, as 
well as those dedicated as votive offerings in sanctuaries. In addi-
tion to discussing the evidence for headbands in the Aegean and 
much of  southeast Europe, this paper also attempts to uncover 
the word used in this early period in Greece for these distinctive 
items of  personal ornament.

Introduction

Among the Early Iron Age tombs of  the Athenian 
Kerameikos and the Areiopagos—not least the tomb of  
the so-called “rich Athenian lady”—the wealthiest burials 
of  the period are those of  women, not men.1 The same 

1  These include the so-called tomb of  the rich Athenian lady, Smithson 

excavated and fully published in Young 1949; as well as several buri-

gen. Löringhoff  1974, with further references to many more burials 
in Athens usefully assembled in Langdon 2008. A version of  this pa-
per was presented at the conference in memory of  Berit Wells held 

all their hospitality. My especial thanks are due to the Lofkënd team 
members for their assistance in various aspects connected with this 
paper, in particular, Vanessa Muros, Lyssa Stapleton, and Ilir Zaloshnja. 
My thanks, also, to Sophia Voutsaki for her help with the material from 
Grave Circle B at Mycenae, and to Susan Langdon for Table 1.

holds true not only for the heart of  the Greek world, but 
also its distant frontier. The bronze headbands, convention-
ally referred to as “diadems,” from the Late Bronze and 
Early Iron Age (14th–9th centuries BC) burial tumulus 
of  Lofkënd in Albania are among the most characteristic 
items of  personal ornament in the richest graves of  the 
tumulus, all of  them of  young females or else children.2 
In Albania bronze headbands are known in tombs from a 
number of  other tumuli, as they are in the Balkans north 
of  Albania, mostly decorated with various motifs, whether 
incised or repoussé. To the south, bronze headbands very 
similar to those of  Lofkënd are known from neighboring 
Epirus and Macedonia, and they are also found elsewhere 
in mainland Greece. It is clear, however, that such head-
bands in the Aegean in situ in tombs go back to the Early 
Bronze Age, beginning with the celebrated silver “diadem” 
from Grave 14 at Dokathismata on Amorgos, perhaps the 
burial of  a female child, and they continue into the Late 

One aspect of  the funerary record that has tended to 
be overlooked in the more recent literature is that these 
headbands are primarily worn by women—a fact not lost 

or else children, who have not attained a critical rite de pas
sage: marriage.3 In their funerary attire, they go to the grave 
as brides, married to death.

In the Aegean, similar headbands are also found as vo-
tive offerings in sanctuaries, especially those from Olympia, 
and bronze examples, including miniatures, are well repre-
sented among the votives in a number of  other sanctuary 
sites; related gold headbands are known from both later 
Greek sanctuary sites and tombs.

The starting point of  this paper is a discussion of  the 

2  et al. 2007, 2008.
3  
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Fig. 1. Map of  Albania and surrounding lands showing the location of  the Lofk
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custom, as well as their shape and decoration; it is, how-
ever, their context that is most critical, as it contributes to 
a better understanding of  Aegean examples. In addition to 
reviewing the evidence for metal headbands in the Aegean 
and much of  southeast Europe, this paper attempts to un-
cover the word used in this early period in Greece to refer 
to these distinctive items of  personal ornament, whether 
στεϕάνη (anything that surrounds or encircles the head for 
defense or ornament) or κρήδεμνον (a woman’s headdress 
or veil), or ταινία -
cally, the term by which they are most often referred to to-
day—diadem (διάδημα)—remains the most unlikely, as a 
diadem in our Classical sources normally refers to a band 

The bronze headbands of prehistoric 
Lofkënd

The Lofkënd tumulus lies in the Malakastër hills, which 

not far from the village of  Lofkënd (Fig. 1). Excavations 
were conducted at the mound from 2004 to 2007, with an 
additional season of  survey and study in 2008, as a col-
laboration of  the Cotsen Institute of  Archaeology at the 
University of  California, Los Angeles (UCLA), and the 
Institute of  Archaeology, Academy of  Sciences, Tirana, 
with the International Center for Albanian Archaeology.4 
By the conclusion of  the 2007 season a total of  100 graves 
had been excavated, many of  them multiple burials con-
taining two, three, or sometimes more individuals, all dating 
to the period from the 11th or 10th century BC down to 

-
gy.  Calibrated radiocarbon 14C dates from over 30 human 
bone, as well as charcoal, samples from Lofkënd carried out 
by Brian Damiata at the Earth System Science Department 

conventional chronology and have pushed back the dates 
of  some of  the material in the earliest tombs to at least the 
14th and 13th centuries BC, that is, contemporary with the 
Late Bronze Age or Mycenaean era in Greece.

The choice of  site and the overall aims of  the archaeo-
logical project at Lofkënd are outlined in detail elsewhere.7 
It was anticipated that the exploration of  a major site in this 

4  

et al
et al. 2007, 138–139.

14C dates from Lofkënd and 
Apollonia, see Damiata et al. 2010.
7  et al et al. 2008.

region pre-dating and partly overlapping in time both the 
foundation of  the Greek colonies on the coast (especially 
Apollonia and Epidamnos) and the so-called proto-urban 
centers of  the hinterland (including Margëlliç, Mashkjezë, 
Byllis, and Klos/Nikaia) would lead to a better understand-
ing of  the historical processes that contributed to the rise 
of  urbanism in Illyria. Indeed, the careful excavation of  
an undisturbed burial tumulus such as Lofkënd has pro-
vided much new information on the processes of  tumulus 
formation and construction; it has also yielded interesting 
evidence for a more complex relationship with both the 
proto-urban centers and the colonies than hitherto antici-
pated, and has revealed much new data on prehistoric and 
proto-historic mortuary customs in this part of  Albania.8

There are four relatively well preserved bronze head-
bands from the Lofkënd tumulus. Several other ornaments 
worn on the head may have derived from similar headbands 
made of  organic material, otherwise not preserved, but 

-
served to warrant discussion here.9 Three of  the four head-

th—11th century 
th century BC), the absolute 

dates based on a series of  over 30 AMS 14C dates.10 All of  
the Lofkënd burials are inhumations, with the exception of  
two only cremations. Consequently, any items of  personal 
ornament worn by the deceased in the inhumation graves 
were preserved in situ.

The three bronze headbands from Tombs XVII, XVIII, 
and XXI are the earliest, all three more or less contempo-
rary. Among these, the best preserved and probably the ear-
liest of  the group was that in Grave XVII, and it would be 
useful to begin with this example. The tomb contained the 
inhumed remains of  two children, one aged seven (± two) 
years at death, the other, represented largely by dentition 
and cranial fragments, was four years (± 12 months) old.11 
Most of  the grave goods were clustered around the cra-

8  -
los/lofkend/index.html.
9  et 
al
made of  organic material, such as leather or cloth.
10  

tombs being stratigraphically interrelated. On the basis of  stratigra-
phy, the prehistoric burials were assigned to one of  six phases, labeled 

by the AMS (Accelerator Mass Spectrometry) radiocarbon dates, for 
which see Damiata et al. 2010.
11  Determinations of  age and sex were made by Dr Lynne Schepartz, 
the physical anthropologist of  the Lofkënd project, who will be pub-
lishing all of  the human remains from the tumulus. Unfortunately, 
there is no reliable way to determine sex from the bones of  fetal or 
infant remains without well preserved DNA, but age can often be 
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nium of  the more complete and older skeleton. The bronze 
headband (TXVII-2) was worn around the head and a 
handmade matt-painted kantharos (TXVII-1) was placed 
upright to the SSW of  the cranium (Figs. 2–3). What were 

and 4), together with two small bronze spiral coils, con-

headband, and were originally thought to be part of  it, 
but these may very well have been worn by the deceased 

separate from the headband. A second handmade vessel 
(TXVII-7) was found to the west of  the lower leg bones of  
the better preserved individual. Subsequent study of  the ex-
cavated remains suggested that the more incomplete skel-
eton may have been the original occupant of  the tomb and 
that the grave was reopened, the remains pushed toward 
the east in order to accommodate the interment of  the old-
er child. If  this was indeed the case, then it is possible that 
the pot, TXVII-7, and some of  the bronze jewelry found 
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near the bronze headband, may have been displaced from 
the younger, original inhumation. Although both inter-
ments were clearly children, sex could not be determined.

The bronze band was reconstructed complete from 
seven joining fragments (Figs. 4a–b). It measured 0.210 m 
across the front (the total length of  all fragments lined up 

of  23.0 g. The band itself  is a thin strip of  hammered sheet 
bronze. The upper and lower edges are decorated with in-

length of  the band there are two additional incised lines 
between the two near the edges, resulting in four parallel 
incised lines. At one point near the center of  the front of  
the headband there are two vertical incised lines running 

a small area or metope of  incised herringbone decoration, 
with additional hatching, almost certainly part of  a herring-
bone pattern to the right; this decoration, barely visible, was 
too poorly preserved to indicate on the drawing (Fig. 4a). 
There appear to be additional incised vertical and diagonal 
lines, some of  which are perhaps scratches, on the exterior 
face near one of  the terminals.

What is interesting about this headband is the system 
of  tying together the two terminals. As preserved, the ter-
minals are tied together by remnants of  textile preserved 
in the bronze corrosion. The textile itself, which is min-
eralized, is a rectangular strap or cord, but with no clearly 
visible weave or thread, perhaps completely depleted. What 
is especially interesting is that the terminal on the side op-
posite the textile does not join with either of  the ends on 
the other side, both of  which appear to be smooth. It is 
therefore possible that the end was simply inserted into the 
two strips of  tied bronze. Whether this was the original 
system or an expedient because the headband had broken 
is uncertain, but it is one way of  accommodating a larger 
headband intended for an adult on the cranium of  a child. 
As noted above, the two bronze rings and two spiral coils 
may have been attached to the headband or else were worn 
separately by one or other of  the deceased (Figs. 5a–b).12

Tomb XVIII was also a multiple inhumation, contain-
ing the remains of  three children. The tomb consisted 

Fig. 6). Within the 
pit, and largely concentrated to the east and SE, were the 

12  

-
ect conservator; Ms Muros was also instrumental in stabilizing and 
conserving the bronze headbands. I am also grateful to the project 
draftsperson, Ilir Zaloshnja, for his many detailed observations on 
the headbands.

disintegrated bones of  at least two children. One of  these, 
designated SU 412, to the north, was clear on account of  
the bronze headband, TXVIII-1, worn around the head of  
the deceased (Fig. 6
aged four (± one) years at death. Immediately to the south, 
another cluster of  very poorly preserved cranial bones were 
clearly part of  a second individual, designated SU 421, and 

yet another possible individual, SU 412a, a child aged three 
(± one) years, were noted in the lab. In addition to the head-
band worn by SU 412, a bronze disk, TXVIII-2, was found 
at the center of  the east end of  the grave; the disk could not 
be directly associated with either of  the skeletons.

The bronze headband, TXVIII-1, was reconstructed 
from numerous joining and non-joining fragments, pre-
serving all or the greater part of  the band ( ). Some 
fragments were better preserved than others, but most were 
extremely corroded and fragile. The headband was also 
made of  a thin strip of  hammered sheet bronze; the length 
of  the longest group of  joining fragments measured 0.140 
m, which is close to the diameter of  the band (the length of  
all fragments lined up was 0.444 m), its width 0.018 m, with 
a total of  weight of  10.9 g. There was no visible incised 
decoration. The terminals of  the band were connected by 
means of  two well preserved bronze rivets, the diameter of  

were such that it was impossible to determine with which 
individual the bronze disk ( ) was associated or, indeed, 
whether it could have originally been part of  the headband. 

the disk was preserved complete, but was slightly warped 
and split at one point, with additional cracks around the 

originally slightly domed, its edge a little irregular, as if  cut 
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rather than cast; the comparatively large central perforation, 
is also rather irregular. The repoussé decoration consists of  
a single ring of  dots approximately half  way between the 
edge and the perforation; the area enclosed by this ring is 
further decorated with four arches of  dots, roughly equidis-

case with Tomb XVII, the gender of  the deceased in Tomb 
XVIII could not be determined on account of  the age of  
the children.

As for Tomb XXI, although the bronze headband was 
among the most poorly preserved, the sex of  the deceased 
wearing it was clearly female. The remains of  two individu-

). 
The better preserved and more fully articulated individual 

the cranium, the latter largely crushed, appear to have been 
laid out in a supine position, with the arms probably folded 
across the lower torso. As for the legs, although the femurs 

were not only underneath the femurs, disarticulated, but at 

were not in original position or were slightly disturbed. The 
very poorly preserved remains of  the second skeleton were 

A

B
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encountered in the NE corner of  the grave, to the ESE of  

of  this individual were parts of  the cranium, including the 
maxillary mandibular teeth. The cranium appeared to share 
the same orientation as that of  the male, but nothing could 
be said about the position of  the deceased.

Grave goods were plentiful. A handmade dark-fabric 
kantharos (TXXI-1) was found to the SE and beside the left 

SW of  the cranium of  the female (SU 341); consequently, 

on the basis of  its location in situ

the poorly preserved and much corroded fragments of  an 

the SE.13 Clearly associated with the female was the bronze 
headband (TXXI-4) ( ), a bronze button or small boss 

Fig. 11), 

paste bead (TXXI-8), and part of  an iron coil or spiral 
(TXXI-9). In the process of  cleaning the skeletal remains 
in the lab, a fragmentary bronze ring (TXXI-10) was found 
associated with the male.

The headband, TXXI-4, was reconstructed from nu-
merous joining and non-joining fragments, preserving all 
or the greater part of  the band. As with TXVIII-1, most 
of  the pieces of  TXXI-4 were heavily corroded and very 
fragile. As with the other headbands, TXXI-4 was made of  
a thin strip of  hammered sheet bronze. The length of  all 

13  There are three examples from Lofkënd of  the distinctive type 

“… ultima emanzione la serpeggiante ad occhio,” and the type is of-
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anomaly; the average width of  TXXI-4 was more or less 
consistent, but at one point the joining fragments appear 

develops into a disk. This point does not appear to be as-
sociated with the fastening of  the terminals, so it may well 
represent the center of  the headband, to be worn at the 
middle of  the head. It is precisely at this point where very 

incised decoration was noted. As for the fragmentary small 
bronze boss that is probably associated with the headband 
(Fig. 11), it has a preserved length of  0.031 m, an estimated 

is circular, slightly domed, and is also made of  thin sheet 
bronze; it has a small embossed dot at the center.

The last of  bronze headbands from Lofkënd to be dis-

females to have been uncovered. As with many other buri-
als, this was a simple pit, within which the remains of  two 
individuals were interred (Fig. 12 -
ered and the latest of  the two was the young female (SU 

o), head to the SW; her torso was in a supine position, 
head to the left facing north, arms crossed over the lower 

of  the second individual (SU 197), a mid to mature adult 

interment of  the female, as if  pushed slightly to the north 
and east to accommodate the later burial, but there was 

enough articulation among the surviving remains to indi-

m, though the pit itself  was a little deeper, 0.31 m.
All of  the grave goods associated with this burial be-

longed with the young female. A handmade stemmed 
goblet (TLXX-1) was found placed on its side, the rim fac-
ing ENE, beside the left leg and pelvis; the bronze head-
band with hook-shaped ornaments and other attachments 
(TLXX-2), including the rings (TLXX-2a, 2b), was found 
above and below the skull and was clearly worn on the 

with triple connecting loops (TLXX-3), found beside the 
upper left humerus, beneath the mandible, and thus was 

found over the upper right ribcage, and the large bimetallic 
-

us, and was thus worn on the upper right torso, a worthy 

was found immediately adjacent to the front of  the skull 
on the north side, and a fragmentary iron pin (TLXX-7) 
was found in the lab during the cleaning of  the cranium 
and was thus associated with the upper body. The combina-

buried wearing an elaborate garment, her head crowned 
with a bronze headband. Traces of  textile pseudomorphs 
were encountered in the iron corrosion of  the pin, and 
clearance of  the upper torso and cranium of  the female re-
vealed a dark discoloration, thought to be the decomposed 
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remnants of  the textile worn by the deceased. A selection 
of  some of  the grave goods associated with this burial has 
already been published;14 here only the headband and its 
attachments are presented.

The bronze headband (TLXX-2) is the most elabo-
rately decorated of  the Lofkënd headbands (Fig. 13a–b). 

Lofkënd bronze headbands; the total preserved length of  

-
ing chips, is 41.4 g. The headband has been reconstruct-
ed as shown (Fig. 13a–b), from numerous joining and 

14  et al

non-joining fragments that preserve most of  the band. 
The bronze, however, is corroded and extremely fragile, 
with the incised decoration only visible under raking light. 
The various components of  the headband on the draw-
ing are labeled “a” through “f ” for the purposes of  de-
scribing the incised decoration. The band is made of  a 
hammered strip of  sheet bronze, the terminals connected 
on one fragment by means of  two rivets (Fig. 13a). The 
neatly articulated terminals of  the headband are framed 
on either side by a hook, each hook connected by three 

and TLXX-2b, see below) may have been originally asso-
ciated with the hooks.

-

horizontal zigzags, each register separated, as well as 

the upper and lower registers are decorated with hatched 
dogtooth instead of  the multiple zigzags. The three reg-
isters of  multiple zigzags on the fragment labeled “c” 
on the drawing are framed, probably on either side, by 
hatched dogtooth set vertically and framed by repoussé 
dots. Similar registers of  horizontal multiple and vertical 
zigzags and hatched dogtooth appear to frame a series of  
circles on fragments “a,” “c,” “e” and “f ” on the draw-

for the circle on fragment “a,” which is very poorly pre-
served and barely visible (it, too, may have been formed 
by repoussé dots, but too little survives to be certain). All 
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the circles, except perhaps for that on fragment “f,” are 
further decorated with hatching set in groups as shown, 
but too poorly preserved to determine the precise design. 
Although headbands with incised and repoussé decora-
tion are known from other contemporary or near con-
temporary sites in Albania, I know of  no parallels for the 
decoration on this piece.

Associated with this headband were two bronze rings 
(TLXX-2a and TLXX-2b), with diameters of  0.021 and 
0.024 m respectively, and weights of  1.4 and 3.1 g (Fig. 14). 
Both are plain rings, the smaller of  the two circular to ovoid 

in section, the larger plano-convex in section. Also associ-
ated was a small piece of  iron (weight: 0.4 g).

 
Balkans, Europe, and Greece

The Lofkënd bronze headbands provide an important as-
semblage of  such items of  personal ornament found in situ 
in the tombs of  children and young females. In Albania 
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bronze headdresses, usually referred to as diadems, are 
known in tombs from a number of  Late Bronze and Early 
Iron Age tumuli, all of  them decorated with various motifs, 

-
eral from the tumuli at Shtoj, Shtikës, as well as Tumulus 
I at Barç.  In virtually all of  these burials, the human re-
mains were never systematically studied and some not even 
collected. Bronze headbands continue to be used in later 

example of  the Classical period from Tomb 20 in Tumulus 

In the Balkans north of  Albania, bronze headbands are 
17 

and in the various graves of  the Glasinac region, includ-
ing ones that can be assigned to the later stages of  the 
Bronze Age and to the Early Iron Age.18

bronze headbands, variously referred to individually either 
as “Stirnband” or more simply as a “Bronzeband,” are 
well known in a number of  funerary contexts.19 A copper 

decoration, is assigned to the Early Bronze Age by Marija 
Gimbutas, though the absolute date remains something of  
a problem.20 Copper and bronze headbands with a backing 
of  leather of  the Late Bronze Age are found at Straubing 
and elsewhere.21

To the south of  Albania, in neighboring Epirus and 
Greek Macedonia, bronze headbands very similar to those 
of  Lofkënd are known at Vitsa Zagoriou,22 in the tumulus 

-
sition between the Late Bronze and the Early Iron Age,23 

-

-

Mano 1971, 142, pl. XLIII, no. 1.
17  Truhelka 1904, pl. XL, no. 1.
18  

LXXXX, Grave 1); note also the incised decorated band from Mlad, 

19  

on p. 78.
20  

21  

22  

from the richly furnished female inhumation, Tomb 113.
23  

Dodone,24 and Vergina;  the Vitsa and Vergina examples 
date to the 9th century BC. There is also an example from 
an Early Iron Age burial at Spelaion near Grevena;  and 
elsewhere in western Greece, there is a repoussé-decorated 
piece of  sheet bronze from Ithake, which is perhaps from 
a belt rather than a headband, with very similar decoration 
to the example from Vitsa.27 Bronze headbands, whether 
decorated or plain, are known from other sites in Greece, 
including an example from east Lokris with an attached 
double axe.28

In Greece, one of  the earliest studies of  bronze “dia-
dems,” all of  them with incised decoration, was Adolf  

29 In his brief  but typically 

with incised decoration.30 Two of  these are clearly female 

a headband decorated with incised zigzag and a belt with 

breasts and no clear genitalia and, as such, a young girl is 
probably what is indicated. In his discussion of  the “dia-

“Wie die primitiven Bronze- und Terrakottastatu-
etten lehren, war ein breites Diadem mit linearer 

-

καλλιστέϕανος 
εὐστέϕανος χρυσάμπυξ und dergleichen an den 

Diademe aus dünnen Bronzeblech mit geometrisch-
en Ornamenten haben sich in den tiefsten Schichten 
um die Altäre in Olympia gefunden, die offenbar 
selbständige Weihegaben waren. Sie fanden sich mit 
den bereits besprochenen primitiven Tier- und Men-

derstelben ältesten Epoche an wie diese. Besonders 
31

24  

no. 1.

27  

28  

29  

30  

290.
31  
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The Olympia headbands were dedications at the Sanctuary 
at Olympia, but their context provides little evidence 
for their use, though one might speculate that given 

Be that as it may, many of  the Olympia diadems are deco-
rated with incised zizags, not the same as, but not unlike 
those on Lofkënd TLXX-2, whereas others are decorated 

or running spirals.32 A number of  related sheets of  deco-

one or two of  them may conceivably be headbands.33 One 
of  these is decorated with opposed diagonals (no. 381), an-
other with meander (no. 382), and a third with zigzag (no. 
380). In a similar vein, one or two of  the so-called belts 

fragmentary examples, might be from headbands,34 so too 
some of  fragmentary pieces from Emporio on Chios clas-

In addition to the pieces already cited, bronze head-
bands, including miniatures, are well represented among the 
votive offerings in a number of  Greek sanctuary sites, in-

Sanctuary of  Apollo at Crimisa in southern Italy, to mention 
only a few.  Related gold headbands are well known from 

32  

33  

34  

(silver headband, from the Sanctuary of  Apollo at Crimisa).

both Greek sanctuary sites,37 and from tombs.38 Although 
the context of  the headbands dedicated at sanctuary sites 
does not provide any information as to the gender or sex of  
the dedicant, the examples from tombs can be associated 
with the deceased, the sex of  which may be determined 
either by the analysis of  the physical anthropology, or else 
deduced or guessed at by the contents of  the burials. The 
former method remains the most accurate, the latter is not 
infallible, as many graves goods can be associated with both 
males and females.39 What is interesting about the bronze 
headbands from sites in Epirus and Macedonia is that the 
majority belong, whenever there is enough evidence to de-
termine the sex/gender of  the deceased or to venture a 
guess, to female tombs. This pattern, however, is not stan-

the gold headband in Geometric Grave 43 in the Athenian 
Kerameikos was associated with a male, as was another gold 
headband associated with Kerameikos Grave hS 109, which 

37  

38  

Sackett, & Themelis 1979–1980, 188, pl. 187, Toumba Tomb 33, 

et al
-

LXXXVII, 1, Enkomi Tomb 17; pl. CXLVI, CXLVII, no. 1; cf. the 

39  As I have noted elsewhere, the identity of  the deceased cannot 
be determined accurately on the basis of  grave goods alone, and the 
only way to determine precisely the identity of  those interred in a 
tomb, whether an inhumation or cremation, is through the study of  
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also contained an iron sword and spearhead.40 Among the 
burials in Grave Circle B at Mycenae gold bands referred to 
as “diadems” were found in the tombs of  both males and 
females, though the preponderance of  gold headbands ac-
tually worn on the head by the deceased was with females, 

41 
So it is clear that metal headbands, whether of  bronze or 
gold, in the Late Bronze and Early Iron Age were not solely 
associated with females or males.

What is more consistent, however, at least in Early Iron 
Age Greece and now in contemporary Albania, is that there 
is a category of  particularly wealthy burials that appear to 
be associated with younger females. Susan Langdon has as-
sembled no fewer than 43 such burials in Greece, which 
she refers to as “maiden graves,” ranging in date from 

here her table of  these tombs (Table 1).42 Unfortunately, the 
sex of  the deceased in many of  the tombs assembled by 
Langdon could not be determined on the basis of  physi-
cal anthropology, but rather by the grave goods deposited 
in the grave. Eight of  the 43 tombs contained gold bands, 

40  

14 to the transitional Early Geometric II–Middle Geometric I period). 

bands associated with male Early Iron Age burials in the Kerameikos, 

element at play, in that gold bands were more often found with male 
burials in the Kerameikos during Middle Geometric (see Strömberg 
1993, 91) and with young females in Late Geometric (see Langdon 
2008, 132–133, Table 3.1), at which time male graves in general be-
come metal-poor.
41  The information is based on Mylonas 1973, which includes a chap-

Graves (Angel 1973), but the evidence has been synthesized and care-

ornaments on the head; a similar band was also worn on the head 
of  a female (aged 37 years) in Grave Y (perhaps around the hair); 
and there were two gold bands on the right of  the head of  the in-
dividual in Grave O, thought to be a female by Mylonas. The gold 
“diadems” in Graves A, I, and N were associated with males, that 

at death); another male in Grave N (aged 28 years) was buried with, 
among other things, seven fragments of  a gold band cut into pieces. 

-
mine the age and sex of  the deceased. In addition to Grave Circle 
B, gold bands, conceivably headbands, are also common in Grave 
Circle A, but there their context is less well recorded, see Karo 1930, 

292–93, 311; cf. also some of  the “Goldbänder” and “Armbänder,” 

in the Aigina Treasure, see Evans 1893, 210–211, nos. L, M.
42  Langdon 2008, 130–143, especially 132–133, Table 3.1.

with no fewer than 83 pots, was considered to be a girl by 
the excavator.43

in Grave Circle B may well have been such a “maiden,” 

death, richly equipped with many ornaments of  gold, silver, 
and semi-precious stone, in addition to the gold band worn 
on the head.44

But how early do such burials appear in the Aegean, es-
pecially tombs with headbands? One of  the earliest head-
bands in situ in a grave in the Aegean dates back to the Early 
Bronze Age: it is the celebrated silver “diadem” from Grave 
14 at Dokathismata on the island of  Amorgos (Fig. 15a).  
In describing the tomb, Christos Tsountas noted that of  
the human remains only the cranium with the “diadem” 
was preserved, and it was behind the cranium that the silver 
pin, surmounted by an animal, was found, perhaps a hair-
pin (Fig. 15b).  The fact that only the cranium survived, or 
was well preserved, recalls many of  the Late Bronze and 
Early Iron Age tombs at Lofkënd, and it may well be that 
Tomb 14 at Dokathismata was that of  a child. Although 
this burial may not be as lavishly furnished as some of  the 
graves of  Mycenae or Early Iron Age Athens or Lefkandi, 
in the context of  the Early Cycladic period this is one of  
the richest burials in captivity, with silver objects never very 
common in tombs of  the time. The silver headband from 
Dokathismata Tomb 14 is not the only silver band from an 
Early Cycladic context. The unique but fragmentary silver 
band from Tower B at the site of  Chalandriani on Syros 
with repoussé decoration depicting what is usually inter-
preted as a “bird goddess” and a “collared beast” is referred 
to as a “diadem” by Emily Vermeule, but more simply as a 
“tainia” by the excavator, Tsountas (Fig. 16).47

43  

44  In addition to the gold band, the individual had beads of  semi-pre-
cious stone, gold spirals as hair ornaments, a silver pin, gold earrings 
and a ring, simple gold wire, and a necklace of  additional beads of  
various materials. There was also, near the right hand, a gold walnut-
shaped object that was perhaps a rattle. The tomb also contained a 
number of  pots. I am grateful to Dr Voutsaki for this information; 

47  

1. As Vermeule (1972, 33) elaborates, the context is unusual, for it 
is clear that the acropolis of  Chalandriani was abandoned while still 
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Consequently, something of  a pattern can be observed 
with regard to “maiden graves” from the Early Bronze Age, 
into the Shaft Grave period and the Early Iron Age. The 
important point is that these tombs are of  young women 
or children that have not attained a critical rite of  passage: 
marriage.48 In the context of  Late Bronze and Early Iron 

48  

Age Lofkënd, this issue is effectively explored by Lyssa 
Stapleton in her work on the burial customs of  the tumulus.49 

49  Stapleton forthcoming; also discussed in Stapleton 2008. The fact 
that two of  the four Lofkënd bronze headbands are associated with 
children, as opposed to younger adults, does not undercut the associa-
tion of  the headbands with females and marriages. The children with 
bronze headbands are probably female, an aspect that is more fully 
discussed by Stapleton.

Table 1. Young female burials arranged by date. From Art and identity in Dark Age Greece, 1100–700 BC

               

c. c. c.29 1

24 Agora I18:1 I MGI f  14             3 18

27 Eleusis XIX * C MG child    1      1    ?

29 Kynosarges IX I MGII/LGI n/a 2 gt       1 1   1 3 2

c. 10

37 Kynosarges XII I LGII n/a 2 gt       1 1   1 3 14
38 Spata 3 I LGII n/a        3   1 1 3 14
39 Anavyssos 22 * C LGII n/a          2 1  ? ?
40 Anavyssos 33 * C LGII n/a          2 1  ? ?
41 Corinth North Cem 21 I LGII n/a      1    1    2
42 Würzburg grave group * LGIIa n/a          1 3   9
43 Lambros grave group * LGIIa n/a        1  1    20
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to the important symbolism of  the “wreath” in Athenian 
weddings of  the Classical period:  “the wedding was the 
time for the most extravagant adornment of  a woman’s 
life.”  Indeed, the emphasis placed on marriage as a rite 
of  passage in many different cultures around the world re-

younger generation: the death of  a young man or woman 
is a loss of  potential that affected the entire community.  
Moreover, death prior to marriage was a disruption of  the 
natural order.  In the same way that the unmarried dead of  
ancient Greece required special sympathy, so too do they in 
traditional Modern Greece.

The tragedy of  the death of  an unmarried youth 
and its effect on a community is well captured in Loring 
Danforth’s , together with 
the poignant photograph by Alexander Tsiaras, the caption 
to which reads:

“Thanasis’s death was one of  the most tragic anyone 

United States for seven years and was about to be 

Rehm 1994, 14.

married. During this time his mother had begged 
him repeatedly to come back to Greece to see his 
family. Living abroad for so long was almost like be-

took him into custody, and he was inducted into the 
army immediately. Three months later an army truck 
he was driving went off  the road and rolled over. 

been dead for several days. Some people suggested 

however, insisted that Thanasis remain in the house 
overnight and be buried the following day. It would 
be the last chance she would have to see him, the 
last night he would spend at home with his family.

ebrated ‘like a wedding.’ A white wedding crown was placed 

was about to marry the black earth

Danforth 1982, caption to plate 2.

A B
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What Danforth and Tsiaras recorded in the modern village 
-

logical record at Lofkënd and in so many other tombs of  
pre- and proto-historic Greece.

By what word were headbands 
known in antiquity?

We may never know by what word the ancient Illyrians of  
Lofkënd referred to their bronze headbands, but Greek lit-
erature is replete with several terms by which these distinc-
tive items of  personal ornament may have been known. Of  
the words that immediately suggest themselves, it is ironic 

modern literature, διάδημα—diadem—is the least appro-
priate or least likely to have been used in antiquity. In sev-
eral Classical sources, a διάδημα (as in διαδέω, to bind on 

τιάρα worn by the 
 A διάδημα was also worn by Alexander the 

Great and his successors, and by kings generally. Indeed, 
the word is not common—if  at all attested—before the 

The most likely term instead is στεϕάνη. The term gen-
erally means anything that surrounds or encircles the head 
for defense or ornament.  It can refer to both a woman’s 
headdress and the brim of  a helmet.  The word is attested 

refers to a coronal. In 
and youths are contrasted in the following terms:

“καί ῥ᾿αἱ μὲν καλὰς στεϕάνας ἔχον, οἱ δὲ μαχαίρας
εἶχον χρυσείας ἐξ ἀργυρέων τελαμώνων.”

“and the maidens had fair wreaths, and the youths 
daggers
of  gold hanging from their silver baldrics.”

with gold-crowned and beautiful Aphrodite: “Αἰδοίην, 
χρυσοστέϕανον, καλὴν ᾿Αϕροδίτην.” Several lines down 
in the same poem, the well-wrought crown of  gold is noted 

LSJ s.v. διάδημα; especially Xenophon, Cyropedia
2.488d.

-
sors, see LSJ s.v. διάδημα, especially Arrian, Anabasis
Grammaticus,  1.3.3.

LSJ s.v. στεϕάνη.
Other meanings for στεϕάνη, in the medical writers, as well as in 

geometry, geography, etc. are enumerated in LSJ s.v. στεϕάνη.

more fully: “κρατὶ δ᾽ ἐπ᾽ ἀθανάτῳ στεϕάνην εὔτυκτον 
ἔθηκαν καλήν” ). In a similar vein, a στεϕάνη in 

Theogony

Greek, στέϕανα, in the plural, refers to marriage wreaths; 
a στεϕάνη or στεϕάνι or στέϕανος can refer to a wreath 
(especially in marriage), a crown, or to a hoop of  a barrel; 
as a verb, στεϕανώ is to crown or to celebrate marriage, 
στεϕανόμαι to marry or get married.

Two other words are worth considering, κρήδεμνον and 
ταινία, of  which the former is perhaps the most interesting. 
The word κρήδεμνον (Doric κράδεμνον) refers to a wom-
an’s headdress or veil, a kind of  mantilla.  In  Book 22, 

Achilles, she fell backward, the darkness of  night coming 
down over her eyes. The rest of  the passage, laden with the 

quoting in full:

“τῆλε δ᾽ ἀπὸ κρατὸϛ βάλε δέσματα σιγαλόεντα,
ἄμπυκα κεκρύϕαλόν τε ἰδὲ πλεκτὴν ἀναδέσμην
κρήδεμνόν θ᾽, ὅ ῥά οἱ δῶκε χρυσέη ᾿Αϕροδίτη
ἤματι τῷ ὅτε μιν κορυθαίολος ἠγάγεθ᾽ ῞Ἑκτωρ
ἐκ δόμου ᾽Ἡετίωνος, ἐπεὶ πόρε μυρία ἕδνα” (  

Given the complexity of  Andromache’s headdress, I prefer 
-

ars. A.T. Murray translates the passage thus:

-
of, the frontlet and the coif  and kerchief  and woven 
band, and the veil that golden Aphrodite had given 

led her as his bride forth from the house of  Eëtion, 
after he had brought bride-gifts past counting.”

Richmond Lattimore translates the same passage in this 
way:

 “  ................................................................   and far off
threw from her head the shining gear that ordered 
her headdress,
the diadem and the cap, and the holding-band wo-
ven together,
and the circlet, which Aphrodite the golden once 
had given her

LSJ s.v. κρήδεμνον.
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forth
from the house of  Eëtion, and gave numberless gifts 
to win her”

It is clear that in English at least, the various components of  
Andromache’s headdress could be rendered in any number 

κρήδεμνον appears several 
times. In  14.184 and in Odyssey 1.334 it is translated as 
a “veil” by both Murray and Lattimore, but the context of  
both passages is more straightforward. There is, however, a 
related metaphorical meaning for the word, which, at least 

κρήδεμνα, refer-
ring to the battlements that crown a city’s walls.  The word 
appears in both the Τροίης ἱερὰ κρήδεμνα 
λύωμεν”) and the Odyssey 13.388 (“Τροίης λύoμεν λιπαρὰ 
κρήδεμνα”). In both passages, Murray translates κρήδεμνα 
as the “diadem” of  Troy, whereas Lattimore prefers to ren-
der the word as “coronal.” In the 

ὃς Θήβης κρήδεμνον ἔχει ῥύεταί τε πόληα,” 
and here the term κρήδεμνον, in the singular, refers to the 
“veil” of  walls that guards the city of  Thebes, and this is 
the way in which it is most often given in English. At a later 
time, I would like to think that the distinctive crown often 
worn by Tyche showing the battlements of  a city, such as 
the well-known marble statuette of  the Tyche of  Antioch 
in the Vatican, may have been called in Greek κρήδεμνον.

ταινία, which has several 

especially a headband, worn as a sign of  victory (whether 
athletic, military, or even a beauty contest); it can also be a 
breastband worn by young girls, or else an abdominal band 
or even a bandage.  Other meanings abound, as ταινία can 
mean: a stripe in fur; the pennon, or banner, of  a ship; a 

-
 There is even a diminu-

tive of  ταινία: ταινίον. As a verb, ταινιόω refers to binding 
with a headband, to be crowned. Such bands, ταινίαι, can 
also be draped on victory monuments and on funerary 
stelai.

LSJ s.v. κρήδεμνα.

the “couronne murale des villes” see, generally, Deonna 1940.
LSJ s.v. ταινία.
LSJ s.v. ταινία.

the representation on an Athenian white-ground lekythos of  a boy on 

Consequently, whatever the Illyrian word for the dis-
tinctive headbands of  Lofkënd, there are several words by 
which the Early Iron Age headbands in Greece may have 
been called: στεϕάνη, ταινία, and perhaps even κρήδεμνον.

JOHN K. PAPADOPOULOS
Department of  Classics
Cotsen Institute of  Archaeology
University of  California, Los Angeles

USA
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